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THE GOLD JEWELRY FROM THE

NUESTRA SENORA DE LA CONCEPCFON

by
A. Beatriz Chadour, Ph.D.

* Significance of the Treasure

* Finger Rings (Cat. Nos, 1-17)

* Chains {Cat. Nos., 18-44)

* Spacer Beads (Cat. Nos. 45-56)

* Pendants (Cat. Nos. 57-63}

* Badges (Cat. Nos. 64-66)

* Belt Fittings (Cat. Nos, 67-78)

* Dress and Hat Jewels (Cat. Nos. 77-84)
* Buttons (Cat. Nes. 95-104)

* Comb & Hairpin (Cat. Nos. 105-106)
* Flacon Mounts {Cat. Nos. 107-109)

* Filigree Ubjects (Cat. Nos. 110-114)

* Plateware and Fragments {Cat. Nos. 115-126)
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SIGNTFICANCE OF THE TREASURE

The gold artifacts, recovered {from the
Spanish shipwreck Nuesira Sedora de o
Concepeidn, represent not only a treasure of
historical importance, but also a revelation on the
production of European style jewelry in Asia and
the various trade routes of gold, silver and
precioug stones from the 16th to the 18th
centuries. The gold jewelry from this Manila
galleon, which sank off the Mariana Islands in
1838 on its way from Manila to Acapuleo, will
rmake historians of Renaissance jewelry reexamine
the origin of some styles in Buropean jewelry
originally believed to be Buropean, but instead
possibly derived from the Far or Near East via
the Philippines. Because of this find, stylistic
links in metalwork and jewelry between these
cultures have to be reconsidered, especially if ties
in the “international" trade of the 16th and 17th
centuries within the colonies of the European
counitries were closer than are penerally
perceived.  The treagure of the Concepeidn
verifies a wvery high standard of quality in
craftemanship coming from the Spamish colony of

Recovered jewelry with spices of galleon trade
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the Philippines, and serves as a rare surviving
testimony of Renaissance period Philippine
jewelry.

Trade Routes

Vartous articles, catalogs and conterporaty
reports have been written on the Asian infhuence
on porcelain and ceramics, as well as on the trade
routes of the DBritish, Portuguese and the
Netherland merchants in their colonies in the
East.! Little is known, however, about metalwaork
and its interchanging influences.

Although often wartime enemies and
envious of each other’s colonies, the Europeans
were trade partners in the Far East, Manila was
an important port for commerce, where the
trading in raw materials and finished products
took place” It appears that generally finished
products were transporied fo Mexico and South
America prior to trans-shipment to Europe for
exchange with Spain’s neighboring countries and
trading partners.



By the second part of the 16th and into the
17th cenuury Spain played the major role in the
world trade.” Recause of their vast supply of gold
and particclarly silver, the Spaniards were the
main supplers of Orientalia in Europe, even
though they had nc direct access to izolated
countries such as China, Japan and Korea.
However, Manila was the regional center for
Iuxury goods coming from Asia, which incleded
such items as spices, teas, textiles. dyvestufls and
scents as well as sitks, jade, ivory and sandalwood
and even Persian and Turkish carpets and special
preserves. raisins, and almonds from India.*

Of particular mterest concerning the gold
tressure of the Concepcidn., is documentary
material referring to the rade in precious stones
and metfals within South East Asia, A major part
of the merchandise came via the Chinese junk
trade from the provinces of Canton, Chincheo and
Ucheo, and even Japan. As many &s thirty to
forty vessels were annually engaged in this frade
timed for the spring and early stunmer months in
order to take advantage of northeast monsoon
winnds, and 1o eoordinate with the annual sailings
of the Manila Galleons, The actual voyage to
Manila took only twenty days.”

Oriental Trade in the Philippines

The Chimese merchants, or Sangleys,
brought raw and fabricated sitks, brocades, and
sating in addition to copper, tin. lead, saltpeter
and gunpowder, glass beads, seed pearls. rubies,
sapphires. crvstal beads, carnelian and precious
stones of all colors. There are also records of
anmial shipments made by the Portuguese
bringing merchandise from India, the Moluecas
and Malacea to Manila, including diamonds,
rubjes, sapphires, topazes, and balas rubies, either
as loose stones or as finished jewels and
ornaments.® In return the Portuguese traded
with Spaniards for New World emeralds or were
given payment in silver reals and gold, the latter
being abundant in the Philippines. Further
references mention a few vessels earrying badly
cut rubies and sapphires from Siam and
Cambodia.’

In 1887 the Dulch traded with bezoars (a
stone used medicinally as an antidote), turquoises,
chrysolites, amethysts, jacinths, garnets, topazes
and copper wire mainly coming from South India,
often via trade fairs in Swmatra® Since the
Dutch were also denied direect access to China,
they had {o trade for Chinese merchandise such
as poreelain, silk and pearls in the Philippines or
in other Asian ports.
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In order to fully comprehend the
significance and history of the gold artifacts from
the Concepcidn, it is necessary to study the
complex trade routes within Asia and the
importance of the Philippines in the precious
stonie trade. For example, stones from other
countries, cut and polished in a different manner
or newly developed fashion, not only forced the
goldsmirhs to create new forms for the settings,
but alse influenced the tastes of customers from
the Philippines, Europe and South America. With
the development of international commerce, art
forms began to travel and new designs for jewelry
and goldsmiths work were developed.

The "History of the Manile Galleon Trade”
in the beginning of the Concepcidn Archaeological
Report describes the basic routes used in
eransporting gold and silver between Asta, Mexico,
Furspe and Scouth America’ 1t is known that
gold was being used for making jewelry in the
Philippines in 700 B.C., and that the Philippines
were rich this resource; even now the country is
reported to be the sixth richest in gold.?® In the
fourteenth century Philippine jewelry reached a
peak in the richness of their ornaments and in the
techniques of goldsmithing.** By the time of the
Spanish conquest of the Philippines in the mid-
sixteenth century, gold jewelry already had a long
native tradition intermingled with stylistic
fearures from other cultures,

From 1565 wuntil 1815 the Spaniards
exported gold and gold jewelry from Manila to
Acapulen, Mexico, on board the Spanish Crown-
owned Manila galleons.”® In the seventeenth
century the eastward voyage was considered to be
one of the most dangerous mercantile routes in
existence because of storms, cold weather and the
fact that no reprovisioning or repairs were
possible on the long journey averaging six
months. ¥ When the Manile galleons arrived
safely in Acapuleo the church bells rang and out
of gratitude the event was celebrated by a mass
with Te¢ Deum"’* The volume of cargo on
eastward shipments was far greater than on the
three month return journey to Manila, Vast
guantities of silver, highly valued in China, were
shipped from Acapuleo to the Philippines as
paymeiit for the cargoes of QOrientalja,

in the Chinese community in Mexico City,
lugury goods from Asia were offered for sale
before trans-shipment to Europe.'® The
Mexicans, also with a tradition in goldsmithing,
worked with Indians and Chinese under Spanish
supervisior, on imported European jewelry
designs. The fascinating stones imported from
Asia were greatly treasured.’®
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Goods sold in Acapuleo continued either to
Mexico City, Lima, or travelled overland across
Mexico to Vera Cruz. At that port the major part
of the merchandise was shipped to Havana where
the Spanish galleons gathered for their convors to
Burope, These galeons proceeded to Cadiz or
Seville, and from there the merchandise was
distributed throughout Europe. The pold jewelry
found on wrecks off the coast of Florida. including
the Aforke and Santae Margarifa, as well as the
Nuestra Seaora de Esperanza wrecked near the
Islas de Pinas, could well have been of Philippine
orign.”  Considering the amount of gold which
passed along this route, very little thought has
heen given, in various private and mmuseum
eallections in Burope and the United States, to
the possible Philinpine or Asian origin of jewelry
in this period. The Concepcidn’s jewelry, which at
first glance could e classified a3 European, does
after further study suggest Philippine or Chinese
origins together with influences from South East
Asia.

The geid artifacts found in the treasure of
the Cenceprion are of considerable imporiance for
the hustory of Philippine jewelry. As the jewelry
of the 16th and 17th centuries was maily made
for the Spaniards and their export trade, litile
remained in the Philippines itself. Pieces from
pre-colonial times exist, as well as items from the
18th and 19th centuries, but Renaissance period
pieces are very rare. The jewelry of the
Concepeidn not only represents a missing link but
alse  documents styles which continued in
Philippine jewelry into the 13th and 19th
centuries. The same 17th centurv head types
found in the Concepcién were used for the next
two hundred years in the tambourine necklaces,
which originated from the Spanish rosary and
later evolved into a native style of jewelry in the
Philippines.

Concepcién Gold Destined for Trade

The historical records of the Manila Galleon
trade provide the exact date of the wreck of the
Coneepeidn, 20 September 1838, but documenta-
tion of her carge is almost nor-existent.
However, one significant reference alludes to the
chains. A careful study of the guality and design
of the gold jewelry revealed that most of the gold
jewelry was actually used for trade. Only a few
pieces such as the granulated comb (eat. no. 105},
the reliquary pendant (cat. no. 62) or the badge
pin {cat. no. 64) seem to have belonged to
passengers, as indicated by personalized
inscriptions. The wrecking processresulied in the
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Pyramid chain fram the Concepeion

remnants of the Concepridn and her cargo being
scattered across the reef and typhoons have
further blurred the wraces of original asseclations
of the artifacts. Some of the jewslry was washed
into erevices and depressions in the coral reefs,
and hidden under the sands and coral rubble,
Since recovered treasure was found in shallow
water, and many minute particles of gold were
found on top of the reef, it can be safely assumed
that the great majority of the gold jewelrv was
retrieved by the nhabltants of the local village
located along the shore shartly after the disaster.
Therefore, unlike artifscts found on land, the
actual location of the jewelry on the seabed gives
little indication as to whether the jewelry
belonged to passengers on the galleon, or if it was
destined for trade.

The majority of the gold jewelry was
actually merchandise for export from the
Philippines. This is evident because of the great
number and variety of the chains, and especially
because of the one lot of simple pea chaing of
similar lengths held togethter with a gold wire {cat.
no. 36). More evidence is provided by the more
than 1100 buttons in gold filigree recovered,
representing only thirteen button types {cat. nos.
95 - 104). Additionally, the number of belt ends
with varying patterns, the great similarity in the
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Uigres croamentation of the jewelry and ohjects,
and the plose stylistic Inks within the Jinger rings
=1l support this hypothesis.

s
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Special Characteristics of Workshops

An exact znzlvsis of the Concepeidn jewelry
shows close tes in  ornamentation and
workmanshiz within certain groups. From this
we can conclude that the jewelry was not made
for individual customers, but instead. was partly
mass produced in goldsmiths” workshops for
exnort. The quantity of proeduction. however. did
aot affect the quality; the Concepoidn jewelry was
individually made by hand and mounted, but not
cazt, Such details become particularly clear when
studying the jewel studded pieces, as each setting
is distinctively constructed for its stone. Although

Concepeisn gemestudded rings

the exact number of workshops making the
jewelry of the Concepcivn cannot be determined,
parallels pomnt to 2 common source for some
categories of the jewelry, For example, several of
the finger rings show identical ornaments on the
shank (cat. nos. 6, 9, 10) and some of the hoops
have very similar shapes and proportions (cat,
nes, 1, 3, 12 and 2, 7, 15, 18), Even though the
bezels belonging to these finger rings are very
different in style and have been influenced by
varfous cultures, they still supply evidenze of
having been made i one goldsmith’s workshop.
On the other hand, some finger rings in the
Concepeidn Collection give the impression of
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either coming from countries such as India, Java,
China (eat, nos. 118, 18, 14), or that the
craftsmen working in the Philippines were
influenced by those styles,

In the treasure of the Coneepcion, there
are even styhistic cross commections between the
settings on the finger rings (cat. nos. 7-8) and the
dizmond studded jewels such as the cross pendant
‘cat. no, 58}, shoe pendant {(cat. no, 57} and dress
jewels [ cat, pos. 77-79). Similarities also exist in
the shape of the settings {cat. nos. 58 and 68; cat.
nos. 37, 83, 77 and 78}, and in the decorative
framework and design of some of the pieces {(cat.
nios, 87 and 77, 78 and 79). Apparently the
workshop responsible for these items specialized
in jewelry ser with diamonds. At the same time,
certgin similarities in the jewelry resulied from
prevailing styles or the use of the same artistic
soutce as a motif. This is exemplified by the
Aoral setting on one of the finger rings (cat. no. 2}
and the lotus-like center part of the dlamond
studded belt end {eat. no. 87). It is these
technical details in workmanship that reveal the
style of a particular workshop.

The Chinese Influence

The Chinese played a key role in trade and
in the art of goldsmithing in the Philippines,
particularly in Manila.'® The Philippine culture,
language and history had always been intertwined
with the Chinese. Therefore, it is not surprising
to note that while studying the arts and crafts of
the Philippines, one frequently finds decorative
Chinese elements. The Chinese also ran some of
the local gold mines.”* The natives of the
Philippines had used Chinese terms for gold
weights, foole and techniques long before the
arrival of the Spanish.”®

Sizhistic tes and similarities in technique
can be seen in the group of filigree jewelry and
objects. Because various motifs recur frequently
it is possible that only one workshop supphed the
filigree work on the Conrepcion., However, it is
possible that some of the filigree may have
originated from a coumtry outside the Philippines,
such as China. Because of the technique involved
in making filigree work, it iz one of the most
difficult eategories of jewelry to determine the
place of origin or the artistic source. The
possibilitiss and methods of bending wire are
Imnited, and therefore forms and patterns become
very similar, if not identical. The type of wire
utilized is usually more indicative of the erigin
than the decoration,
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Filigree cross recovered from the Concepeidn

Two distinctive patterns are significant in
the filigree from the Concepeidn: the loop band
{eat. mos, 23, 26, 28-30, 32, 33, 37, 40, 60, 110,
114) and the so-called "Chinese scroll work” or
frieze (cat. nos. 27-30, 66, 111), Ancther typical
form of filigree in the treasure is the trefuil-style
motif {car. nos, 25, 33, 59, 61, 110, 113, 114). In
the final analysis, it seems that the filigree was
produaced in one workshop or came from one
source. The chains, with thelr intricare patterns
and amazing method of linking the units, are of
high quality and richness in design. Most
tmportantly from the historical point of view,
theze chaing are significant because so few
original chains have survived. Our knowledge of
chains is usually from contemporary portraits.
Chains, usually without enamel or stones
requiring removal, were the first type of jewelry
to be melted down, thus serving an almost
monetary function.

The chains and some of the buttons in the
treasure of the Concepcidn lead us to Chinese
prototypes,  Chinese filigree exists In a few
collections ouiside of China, but actual research
o1 this subject is scarce. Some Chinese jewelry is
displayed in the Metropolitan Musenm of Art,
New York, the British Museum, London, the
Minneapolis Institute of Art, Minneapols, and
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also in the State Hermitage Museum, Leningrad.
{Often one has to work with unpublished material
and acourate dating is  quite  difficult,
Nevertheless there are some decorative elements
in Chinese filigree which evidently have an old
tradition and which occur in the chains, buttons
and filigree objects in the Concepcidn treasure.
The same motifs continued to be applied in
jewelry and poldsmiths’ work in both silver and
gold until the 18th century in China.

The most characteristic feature in Chinese
filigree is the frieze-like and repetitious
seroll-work pattern which can be found on many
pleces from the Concepcidn {cat. nos. 27, 28, 29,
30, 86 and 111}, Ancther very typical motif is the
star shape rosette which appears in the form of
spherical beads as buttons or beads of a chain in
the treasure (cat. nes. 21 and 953, Naturealistic
and three dimensional flower sprigs in filigree
work are very Chinese and this is reflerted in the
floral outlines of the links of one of the chains
{cat. no. 28). Another common technical detail in
Chinese goldsmiths” wark is the use of sheet
metal for the actual shape, each piece is then
sutlived and decorated with a framework of wire.
This technique i Hustrated in the treasure of the
Concepridén by a dress stud type {cat. no. 86).
The Chinese shaped comb with a Spanish
inscription (cat. no. 103) and the Spanish style
gold plate with Chinese lion dog heads along the
rim (cat. no. 118} are classical examples of the
intermingling of Chinese art forms with
traditional Buropean decorative styles, Without
a deeper knowledge of Chinese filigree work it is
impossible to decide if these items originated from
China, or were made by Chinese craftsmen in
Manila.

Other Far Eastern Influences

Both art forms and the history of jewelry
reflect the evolution of a country. The historical
development of the Philippines is a fascinating
example of a melting pot of cultures, as evidenced
by the intermingling of native art forins with
elements from various Eastern cultures. From
about 200 AD until 1325 the Philippines were
under the dependency of Hindu-Malayan empires
in Indo-China, Sumatra and Borneo. Then in the
early 15th century, the islands were under the
Javanese Empire of the Madjapahit. For a short
time the Philippines were dominated by the
Chinese Ming Dynasty. Prior to the arrival of the
Spaniards in the second half of the 16th century
the Japanese influence in the North was strong
and the Souith was dominated by Mohammedan



Borneo.”’ These cultures left their marks
behind, and for this reason, it does not seem
surprizsing to find such diverse styles in the
jewelry of the Concepcion. For example there are
Islamic elements on some of the chains (cat. nos.
22 and 35), Javanese features on two finger rings
{(cat. nos. 1 and 12) and Malay Chinese
decorations on a belt end and belt mount (cat.
nos. 69, 70}, which illustrate some of the major
Oriental influences.

Apart from the Eastern elements found in
the jewelry, there is significant evidence of
European decoration. Undoubtedly the Spaniards
brought to the Philippines printed or hand drawn
European pattern books with jewelry designs and
ornamental decorations for the goldsmiths to use.
Theze designs were then applied by the native or
Chinese craftsmen working for the Spaniards, in
the production of Eurcpean style jewelry. Many
pieces of Concepeidn jewelry provide evidence of
this, such as the typical Renaissance scroll work
{cat. nos. 58 71, 80 and 81). strapwork,
"Schweifwerk' (cat. nos. 57 and 115) and even the
most contemporary of all ornaments, the so-called
peapod ornament (cat. nos. 4 and 5).

Another observation from the Concepcicn
jewelry is that it was normal practice for
goldsmiths of that period to use designs made in
the sixteenth century. It is known that several
series of goldsmiths drawings from the sixteenth
century were reprinted in the seventeenth
century. Within Furope, both the pattern books
and the goldsmiths traveled far. Goldsmiths such
as Daniel Mignot and Erasmus Hornick from
France and the Netherlands, foreed to leave their
homelands for religious or pohtical reasons,
worked in goldsmithing centers such as Augsburg,
Copenhagen. Florence, Nuremberg and Prague, a
few of the most important centers in Renaissance
Furope. The ornamental designs of these
goldsmiths, and their followers, must have been
known to the goldsmiths in the Philippines.

The Royal families in FEurope often
summoned goldsmiths from all over the Confinent
to work at their Courts. These goldsmiths
brought their native ideas, styles, and techniques,
as well as their pattern books. Through court
patronage an international style in Renaissance
goldsmiths’ work slowly developed, in contrast to
the goldsmiths’ guilds which usually allowed
membership only to citizens of their own town.
Due to the cosmopolitan attitudes of the Courts in
Europe, it is often difficult to attribute 16th and
17th century jewelry to a particular place of
origin. For this reason, museum catalogues tend
to name and label the jewelry of this epoch
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"Western European". Ties with India have also
been identified in jewelry research, but little
thought has been given to the role of the colonies
and the international trade that linked the Far
East with Europe.

Importance of Costume Portraits

Although Spanish fashions dominated
European dress from 1550 to 1660, the costumes
were also international.?? Thus portraits of the
epoch can be misleading when trying to identify
the origin of a piece of jewelry. However, the
portraits allow other observations in the field of
jewelry concerning the pieces found from the
wreck of the Concepeidn.

Portrait paintings by Alonso Sanchez Coello
(15631/32 - 1588), Juan Pantoja de la Crug,
Antonio Moro (1517/21 -1576/77) and their
numerous followers, provide the best
documentation of Spanish fashion and
Renaissance jewelry because so few pieces of
jewelry have actually survived. It is especially
helpful that the pieces of jewelry are illustrated in
their portraits, usuaily in minute detail. These

painted examples show both how wide-spread
certain types of jewelry were, and also how
jewelry forms developed., Jewelry forms seem to
have developed slower than dress fashions. The

Catalina Michuela, daughter of Phillip I
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The following jewelry catalog includes portrait
documentation and details abowt the role of
portraits in jewelry history. The quoted parallels
give evidence of the comtinuation of sixteenth
cerfury Jewelry fashions in the sevenisenth
century. coineiding with the similar development
i goldsmiths’ drawings,

Furthermore the docuwmentary evidence of
jewelry in portraits shows how current the styles
of the jewelry found from the Concepcidn were.
This is seen in the preference for diamonds in
fewelry in the firgt half of the 17th century, and
the prevailing fashion for filigree buttons, mtricate
chaing and belts, az well as pendants and dress
studs in men’s and women's costumss. While
some European dress fashions were gradually
beginning 1o change under the Baroque influence
of France and the Netherlands, the Spanish
fashion was still popuolar through 1860 within
Europe, and this perpetuated Henalssance style
jewelry, This observation is confirmed by the
jewelry drawings in the well known Liibres de
Passanties in the Museu de la Cuitat, Bareelona,
these drawings are precisely dated and have been
frequently referred to in the discussions of the
jewelry from the Coneepcidn.

With the new knowledge and evidence
provided by the gold treazure of the Coneepeitn,
it becomes evideni that the European style in
goldsmiths” work had spread further than
previously realized. Such finds compel jewelry
historians to reconsider certain attributions in the
literature on jewelry, as well as in museurns and
private collections. In fact, it is likely that the
Spaniards in Manila, as in Mexico, had Spanish
goldsmiths supervising native or Chinese
craftsmen in the production of jewelry for the
European trade.

Except for two basic books, Priscilla Multer’'s
Jewels in Spain and Ramen Villega's Philippine
Jewelry Tradition,”’ there is little research on the
connection between Spain and her colonies in the
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art of goldsmithing. Even more sparse is infor-
mation on Mexican or Peruvian jewelry, which
could form a missing link in the analysis of the
treasure of the Concepeidn, since the jewelry
produced in the Philippines passed through these
countries. The extensive biblicgraphy included in
this catalogue shows not only how scattered the
material is on jewelry of Renaissance Europe, the
Far East and the Islamic World, but also the lack
of study of the influencing cross currents, The
treasure of the Concepeidn gives us insight into
some of these problems and a few answers to
guestions in this field,

The intrinsic value of gold is such that gold
jewelry is often melted down to serve as currency
or, as today, given to the goldsmith to be used to
produce a more modern piece. This explains why
s0 few pleces of jewelry from the 16th and 17th
senturies have survived. There is a significant
iack of jewelry from the Spanish colonies in
museum collections such as the Museo de Artes
Decorativas, Museo Lazarco Galdiano and Insituto
Valencia de Don Juan in Madrid and Museu de la
Caitat in Barcelona or in any other Spanish eity.
Jewelry in the Philippines made during the
Spanish Colonial period, in particular the 16th
and 17th centuries, was used almest exclusively
for export. Thus most of the jewelry exhibited in
the various museum collections in Manila such as
the Casa Manila, Ayala Museum, Museo ng Buhay
Pilippino and National Museum are basically from
the 18th and 19th century, when the native
inhabitants of the Philippines became more
progperous and independent.

In conclusion, the significance of the gold
artifacts found in the wreck of the Concepeidn is
that they represent a collection of jewelry that
can be studied in its specific historical context.
Recovered from the depths of the seq, it exists as
an invaluable scurce of information for cultural
history, jewslry history and the trade routes that
carrisd this treasure,
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NOTES
1. Information based on "The Shipwrecks of the Santa Margarite and the Nuesira Sefiora de Iz
Concepeion,” unpublished research by Peter Earle and 1. 1. Hebhb, as well as details of the trade given
by Blair/Robertson, 1908 - 1908 and in Arfes de Mexico, 1960,
2. Being the most Western territory from the homeland and so ciose to the Ovient and China, Manils was
vitally importent both politically and commercially. Cf. also Villegas, 1983, p. 113, A full account of the
trade going through Manila and then onto Mexico is given In various articles in: Arfes de Mexico, 1960,
3. Willams, 1982, p. 45,
4. Blair/Robertson, 1903 - 1808, Vol 16, p. 184
5. Ibid, Vol. 18, p. 177 - 178.
8. Ihid, Vol. 16, p. 184 - 185
7. Ibid, Vol. 16, p. 185 - 186.
£. Blair/Robertson, 1603 - 1809, Vol. 27, p. 195,
9. (f. Earle/Hebb, "The Shipwrecks of the Santa Margorita and the Nuestro Sefiora de o Coneepcion”
10. Viilegas, 1883, p. 41 ff. and 44.
11. Tegengren, 18684, p. 557.

12. For background information on the Manila Galleon trade of. Williams, 1982, p. 44 - 48; Doty, 19.., p.
47 - 48,

18, Artes de Mexico, 1860, p. 26 - 27; Williams, 1982, p. 44 f.

14. Artes de Mexico, 1960, p. 27 - 28,

15, Williams, 1982, p. 45,

16. Davis/Paeck, 1882, p. 47 ff.

17. Auet. Cat. Christie’s, 1884 and Auet. Cat. Christie’s, 1988,

18. This information became evident through many conversations inn the Philippines. [ am particularly
indebted to Hamon Villegas, Metro Manila for many historical facts about the Chinese and their trade.
Cf. also Viilegas, 1083, p. 44, 114 - 115.

19. Tegengren, 1964, p. 557,

20. Villegas, 1983, p. 44 and p. 114 - 115.

21. Tegengren, 1964, p. 556. Cf also relevant chapters inv Villegas, 1983.

22. The Spanich fashion is discussed inv Boucher, 1887, p. 235 % von Boehn/Loschek, 1986, 8. 1899 11,
Reade, 1851, p. 5 - 27; Thiel, 1987, p. 188 - 208. For cross connections with Netherlandish costume in the
17th century of, Meyer, 1956,

23, Muller, 1972 and Villegas, 1983,
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FINGER RING - Cat. No. 1

zold, ruby
Inv, no. B 1388

Height 2.8 em; outer diam. 2.1 e, inner diam. 1.7 em

Weight 6.4 gm

Two eracks along the shoulder area look as if & file or

some other sharp instrument caused a diagonal cut.

Slounted gold ring with an oval opening for the
finger, The forged shank has a round section,
which expands towards the irumpet-shaped ends.
These support the irregularly-shaped cup-bke
bezel, giving the impression of a calyeinal flower.
Seen from the top. the hezel has the shape of a
flame with two ting hook-lke projections. On the
broader side of the flams-chape I & nowh A
polished ruby in its nasural cabochorn-iike form is
set in the bezel (Pl labe).

The shank of this finger ring has close parallels
with other rings taken from the treasure of the
Nuestra Seriora de fa Concepeidn, such as C 48
and A 141.- All three rings seem to have come
from one goldsmith's workshop: however, their
stvlistie sourees are quite different. The idea for
the design of the above-described finger ring is
most certainly not European. The form of the
bezel and the collet surrounding the stone one
associates immediately with Ancient Javansse
rings.’

The question arises as to whether the goldsmith
in Marnila was familiar with these rings. If so,
were they still making such rings in Java at that
time, or was it merely the shape of the stone that
influenced the style of the setting.?

The polished natural ruby was a popular
decorative element in Indian goldsmiths” work, as
can be seen on a Mughal dagger in the Oriental
Department of the Treasury of the State, the
Hermitage, Leningrad, or a thumb ring in the
Victoria & Albert Museum, London both dating
about 1620 - 1630.° Portuguese trading vessels
came annually from India to Manila carrying
precious and semi-precious stones, such as rubles
and balas rubies (today called spinel).® The rubies
could also have come via the jurk trade from
China. Sources for rubies in Renaissance times
were known in Burma, Ceylon and Afghanistan.®
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European jewels of this period rarely exist with
such stones. Perhaps they have not survived, as
the fashion was predominantly for table-cut
stones. It is quite likely the stones were taken
out, re-polished and thus re-used. The natural
polished ruby was however intraduced in Europe,
az the famous "Kleinodienbueh™ {1552 - 1555) of
the Duchess Anma, wife of Duke Albrecht V of
Bavarie reveals,” Among her personal jewelry,
decumented in painted miniatures by Hans
Mielich, one finds not only the natural ruby in
pieces presumably made by her Court jewelers
but also examples of jewelry that seemn to have
been imported directly fromn India.®

As this ring of the Concepeidn is unigue in form,
the exact arsistie sources for the goldsmith
making this finger ring in Manila will remain a
mystery. Maybe the roby itself inspired the
goldsmith to make such a setting, without
knowledge of Indian or Javanese jewelry,”

FOOTNOTES
1) Cf eat. pos. 3 {(C 48) and 12 (A 141

2) Buch rings were shewn in an exhibition of
ancient Javanese gold in the National Museum,
Singapore. The author of the catalogue, Professor
John N. Miksie, also cited the ¢lose stylistic ties of
the ring taken from the Nuesire Sefiora de Ia
Concepeldn with ancient Javanese rings. However,
he confirmed that little s known about Javanese
jewelry of the 16th and 17th centuries and thus it
is almost impossible to trace an immediate parailel
fromn Java for this ring type. For further reading
cf. Miksic, 1988,

&) Very often stylistic parallels can be deceiving,
as they may result from certain goldsmiths’
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techniques which evelve through the material
haing wrought, and not through the knowledge of

cther artistic styles. This becomes particularly

i

4: For the dagger of. Ivanoy Lukonin/Smesova,
cat. no, 109, ills. 173 - 175, and for the thumb ring
of, Strong/Smith/Harle, 1088, cat. no. 95; Welch,
1885, cat. no. 128,

) Blair/Robertzen, 1803 - 1009, Vol. 16, pn, 184 -
185.

6) Car. Princely Magnificence”, 1980, p. 156 - 16,
7y Baverizche Staatsbibliothek, codex monacensis,
icon. 428, fol. § ¢, 4 r. For published examples see:
Falk. 1975, ills. 22 {(fol, 38 r2: 28 {fol. 27 r); 25 (fol.
A3 140 (fol44 ¥); 41 (fal. 47 ).

&1 Bayerische Staatshibliothek, codex monacensis,
icon, 428, fol. 50

3 Cf, footnote 2. e .

Pl ie
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FINGER BING - Cat. No. 2

Geid, ruby
Inv. no. B 563

Height 2.8 em; outer diss 18 em, biner diam. 18 oam

Weight: 3.33 gm

The eonditicn of the plece s good.

A massive ring forged in gold with a round
opering for the finger. The slim sharik {5 on the
inmer part flat and on the outer pamt
convex in form, The shank ends expand and flow
without transition into the sihoustre of the bezsl,
shaped like a four-petallsd flower with a rounded
base and fluted sides which eniarge towards the
upper part of the bezel. The flower-type bezel
consists of two small petals and two broad ones in
an ogival form with surrounding rim i relief. The
center part of the bezel iz accentuated by a
deeply set table cut ruby (PL 20.b).

sreerieriee
s C‘.;,;_.‘;',i:

Parallels for this ring tvps are not known.
Presumably, hecause of the large size stone and
the lack of enamel. the mounting would have been
simply melted down and the stopne reused m a
rmodernized jewel according to the taste of the
changing fashions.

Thig rather unusual type of setting with a florsl
shape has, however, survived in European
precious jewels or in Coronation Hegelia of the
first part of the 1'7th century. The closest paraliel
for the floral setting can be found on the
elaborately decorated reverse side of the Lyte
Jewsl from the Waddesdon Bequest, today in the
British Mussum. London® (PL 2c). Four dinmonds
in an intrieate hexagonal cut are set in elongated
floral settings much like this ring from the
treasure of the Nuestra Seriorz de la Concepeiin,
including the fine outlining rim. The Lyie Jewel,
given to Thomas Lyte by King James T in 1610, s
Enghsh in origin, but styled in the Continental
fashion.

Similar stvle settings, occurring on the Coronation
crown of King Christian IV of Denmark and
Norway, (made by Dirich Fyring in 1588, show
petal-like forms of flowers as settings.? The crown
wag designed by Jakob Mores from Hamburg,
who worked for the Danish Court and was
working much in the style of Daniel Mignot. The
same type of floral collets can be seen on the
Coronation crown of Maria Eleonora, the wife of
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Gustavus Adolphus of Sweden, which was made
by the German goldsmith Ruprecht Miller in
Stockhalm for the ceremony in 1620.°

The new stvle for settings coneur with the florat
patterns developed in ornamental drawings of the
early 17th century, and with the more complexly
cut diamonds. Even small jewels of the time
document this fashion, such as a small amorous
locket in the Victoria & Albert Museum, Londen.®

The above-mentionsed examplss deocument how
nrernational sivles in jewelry came aboui,
especially in the late Henaissance period when
goldsmiths were travelling from one European
Court to the other and/or left their countries for
political reasons or because of religious
persecution. This ring taken from the Conecepeitn
follows an early 17th century form of setting, and
demonstrates that the goldsmiths in  the
Philippines were familiae with current European
fashions,

The shape and the proportions of the shank
compare to other finger rings from the treasure of
the Concepcidn such as inv. nos. B 2031, B 1028
and B 1153.° This again proves that the three
rings were made in one goldsmiths’ workshop.

FOOTNOTES

1} For this paraliel T am indebted to Hugh Tait,
Department of Medieval and Later Antiquities,
British Museum, London who kindly indicated the
piece fo me. For a detailed information on the
Lyte Jewel, of, Tait, 1986, cat. no. 33,

2) Boesen, 1986, p. 67 {. and in particular it no.
82; Cat, "Christian IV and Europe”, 1988, cat. no.
HB2.

3) Cat. "Royal Treasures of Bweden”, 1988, cat.
no. 1.
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4) Cat. "Princely Magrifizerce’, 1880, cat. no. 91,
Cf. also the settings cn a necklace llfustrated on
a portrait of Salormon Mesdach dated 1619 (Gans,
1979, fig. 118 .

5y Cf car, ros 7 (B 2031, 15 (B 1028, 18 B
1153

Pl 2a

Pl 2b

PACIFIC SEA RESOURCES 148



Pl 2c

PACIFIC SEA RESQURCES

147



FINGER RING - Cat. No. 3

Gold, zapphire
Inv. no. A 1005

Height 2.6 cmy owter diam. 2.1 cm, inner diam. 2.1 em

Weight 7.9 gm

The sapphire was found loose and then set into this ring,

as the size was equivalent,

Mounted ring of solid gold with an cval opening
for the finger. The narrow shank. which is chased,
has a rcund section and expands from the
shoulcder towards the trumpeclike ends. These
support the narrow sides of the bezel with a
rectangular cross-section. The hox-setting is
shaped like an upside-down pyramid with
curvilinear outlines. The table-cut sapphire is let
into the hellow hazel and the gold setting is
hammered all around it, giving the top of the
bezel a slightly rais=d effect (P 3a.b.

In the Llibres de Passanties, Vol 111, fol 34, no.
509 (Museu d'Historia de la Cuitat, Barcelona)
there exists a design by a goldsmith named Josep
Vives showing an almost identical speciman” 7P/
3c). The ring frotn the Nuestra Sefiora de la
Conceprion itself i very plain, and without any
decorative elements i would be diffieudt to date.
The Barcelona drawing is however dated 1842,
which coinecides with the date of the wreck, Thus
we can conclude a fashion for such rings in the
16830’s and 1840's.

This type of ring with a large rectangular bezel
and stone is worn on the right hand of a ledy
portraved by an anonymous master in the early
17th century, in the eollection of the Hispanie
Society of America, New York.? Two further
examples of this ring type are llustrated in the
still-life painting of a "Kunstkammerschrank™ by
Georg Hainz (1880/31 - 1888), in the Statens
Museum for Kunst, Copenhagen "PL 3d); similar
in propertion is a ring illustrated in a still-life
painting with jewelry by Jan van Breughel the
Younger, early 17th century, now in the Muses
Royaux des Beaux Aris, Brussels,”

The above-mentioned drawings and the paintings
document the use of these rings during the periocd
of the Manila galleon wreck. The DBarcelona
drawing and the rings on the "Kunstkammer"
painting show also a preference for plain gold
gettings. Such pieces would not have survived
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unless excavated from the ground or seabed. The
surviving specimens of that period, which will be
discussed in the following paragraphs, are mostly
decorated with enamel Technically #t was too
costly and difficult to remove the enamel, and
therefore those without enamel were easily
melted and the stones re-ussd or cut

Varied types of this ring exist in the Victoria &
Albert Museum, London,® the Ashmolean
Museum, Oxford® and in completely different
proportions also in the British Museumn, London.®
Formerly in the Harari Coliection there was a
ring with a similar shaped shank and similarly
proportioned bezel, even though the pyramid
shape is inverted.” This ring originally belonged to
the Guilhou Collection, which has further
examples of rectangular shaped bezels. One of
these rings from the Guilhou Collection has a
table-cut sapphire bearing the coat of arms of
Pope Paul I, and thus documents the use of
rectangular bezels before the middle of the 16th
century.® As previously menticned, most of these
examples have elaborate enamel ornamentation.

The shank of this ring belonging to the
Concepcidn tressure ressmbles nos. B 1388, A
141 and B 2031, alse of the treasure’ Even
though the bezels are very different in design, the
workmanship and technical details compars. The
outline of the bezel resembles in its main features
item no. B 2257.2% I makes one assume that all
four rings from the Concepoidn treasure actually
came from one source,

The sapphire was used in the Middle Ages for
fiturgical and ceremonial purposes, and was set in
erowns, reliquaries and bishop’s rings.'" Already
in the Bible and in Greek mythology the sapphire
was often compared with the sky and thus
believed to be a stone symbolizing heavenly
power. A more profane interpretation of the
sapphire can be found during the Renaissance as
a sign of fidelity, The ring of the Concepcidn gives


http:rings.ll

s no evidence of the destined wearer; however,
the sapphire was most certalnly a very precious
stone at the time, mined in Cevion, Burma, India,
(Cashmere and Thailand.

FOOTNOTEE

1) This perveular design is unpublished. For
literarire about the Lhbres de Passanties in
Barcsiona see: "Les joies 1 els joiers”, 1978 and
Verriz, 1579, p. 81 - 95,

Z Inv. no. A 1894,

3} Cat, "Stilleben in Eiropa”, 1979, fig. 350 and
Hackenbroch, 19789 fig. 708,

4) Bury, 1653, Caze 83 K 20 and Case 32 1. 28,
51 Tavior Searisbrick, 1878, no. 670,

&) Dalon, 1912, no, 1757,

7t Boardman/Scarishrick, 1977, no. 174,

8 de Ricel, 1912, no. 1432 and for further
examples gee also noy, 1360 and 1420,

93 Cf. cet. nos. 1 (B 1888}, 12 A 1413, 7 (B 2031
103 CF cat. no. 5 (B 2257,

11} A good compilation of the significance of the
sapphire In history is given by Schiffer. 1888, p.
171 - 188 however without references of sources,
For further information of Zucker Stizzmann,
1988, p. 83 - 51; Kunz. 1971, p. 104 - 107; Clark,
1886, p. 75, References about lapidaries in the
i6th and 17th centuries are to be found in Evans,
1976, 140 £
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FINGER RING - Cat. No. 4

Gold, ma
Inv. no.
Height
Weight 2.5 gm

Both shank and bezel are slightly displaced. The

2.2 cm, outer diam. 1.8 om. inner dlam. 1.5 cm
=,

surface of the ruby shows several cracks and scratches.

Mounted ring of solid gold parts with a round
opening for the finger. The chased narrow shank
is ingide plain and rounded. The outside part of
the shank has a convex outline with an engraved
vohite  pattern along the shoilders. The
trumpet-like ends of the shank flow into the
ourline of the rounded pyramid-shaped underside
of the reclangular bezel The Lroadsides are
engraved with a flewrs-de-lis motif and pea pod
orpament, In the proflle view the box-iype bezel
shows a groove and then a tapering pyramid form,
The sides are engraved with a double arcade
motif, The slightly curved twop of the bezel
encloses a table-cut ruby which appears through
an irregular opening of a chased setting (PL
4a.b,e)

This type of ring was most popular during the
Henalssance and continued to be made over along
period of time. Often it is only the decorations on
shank and bezel that give us evidence for the
date, Various parallels are known in museum
collections: Museum flir Angewandte Fimst,
Cologne*; Nationalmuseet, Copenhagen”; Museum
fir Kunst und Gewerbe, Hamburg’; Rritish
Suseum, London®; Victoriza & Albert Museurn,
London®; Muses Poldi  Pezzoli, Milano®;
Bavrisches Nationalmuseum, Munich’;
Germanisches Nationalmuseum, Nuremberg®;
Ashmolean Museum, Oxford”; Schmuckmuseum
Pforzheim, Pforzheim,'® Further examples are
known in the literature; the styles of ornament
and choice of stones are diverse, and the number
of stones varies from one to two.*t

This ring from the treasure of the Nuestra Sefiora
de ta Concepcidn may have been enameled on the
ghank and underside of the bezel; however, the
arcading of the bezel is engraved and does not
give the impression of having ever been enameled
previously.*? The volute decoration of the shank
and the fleurs-de-lis with pea-pod ornament is
rather similar to ring no. B 2257.** From this we
can conclude that both rings came from the same
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workshop or goldsmith,

The shape of the ring goes back to the 16th
ceptury,  We find the fashion for this type
documented on portraits from about 1560 till
1620, which will be discussed in the following
paragraphs. The pea-pod ornament on the bezel
dates the ring no earlier than 1620.'* One early
example is the portrait of a lady by Glambattista
AMoroni, 1560 (Rijksmuseum, Amsterdam), and a
later one {s minufely Hustrated m the Dutch
porirait of Grietje Adriaensz Groote painted in
16822 by an unknown Master (Rijksmuseum,
Amsterdam).’” On a still Iife with jewelry by Jan
Brueghel the Younger, now in the Musée Rovaux
des Beaux Arts, Brussels, from the early 17th
century, two similar rings are illustrated'

(Pl 4.

These rings are considered to have been used as
love. friendship or even marriage rings. The
choice of stones were usually diamonds, sapphires
or rubies as in our case, all of which are in some
wey or another brought together with the
symbolism of love.)” The ruby had many
attributes and symbolic values, e.g. as an amulet
againet poison. plague and all evil; and because of
the eolor it was connected with bBlood as a sign of
life and the heart. The ruby then became a
gymbol or luck<harm for anvthing concerning
love, apart from the many other qualities it was
said to have.® Major sources for the ruby in
Renaissance times were India. Burma, Cevlon and
the area around Afghanistzn.’ Already Marco
Polo in the 13th century and Jean-Baptiste
Tavernier (1605) m the 17th century described
the ruby on their voyages through Asia.*?

FOOTNOTES

1) Chadour/Joppien, 1985, Vol. I, no. 251, West
Buropean, late 16th/early 17th centry.



2y Cat, “Christian TV and Europe”. 1988, Colour
Plate 563 cat. no, B18,

3; Brzingriber, 1956, p.130, il 224,
4 Dalton, 1912, nos. 1805 - 1812,
51 Oman, 1930, no. Z82: Bury, 1984, Plate 33 F.

8) Cat. "Orologi-Oreficerie”, 1981, no. 184 quoted
as Italian 16:h century.

7y Two similar rings from the Lauinger
Fiirstengruizft dated last quarter of the 16th

52 and 51

g Ca:, "Wenzel Jamnitzar . 1685, cat. no. 283
conzidered to be Sowh German, last quarter of
the 16th eantury.

2 Taylor/Searisbrizk, 1877, nos. 660 - 666, 16th
century.

10} Collection Jeidels, inv. nos. Sch 200%/37 and
Sch 2008 47,

11} Fortenay, 1887, p. 56 and 39, Cat. "Power of
Love". 1888, p. 10, il A; Car. "Z,500 Years of
Rings . 1988, no. 83.

12} A Henaissance ring in the collection of the
Nationalmuseet, Copenhagen ’inv. no. 10667)
shows quite clearly an engraved decoration
without enamel.

13) CF eat. no. 3.

14) ¥or a detatied account of the so-called pea-pod
ornament or "Sehotenwerk”, which 1 found in
goldsmith’s art betwsen 16810/20 - 1640/5, see:
irmscher, 1984, p. 278 - 274

15} Gans, 1979, pls. 16 and 124, More portraits
are quoted in Chadouriloppien, 1885, Vol 1L, cat,
ne. 281

18} Hackenbroch, 1679, fig. 700

17} Already the Romans had the custom of love
rings, which evolved later on into the marriage
ririg, This development from Antiquity t¢ moedern
times is explained in: Chadour/Joppien, 1683, Vol
IL p. 18 - 17. The ruby symbolized love, the
sapphire fidelity, and the emerald chastity. For
the significance of the diamond of. ring no. B 2257.

18 Cf. Kunz. 1971, p. 101 - 103; Guhr/Nagler,
1986, p. 110; Schiffer, 1988, p. 153 - 170.

19) The sources of gemstones in the Renaissance
period are discussed in Cat. "Princely
Magnificence”, 1631, p. 12 -« 1% and their
significance in; Evans, 1976,

203 A good historical introduetion about these
aceourts is given in: Zucker/Stssmann, 1988, p.
13 - 32,
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FINGER RING - Cat. N¢. §

Gold, diamond
Inv. no. B 2257
Height 2.3, width 1.9 om
Weight 3.9 gm

A third of 7z shank is missing. One sid

£y

of the shank has eracks.

Meunred ring made of chased gold. formerly with
& oval opening for the finger. The narrew shank
iz plain and rounded inzids. and the convex shape
sutside is decorated wih chased frieze-like
volutes and acanthus o relief. The shoulder part
expands towards 1he rrumpet-shaped ends. These
decrease and frm a groove towards the narrow
sides of the t=z2] which they are supporting. The
bezel has & rectangular cross-section and from &
profilz view it forms a double-pyramid rogether
with the point-cut diamond protruding on top.
The gold pyramid-gshaped bezel has curved
surlines and iz slightly larger in proportion, The
nroad sides of the bezel have in relief an engraved
flatr-de-lis ormament with pea-pod ornament and
a plain wide rim P Ja.bs

Similar finger rings are known in the Victoria &
Albert Museum, Lendon and in a private
collection.” Both parallels resemble each other in
the design of the ring and iis proportions, but
they do not have the peint-cut dismond. Shank
and hbezel are less ornate and the enamel
decorarion is black. A variant of this ring type was
recovered from the wreck of the Nuesire Sefiora
de Afoeha. and is similar mainly in the shape of
the shark and the lower part of the bezel?

The finger ring from the treasure of the Nuesira
Sefiora de la Concepeidn gives no indication as to
whether the bezel and shank had been anameled;
this can only be assumed. The volute decoration
of the shank goes back to drawings for finger
rings such as those lustrated by Plerre Woleriot
in his "Livre d’Anneaux d'Orfevrerie” dated 1561.7
The same volute pattern appears again on the
shank of finger ring no. B 2226.* The furm of
their bezels are closely related and the
fleurs-de-lis in combination with "Schotenwerk”
decoration is even almost identical. Apain these
similarities gives us evidence of one source for
most of the finger rings found in the treasure of
the Concepeién.

The pea-ped ornamentation as a decorative
element basically executed in ename! was found in
engravings and goldsmiths’ work from about 1610
till 1650, which coincides with the date of the ship
wrecik.” This azlso means that the goldsmiths
working in Manila for the Spaniards had
illustrations, design boeks or engravings from
Europe to work froni which were apparently the
most eurrent. The fleurs-de-lis is a popular mofif
in Renaissance art and thus difficult to date. As a
decorative element on ring bezels, the fleurs-de-lis
seeurs on drawings for jewelry eg, by laniel
Migniot, dated 1583 - 1588,° and by the menogram
engraver named IVE’ (P 5¢).

The natural diamond crvstal with polished facets
is already mentioned in 1490 by Bartholomeo
Pasi, writing on Venetian commerce. He mentions
"diamanti in punta’, the octahaeder or point cut,
being exported to Lisbon and Paris.® In the 15th
centure this form of diamond and its glass paste
tmitations is already fourid on rings. and becomes
very popular in jewelry and goldsmith’s work in
the late 16th and early 17th century.” An early
17th century "Still-Life with Jewellery™ by Jan
Brueghel the Younger in the Musées Royaux des
Beaux Arts, Brussels depicts a related ring with
a pointed diamond crystal.’® For Pierre Woieriot
the point eut dlamopnd s a much favored
decorative clement in his drawings for finger rings
dated 1561.%*

Many books have been written about the
diamond; being the hardest natural substance
known, the legends are numerous.’ Already the
Eomans believed in its medicinal and protective
quaities agamnst evi, In the Middle Ages the
Italians called it the "pietra della reconciliazione”
and believed it had the power of harmony
between  husband  and  wife, its  hardness
symbolizing the durability of the marriage
union.”? For the dealer shipping the merchandise
from the Concepcidn to Furope or Bouth America
the ring was a mere tdecorative piece. For the
wearer for whom it was later meant presumably
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such a ring would have had a very personal
significance. However, diamonds in jewelry were
a great fashion in the first part of the 17th
century, which is also documented by the rings
found in the treasure of the Concepcién.** One
should point out that for all the Colonial powers
of the period, India was the only source for
diamonds. The Philippines was a diamond trading
center for the Spaniards, it being their farthest
western Colony. The Eastern trade was carried by
the Chinese, Portuguese and the Duich. Several
Portuguese vessels a year are recorded to have
anchored in Manila, carrving many jewels
including diamonds from Maluco, Malaca and
India.*?

FOOTNOTES

1) Oman, 1930, no. 320; Bury, 1983, p. 33 F.
2) Auct, Cat. Christie’s, 1988, no. 151.

3) Woeiriot, 1561, plates 21 and 25.

4) Cf. cat. no. 4.

5) The earliest known example of pea-pod
ornamentation is demonstrated by Daniel
Schalheimer in 1592 and then in 1616 it is revived
by Jean Toutin. Later on this decoration becomes
quite popular. For further examples see:
Irmscher, 1984, p. 276 - 279, figs. Z 105 and Z
106; Omodeo, 1975, figs. 89 and 114.

6) Hammerle, 1930, nos. 1C, 27, 32; Hackenbroch,
1979, ill. 483.

7) de Jong / de Groot, 1988, p. 90, no. 144.3.
8) Cat. "Princely Magnificence", 1981, p. 14.

9) For the 15th century cf. an example in the
Museum fir Angewandte Kunst, Cologne
{Chadour/Joppien, 1985, Vol. II, cat. no. 226) and
in the Harari Collection (Boardman/Scarishrick,
1977, Nr. 168); The Benjamin Zucker Family
Collection (Cat. "Power of Love", 1988, no. 8A).
For the 16th/17th centuries cf. a ring in the
Museum fiir Angewandte Kunst, Cologne
(Chadour/Joppien, 1985, Vol. II, cat. no. 252 many
more parallels are quoted).

10) Hackenbroch, 1979, ills. 709.
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11) Woieriot, 1561, pl. 4, 8, 14, 15, 21, 31, 37. Also
on engravings of pendants he uses the pointed
diamond crystal, see: Omodeo, 1975, cat. no. 42,
ill. 35.

12) The historical background is well explained by
Bruton, 1978, p. 1 ff.. For the symbolism cf.
Schiffer, 1988, p. 56 - 87, Zucker/Siissmann, 1988,
p. 74 - 91,

13} Schiffer, 1988, p. 57.

14) Cf. cat. nos.: B 6, B7,B 8, B9 (rings); B 77 -
79 (dress studs); B 67, B 68 (belt fittings); B 57
(shoe pendant): B 58 (cross pendant).

15" Blair, Robertson, 1903 - 1909, Vol. 16, p. 184
- 185,
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FINGER RING - Cat. No. 8

Gold, diamends
Inv, no. B 1545

Height 2.5 cm; outer diam. 2.0 em, inner diam. 1.7 em

Weight 8.5 gm
Two diamonds are missing.

Mounted ring of solid gold with a round opening
for the finger. The chased shank is narrow and
has a semiwircular section. The shoulders are
decorated with an engraved frieze-like ornament
of alternating diamond- and oval-shaped frames
filled with quatrefoils. The ends gradually expand
and form an elongated-shaped bezel. Bird's
claw-type chaton settings are scldered on bezel.
These hold seven point-eut diamonds, which seen
from the rop form a eross. The surface of the
bezel is structured like textile fesicons (PL
Ga,b,ci.

For various reasons the above described finger
ring is unigque. There exist no exact parallels.
First of all, the claw-like seftings are exceptional
as they are an early form of the open “thaton'
which we know today. The idea is the same as
from the profile view one can see the whole stone
showing the double pyramid cut of the diamend,
the so-called point cut, which is developed out of
the natural ocrahedral form of the diamond.” This
also gives the dlamond full light. In the late 16th
and the early 17th cenwury there are rings with
bird's claw ornaments on the four corners of the
begel, which are usually decorated with black
enamel bands.? Fowever, either the point or
table-cut diamonds are completely enclosed in the
bezel. Another variani is a 17th century ring-type
with a eluster of point-cut diamonds of which only
the tops are visible.® The bezel is usually black
enamel and gold bands alfernating, similar to the
previous ring type with claw setting,

The festoon decoration on this ring from the
treasure of the Nuestra Sefiora de la Concepeicn
is closely related te finger ring no. B 756 of the
treasure.’ No parallels could be found for this
motif on rings, which makes it quite unusual. The
decoration of the shoulders repeats itself on two
further finger rings of the Concepcidn treasure
with the numbers B 848 and B 1108.> Without
doubt all three rings derive from the same
workshop or goldsmith,
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Geomeirical ornaments along the shank, such as
the frieze of alternating diamond- and oval-shaped
frames are rare on jewelry. Usually one finds on
Renaissance finger rings all kinds of cartouches,
volutes ete. or figural ornaments. The only known
parallel for geometrical shoulder motifs found so
far i3 a finger ring in the Victoria & Albert
Muoseum, Londen, which in comparison is really
quite plain.® The quatrefoil isolated as an
ornament or as a frieze one finds on engravings
by Daniel Mignot, e.g. Hlustrating the shauk of a
finger ring.” Related frieze decorations also oceur
en goldsmith's drawings by Matthias Ziindt® or
Frasmus Hornick.” The motif of oval frames filled
with alternating quatrefoils and diamoend shapes
appears on the drawing of an incense hurner in
the Llibres de Passanties by the goldsmith Joseph
Guell dated 1646*° (PL. 6d).

The tendency towards geometric patierns may
also derive from Chinese art, as the goldsmiths
working in Manila must have been well informed
about current or traditional styles in their home
country such a3 is evident in the tomb sculpture
and architecture of the Ming Period.’® There
exists in the gold treasure of Ayuithaya a
mirdaturs chedi of the 15th century, found in the
crypt of the main prang at Ratchaburana with a
frieze almost identical to the one found on the
rings of the Concepeién™® (Pl 6e,. The craftsmen
working in Manila making the rings were most
certainly aware of the styles in Ayutthaya, as well
as with Eurcpean pattern bocks for goldsmiths’
waork.

FOOTNOTES

13 For the history and use of point cut diamonds
gee text on finger ring, cat.no. 5 (B 2257).

2y Exarmples of this ring type are in: Antwerp,
Provinciaal Diamantmusenm, inv. no. B 111 1869/2


http:Period.11

(Cat. Diamantjuwelen uit Rubens tijd, 1977, no.
10); Cologne, Museum flir Angewandte Kunst
(Chadour/Joppien, 1985, Vol II, cat. no. 252;
Dresden, Griines Gewtlbe (Cat. "Grines
Gewdlbe", 1984, p. 18f): London, British Museum
‘Dalton, 1912, nos. 1953 - 91); London, Victoria &
Albert Museum (Qman, 1930, no. 312; Bury, 1982,
Case 34 A 3); Munich, DBayerisches
Nationalmuseum (Stolleis/Himmelheber, 1977, no.
48 from the Lauinger Firstengruft); Pforzheim,
Schmuckmuzeum (Debo, 1923, pl. V, no. 43 and
47; Battke, 1953, no. 84).

3) A few pieces are known in: London, Victoria &
Albert Museurn (Oman, 1930, no. 324; Bury, 1983,
33L); Baltimore, Walrers Art Gallery. Zucker
Collection (Cat. 'Power of Love", 1888. no. 10B);
Zucker/Stissmann, 1988, p. 76, ill. 88 "Sold by S.J.
Philipps).

4) Cat. no. 11 (B 756).
5) Cat. no. 8 B 848) and 9 (B 1107).
8) Bury, 1982, Case 33 K 24.

7) Dated 1593 cf. Hidmmerle, 1930, nos. 27 and
also 10, 17, 32; Hackenbroch, 1579, ill. 483 D) and
486; Cat. "Ornemanistes du XVe au XVlle siecle",
1987, cat. no. 57 dated 1593.

81 Cat. "Ornemanistes du XVe au XVIle siecle”,
1987, cat. no. 33 dated 1551.

9) Erasmus Hornick, Codex icon. 30 in scrinio,
Hamburg, Staats- und TUniversitdtshibliothek
Hamburg. These drawings have been catalogued
and published by: Irmszcher, 1983. For the
quatrefoil-motif cf. ills. Z and 6.

10) Museu Historia de la Cuitat, Barcelona, vol.
111, fol. 71, no. 526 (unpublished).

11) Paludan, 1981, ills. 63, 66 and 214, Rawson,
1984, fig. 97.

12) Cat. "Gold Treasures of Ayutthaya”
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FINGER RING - Car. No. 7

Gold, diamonds
Inv. no. B 20%1
Height 2.1 2= muter diam. 1.8 em, inner diam, 1.8 e
Weight 6.2 oo

Two locse Lamonds have been reszt, The lower part of the shank is cracked. (Presumahly this was the
. zin of the shank.}

canted and chased g£2ld ring with a round
ming for the finger. “he shank of the ring is

-zrrow and round in s=>ion. The diameter of she
toop expands towerds the shoulders, The
trumpet-sheped ends biend into the lower part of
the Tbezel in  rosette shape with six
convex-surfaced petals. Engraved lines and
modelled wedg:s in between the petals gove az

1

added decorarive 2lement. The same wecge-tvps

ornament sersrates the six rosetie petal: onothe
upper part of ths zezel, each consisting of a
box-type serting with a able-cut dimrmond, The
centerpiece of ths be:ez iz formed by & raised and
studded bhoz-tipe semting with & eblecut
diamond. The cesped &‘gm of the four peral-like
walls give the rpr fa flower (PL Tab.

ey
o
iy

oy
1B iy

rvie are llustrared In

the Llibres de Fazsanties 3Museu d'Historia de la

Cuitat, Barcelona oy t e oldsmlthc. Joseph
Esteban, dated 16358 Vol 1L fol. 384, no. 454 Pi 7a
and Pere Juan Calmell date :i 1882 (Vol 111 fol
12. no. 469)* (PL 7c.d.. This gives us evidence of
the fashion of diamond cluster rings during the
period of the Nuestro Sediora de la Concepeion,
Thus it seems obvicus thar the above-mentioned
ring arxd the modifted tpes such as inv. no. B 848
and B 1108 were pieces made in the Philippines
for Eurcpean or South American trade.’

Bimilar rings ir form and

FOOTNOTES

1) The drawing is unpublished. of. cat. no. 3,
footnote 1.

2) Cf. cat. no. 8 (B 848) and 9 (B 1108).

PL7h
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FINGER BING - Cat. No. 8
Gold, diamonds
Inv. no. B 843
Height 2.3 o
Weight £.1 o

Three diamords are missing,

curer diam, 1.7 cm., inner diam. 1.4 om

Mounred ring of gold with a round opening for the
firiger. The shank of the ring is narrow and has a
saral-circular erogs-gsection. At the bottom of the
shank is a decorative four-petalled flower with a
central gold glebule. Twe adjoining hut unrelated
engraved ornamerns decorate the slightly
expanding shouldzr: below a dlamond shape filled
with a quatreitll and above swirling c-shaped
volutes. The hezel, m the form of an
eight-petalled flower, is supported by the shank
ends. The domed underside of the bezel is fluted
and each petal has an engraved scaled surface,
The upper part of the berzel consists of =ight
petal-ike boxessitings with trilcbe ends and table-
cut dizmonds. A ste-petalled roseite-type setting
with cusped sides and a rose-cut diamond i= raised
by a stud and forms the centerpiece (PL 8ab,d).

This finger ring belongs to the group of diamond
cluster rings of the Nuestra Sefiora de la
Conceperdn with the inv. nos. B1108, B 1545 and
B 2031.° The diamond framed quatrefoil
ornatnent on the shank appears on B 1108, B
1546 and B 2146, and the volute seroll ornament
appears on ring no. B 2226.° Again. this gives us
evidence of the rings deriving from one
goldsmith's workshop.

Even though the above-menticned ring shows
sirnilarities with the other rings taken from the
Concepcidn, it has some curicus and differing
elements. Upe is the four-petalled flower on the
lower part of the shank, presumably evolved from
the idea of using casting sprues as a decorative
element instead of filing them down. On Islamic
rings one finds this; however not as a floral
motif.> A little flower on the lower part of the
shank appears on South Indian mourning rings of
the 16th and 17th centuries, so-called "pavitra”
rings. Two exist in the British Museum, London
and one in a private collection® (Pl 8e,f,g).

Another interesting feature of this ring is the
combination of table-cut and rose-cut diamonds.
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The roze-like cut for diamonds was already known
in the 1330's in India.” Even though the rose cut
diamond appears on drawings for jewelry by Virgil
Solis (1514 - 1562), in Burope it hecame
fazhiomable only after introduction by Dutch
lapidaries in the mid-17th century.® The "Canning
Jewel” it the Victoria & Albert Museum, London,
which is believed to have been made in Flanders
or Italy in the late i6th century, has Indian
additions and combines point, table- and rose-cut
diamonds.” The Dutch were known to trade
dizmonds on the south side of Bornens, which was
at the time an important trading center for the
Philippines. The Portuguese from the Maluco
Islands, Malaca and India also had vessels coming
to Manila.® The Chinese also were said to bring in
diamonds and other precious stones to Manila.®
Both the use of the four-petalled flower ornament
on the shank, a3 well as the rose-cut diamond,
leads one 10 assume that ideas for designing
jewelry were exchanged through trade routes.

The zcaled decoration on the lower part of the
bezel is European, and goes back to prints or
orramental drawings of Daniel Mignot (active
1593 - 1596} and Pierre Woefriot (1532 - 1596),%°

Omne of the drawings in the Llibres de Passanties,
Vol. I fol. 28, no. 485 (Museu 4'Historia de Ia
Cuitat} (PL 82 by the goldsmith Joan ¥Menllor,
dated 1637 shows a finger ring with a point-cut
diamend a5 & raised centerpiece surrounded by
table-cut diamonds,’’ Both the drawing and the
above-mentioned finger ring from the Conecepcidn
resemble each other in proportions and design.
The question arises but canmot be answered, as to
whether the Barcelona finger ring of 1637 was
influenced by jewelry made in the Spanish
Colonies or directly through the import of
diamonds from India or South Fast Asia. A 17th
century finger ring similar to the one from the
Concepeidn, but with smaller proportions, exists
in the Nationalmuseet, Copenhagen.™”




FOOTNOTEE

1108), 8 (B 1545), 7 /B ZltL

’

DO e s o

(B110R), 8 (B1545 . 17 32145

Tor an explanation of this M2 2 on Islamic
gl T Content, 1887, p. 18- - 124 footnote 33

. and 2881, For the
ssmar, 1982, p. 68 -

< L Dalton, 1812, rcs
_:axqira -iype rings §3
al.

5) About the Fisrom =f the rose-cul, see: Bruren,

. Tor the drawings of Virgl &
2, 1977, cat. nos. k3 and k&

7i Czz. The Indian Heritage”, 1982, cat, no. 238,

Sair/Robertson, 1803 - 16089, Vol 16 n
32185 Vel 19, p. 289,

[BEEN S 5]

£0

Blair/Bobertson, 1603 - 1808, Vol. <. p. 177 L

103 For Daniel Mignot of. Hammerle, _5¢

3 and in particolar no, 24; Cat. "Ormzmaasistes du
XVe agu X\ I= #’, 1087, cat, 37 and far
Pierre Woeiriot. Wrsiriot, 1861, ns. 8,

‘_l Thiz drawing iz uapublished. Zz2 cat. no. 8,
stnote 1.

12) Inv. no. 6584,

H
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T
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FINGER RING - Cat. No. 9

Gold, dismonds
Inv. o, B 1108

Heighr 2.4 em; inner diam. 1.6 cm, outer diam. 1.8 cm

Weight 8.0 gm

Nine out of the fifteen diamonds are missing,

Mounted and chased gold ring with a round
opening for the finger. The narrow shank is plain
and rounded inside, and outside strongly convex
in shape with an engraved ornament. A frieze of
alternating oval- and diamond-shaped frames filled
with tiny quatrefolls forms a relief pattern along
the shank, The pointed ends of the shank support
the lower part of the bezel, shaped like a convex
rosefie with siraight ends. The canellated grooves
for enamel on the eight petals give a star-like
impression. In side view each peial of the bezel
consists of a box-type setting formed ke an
nverted double pyramid. Table-cut diamonds are
get in the upper pyramid-shaped settings. Stightly
raised by a stud, and forming the centerpart of
the bezel, is a ring of six square box settings with
the same double pyramid construction, topped by
a rectangular hox setting with cusped sides (PL
Bab.os

Even though this ring gives us no obvious
evidence of enamel, the grooves of the lower part
of the bezel lead one to assume that the surface
was previously enameled. Presumably the shenk
was also covered with enamel.

The drawing by the goldsmith Miguel Liargies,
dated 1838, in the Llibres de Passanties, Vol. 111,
fol. 34, no. 490 (Museu d’Historia de la Cuitat,
Rarcelona) (Pl 9d) shows a very similar ring.’
Both the proportions of the shank and the tiered-
type rosette made up of box seltings can be
paraiteled. Like the ring from the treasure of the
Nuestra Sefiora de la Concepeidn inv. no. B 2081,
the picce was made in the current style of the
time, and deaigned for export. The ornament of
the shank is the same as on the Concepcidn rings
with the inv. nos. B 1545, B 2149 and also B 848.7
Therefore, the rings should be seen as a group
coming from one goldsmith’s workshop.

Comparable finger rings are koown in the
Nationalmuseet, Copenhagen®; Museum fir
Angewandte Kunst, Cologne’® and in a private
collection® (Pl Ye,f). These two latter pieces,
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however, are rings that have been adapted from
dress or belt studs. All three cluster-type rings
have the bezel of box settings, also made in the
double pyramid eonstruction.

The fashion for cluster-iype jewels set mostly with
diamonds appears i the 1620%, which can he
docurnented by portraits of the time.® The
following portraits actually show cluster-type
finger rings: Portrait of a Young Woman by
Thomas de Keyser (1831) in the Statens Museum
for Kunst, Copenhagen’; Portraiz of [sabel of
Bourbon, Queen of Spain by Rodrige de
Villandrano {early 17th century), Museo del
Prado, Madrid®; Portrait of Queen Sophie, wife of
Frederick II in Rosenborg Castle, Copenhagen®;
Double portrait of an unknown French Master of
the 17th century, Musee du Louvre, Paris'®:
Portrait of a Female Donor by Francisco Facheo,
c. 1618, Jose Fernandez Lopez, Madrid**; Portrait
of a Lady, Anonymous Master, The Hispanic
Society of America, New York.!? On the portrait
of Elizabeth Vernon, Countess of Southampton by
an Unknown Artist, ¢. 16800, an almost identical
cluster of stones as the above-mentioned ring
appears as a brooch displayed on a table full of
jewels.”? Also, the Still-Life painting with the title
"Vanitas" by Juzn de Vaildes Leal in the
Wadsworth Atheneurn, Hartford reveals such a
finger ring.**

Jewels of the period have cluster-ivpe seltings
integrated into their designg, ascan be seenon a
pendant with Apollo or Orpheus with enameled
volutes, rubles and pearls in the Victoria & Albert
Museum. London.** The pendant iz considered o
be German and from about 1600, Ancther parallel
iz a diamond-stydded gold watch pendant made by
the Swiss Martin Duboule {Genena 1583 - 1639),
now m the Musée du Cluny, Paris.** Diamond
clusters became very popular under Christian IV
of Denmark and Norway, as can be seen on his
crown and the horse trappings for his marriage
ceremony. '’




FOOTNQTES

1) Cf. al=o the drawings of stone clusters by Pere
Mas, 1625 (Vol. II, fol. 374, no, 444) and Marcis
Steva (Vol. I, fol. 375, no. 445).

2. Cf. cat. nos. 7 (B 2031), 6 {B 1545), 8 B 848)
and 10 (B 2149).

3) Inv. no. 22249,
4) Chadour Joppien, 1985, Vol. II, cat. no. 257.

5) This {finger ring is the closest example in
proportions, and in the use of diamonds.

6 Cf. footnote 4. This source quotes a list of
poriraits documenting this type of jewelry.

7) Inv. no. 6703. Lit.: AJ. Adams, The paintings
of Thomas de Kevzer (1596 - 1667, Vol. I - TV,
Harvard 1983, Vol 3, cat. no. 34.

8) Ward. 1881, cat. no. 219.

9) Inv. no. 130.

10" Cf. footnote 4 where the painting is quoted.
11 Xuller, 1972, fig. 172,

12; Inv. no. A 1895.

13) Arnold, 1988, p. 111, fig. 166.

14) Cat. "Stilleben in Eurcpa’, 1979, p. 215.
15) Somers-Cocks, 1980, p. 29, Plate 25.

16) Cat. "Diamantjuwelen uit Rubens’ tijd", 1977,
cat. no. 2.

17) Boesen. 1986, p. 57 - 89; Cat. "Christian TV
and Burope'. 1988, cat. no. 376 with color
illustrations, Plate XXXIV and XXXV,
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IINGZE ZING - Cat. No. 10

Zmeono. B 2149

X{=asurements are due to the ccrdition missing,

Weight 7.8 gm

Bad condition and partiz_~ ‘mcomplete. A part of the shank is missing, as well as parts of the settings.
Presumably the ring was set with nine diamonZs. The gold surface is very battered; however, the
decorations are st msitle

Mountad =ing of solid gold. The narrow shank,
whick wzs zresumably chased, has 2 z2mi-circular
sectizn Along the convex outer par: of the shank
rur: an engraved frieze-like rolef ornament of
# -2rnating diamond and oval-shaped frames filled
with quatrefoils. The slizmlv expanded ends of
che shank support th= domed and fluted
underside of the bezel. shaped like a nine-petalled
rosette, Each petal iz rounded and decorated with
an engraved peoint-circle and fleurs-de-lis. The
upper side of the bezel consists of mnine
box-settings rerminating in a trilobe form, and the
center is tocted with a six-petalled box-setting
with cusped sides (Pl 10a,b).

Finger rinz no. B 848 of the Nuestra Sefiora de Ia
Concepcicn is very close in design, structure and
decoraticn. They both have the central cusped
setting in common.' The frieze-like ornament
along the shank is identical with the decoration on Pl 10a
finger rings no. B 1108 and B 15457
Furthermore, the fleur-de-li= as a decorative
element appears on the finger rings with the
numbers B 2257 and B 2226.° All these close ties
make it obvious that the finger rings derive from
the same workshop or goldsmith. Judging by the
latter and finger ring no. B 2031. the ring
discussed above presumably also had diamonds
inside the cluster-like settings.®

FOOTNOTES
1) Cf. cat. no. 8 (B 848).

2) Cf. cat. no. 9 (B 1108) and 8 (B 1545),

3) Cf. cat. no. 5 (B 2257) and 4 (B 2226).

4) Cf. cat, no. 7 (B 2031). Pl 10b
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FONGER RING - Cat. No. 11
me13
Irw. no. B 756

Height 2.6 cm; outer dizm
Weight 10.0 gm

All five stones ere missing.

C 2.0 em, inner diam. 2.1 em

MounteZ ring of solid gold pars
hearz-shaped opening for the finger.
and outer sides of the shark are boh uunded
znd chased. A frieze of thres cross-neterns made
up of adjoming diam-rd shares deccrates the
expanding shoulder The profile view shows
the outline of the shoulder ending in inverted
serolls. These form a hase for the forged bezel,
consisting of six adjoinmg box-setfings for stones
forming a cross. The vertical cross-arm is
pomposed of three rectangular and the side-arms
of two square-shaped seftings. S8een i profile the
box settings of the cross develop cut of the volute
base and enlarge towards the top. The settings
are chased, and held formerly table-oat stones.
The slanting outer walls of the bezel have
engraved way  patterns and  giobule-tipe
decorations PL 1la.h,c)

L ord
Joy -8

Sirnilar In type s & ring formerly in the Harari
Colleetion with boz-settings in a cross shape;
however, the shoulder parts a,;'e more figural with
sryphens supporting zhe bezel.” The cross-shaped
bezel with stones becomes popular at the end of
the 16th and comtinues up till the middle of the
17th century. Two examples presumably from the
Spanish colomies were found on the Nuestra
Serora de Esperanza, which wrecked just off the
shore of the Islas de Pinas. Cuba,” and on the
Santa Margerite which sank in 1622 near the
Marquesa Keys, off the shore of Florida,? Other
examples of this fype of ring exist In varicus
museum collections such ss in the Rritish
Museum, London®; Museo Lazaro Galdiano,

Madrid®; Ashmolean Museum, Oxford®:
Schmuckmuseum Pforzheim’; in a private
collection® and formerly in the Berliner

SchioBmuseum.” All the above quoted parallels
show differences in the use of enamel, decoration
of the bezel and choice of stones: wvarying from
emeralds, rubies to diamonds. Fhis ring fromn the
treasure of the Nuestra Sefiora de o Concepcidn
leaves no evidence of a previously enameled
surface, though it seems likely that the shoulders
and the bezel had epamel blending in with the
color of the stones. The diamond-formed cross

178

deccration on the shoulders seems inconsistent
with the rounded velutes and globules.*® Thus,
one has the impression of a non-European
gqldmmth making this ring and experimenting
with Duropean patterns.

Both workmanship and style of the ring resemble
other pleces of the gold treasure of the
Conceprion. The wavy pattern slong the bezel
wails appears on the ring no. B 1545."" On the
gtner hand, the sivle of the volutes in connection
with the globules is evidently stvlistically close to
the gold plate with inv. nos. A 965 and A 968,'?
especially if one takes a close look at the lion
dragon heads and volute ornatnents along the rim
of the plate.

The fashion of this approximately 1640 ring is
documented by some portraits. such as the one of

Margareta Bronsen by Michael Conrad Hirt in the
St. Anna Church, Litheck **

FOOTNOTES
1} Boardman/SBcarisbrick. 1977, ne, 178,

Z, Auet, Cat, Christie’s, 1883, no. 537,

o

P Auet, Cat. Christie’s, 1884, no, 50,

3 Dalwon, 1912, no, 2008,

§) Inventory number unknown.

6) Taylor/Scarisbrick, 1978, no. 772

71 Formerly Collection Julius H. Jeidels, inv. no.
Sech 2000/140 and Colleetion Battke (Battke, 1553,
no. 87,

&) There are two examples: one in simple gold

with emeralds and ancther one with more
elaborate enamel decorations and rubies,
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43 Battke, 1838 no, 84,

16+ In faer this motif appears on the shank of a
medieval ring from the Hoskilde treasure in
Denmark, found today in the Nationalmuseet,
Copenhagen, inv. no. 11385, *

113 CF eat. no. 8
12} Cf. car. no, 118,

13) SBomers Cocks/Truman, 1954, p. 126, L L

Pl 11
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FINGER RING - Cat. No. 12

Gold

Inv. no. A 142

Height & 2 em; outer diam. 2 em, inner diam. 1.5 em
Weight 23 gm

.

Mounted ring of s20d gold parts with a round
opening for :he finger. The narrow shank is
chased and hes a slightly flattened round section.
Towards :he shoulders and ends the shank is
enlarged. The ends are filed diagonally, forming
on eithsr side an inward slanting support for the
bezs. Tins consists of four claw-liks prongs made
of wire in semi-circular section, originally cutlining
zni holding a ball-like bead or pearl. The claw
=nitds are indented four times and form & point at
the top (PL 12].

The claw-fike prongs must have heid a bead or
pearl made of 2 material that disintegrated at the
bottom of the sea. as the claws of the bezel were
found in their orignal closed position, Pearls are
fragile and do not preserve in sea water for such
a long time. Other materials could have been
ivory or wood, bur in eonnection with a gold
setting a pearl would be more likely,

The claw-like bezel frame as a ring is quite
unique, and most certainly not European in
design. The shank is similar to the rings no. A
1006, B 1388 and B 2031 from the treasure, and
gives us evidence of the pleces coming from one
source. Thus one can draw the eonclusion that
this ring was made in the Philippines, like the
others,

The idea for the bezel reminds one of the Ancient
Javanese stirrup-tvpe bied rings with stones set
usually in four claws and used as ear decorations.?
A group of Philippine rings from 800 - 1300 AD.
show marked South-East Asian influence, more
ezpecially Indanesian, which gould have rome via
the trade routes with China or the Duteh
traders.’ The same formation one finds on priest’s
bells of the Central Javanese Period.' Finger
rings from former Siam have an mteresting way
of stone setting, apart from a collet small
claw-style prongs holding the stones” Tt will
remain & mystery to us, if the goldsmith who
made the ring above was inspired by Javanese or
Siamese gold, or if he created a new form of his

own. There seems to be a tradition of claw rings
in the Philippines, as in the find on Lubang, off
Manila. A ring with a claw setting and bead was
found on the wreck which dates 1694.°

FOOTROTES

1} CFl eat. nos. 3 (A 10030, 1 (B 1388) and 7 (B
2031).

23 Miksic, 1988, p. 16, figs. 24 and 28.

8) Viilegas, 1083, p. bS8, with an account of the
rrade with Indonesia p. 67.

4} Van-Lohuizen-de Leeuw, 1884, nos. 61, 838, 64,
87 - 71. Cat. "Java und Bali", 1980,

%) Auct. Cat, Sotheby’s, 19885, nos. 431 - 441 and
443 - 448,

' For thiz information T thank World Wide First,
Manila, whe did the recovery work,

Ppoi2
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FINGETR RING - Cat. No. 13

Gold

irv. no. B 2215

Height 2.5 cm, outer diam.
Weight 5.5 gm

The stone is missing. Inside the bezel i5 a greyish
resin (rest of 2 foil7.

Mounted goid ring with an oval cpening for the
finger. The chased and filed shank is narrow. The
ghank inside is plain and rounded. cutside also
rounded and horizontally grooved. The ends are
slightly expanded and terminate in a point which
bisnd in with the bowl-like ovalshaped base of
the bezel. The broad sides are decorated with two
diamond shapes filed with waffle motifs, and are
divided by twe plain triangular inserts. Each
compartment ¢l the waffle motif is decorated by
a miniature trefoil. In profile view the hezel has a
grooved line in the middie, with denticulations,
and then treadens to a lotus shape, The convex-
shaped bezel top is cusped, with a little rim in
relief along the edge. The setting leaves an
trregular opening for the stone Pl 13¢8,0,d).

The setting and its opening clearly indicate a
cabochon as the original stone. With the depth of
serting it seems obvious that & foil was applied to
give the stone the necessary light and color. This
finger ring is most unusual m its form and
decoration. The shank could be compared with
those of ring nns. A 187, B 1388, and C 148 of the
treasure of the Nuestra Sefiora de la Concepeion,
however, the bezel is unmatched in its form.® This
ring has no European traditiony in fact the lotus
shape or flame form of the bezel and the fine
detail in the goldwork lezds one to assume that
the ring was of Chinese or Thai origin, or was
made by a Chinese craftsman in Manila following
native styles instead of Eurcpean prototypes.?

Parallels are yet unknown for the above-
mentioned finger ring. In comparison with the
other rings of the treasure of Concepeicn, it s
quite unique though puzzling to define or date.

FOOTNOTES

1) Cf. cat. nos, 14 (A 187, 14 (B 1388 and 3 (C
418),

PACIFIC SEA RESOURCES
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i

1 e, inner diam. 1.7 cm

&

2} Chinese jewelry of this period is not well
documented, which makes it almost impossible to
find parailels. For the Thai style ¢f. the Gold
treasure of the Ayvutthaya Period--which again
was influenced not only by the arts of preceding
periods, but also from Ceylon and India. For
further information of. Cat. "Gaold treasures of
Avuttheva in the Chao Sam Phraya National
Museum’”

Pl 13a
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FINGER RING - Car. No. 14

Gald
Inv. no. A 187

Height 2.3 e cuter dlam. 2.1 em, inner diam. 1.7 em

Weight: 4.5 gm

The srene is missing. There are no traces of enamel,
hut presumably the bezel was originally enameled.

Feur prongs seem to be missing.

Mounted and chased gold ring with an oval
opening for the finger. The narrow shank is
rounded inside, and ouiside has a strong convex
profile. The shoulders are decoratsd with an
engraved leal pattern, The prolongation of the
shank ends is pilaster-like in form with prongs
supporting the cup-Bike berzel, formerly holding
the stone. Two further prong-like projecticns are
on the breader side of the bezel Along the rim of
the bezel between the pilaster-like fo are
small indentations where presurnably there were
four further prongs. Altogether there would have
been eight prongs 1o set the missing stone. The
engraved underside is decorated with a centrally
placed quatrefoll from which little stems with
foliage unfurl in groups of four (PI. 14a,b,c).

™

The engraved ovrnament of the bezel is shallow
and the tool marks indicate that the surfaces
were originally enameled, The bowl-shaped bezel
and the prongs make i also quite obvious that
the missing stone was a cabochon,

In the proportions of the shank this finger ring
resernbies ring no. B 848 of the MNuesira Sefora
de la Concepcidn, and ring no. B 22287
Otherwise, the form of the bezel and the
arpament are quite different from any of the
other finger rings of the treasure, The design for
the above-mentioned finger ring is most certainly
not European.

If one imagines the ring being completely
enameled, or the engraved parts giving the
impression of nlaid stones, the details remind one
of Indian goldsmiths” work. A 17th century goid
casket in the Orlental department of the Special
Treasury in the State Hermitage, Leningrad
shows a quatrefoll decoration in champleve
enamel surrounded by symmetrical foliage,” The
guatrefoil with symmetrical foliage is a popular
orpament not only in Indian goldsmith’s work, but
also in miniatures, carpets and other decorations.”

PACIFIC SEA RESOURCES

However, very little research has been done on
Indian jewslry of this epoch.®

As direct parallels for this ring type are still
unknown, it remains unanswered if the goldsmith
in Manila was orientating his ideas on Indian
jewelry or creating a specizl style of his own.

FOOTNOTES
1) Cf cat. nos. 8 (B 848) and 4 (B 22263,

23 Ivanov. Lukonin Smesova, 1984, cat. no. 85, fig.
157. Compare also a similar decoration on a table
of the late 17th and early 18th century in enamel
cat. no, 102, fig. 168,

3y Cf. Welch, 1585, cat. no. 138 a Mughal dagger,
dated ca. 1620; Welch, 1885, oat. no. 111, a late
16th century book binding illustrating a carpet
with such ornaments. 8ee also a 17th century dish
and box from the Stare Hermitage with such
symmetrical quatrefoil and foliage decorations in
Cat. "Indian Heritape'. 1882, cal. nos. 327 and
328.

4) The litersture on Indian jewelry is scarce;
usually 1t is the tribal or 18ih/iBth century
jewelry that has heen published. The most
importans reference books for Indian jewelry are:
Brijbhusan, 1879; Latif, 1982, Hendley, 1984;
Stronge/Smith/Harle, 1988,
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FINGER RING - Cat. No. 15

The stone is missing.

Mounted ring of gold with a round opening for the
finger. The narrow shank is chased. has a round
section and expands towards the trumpet-shaped
ends. In a profile view, the shank ends flow into
the narrow sides of the cvalshaped bezel, The
chased box-setting, accentuated by four engraved
wedges and cusped sides, imples a calcifercus
Tour-petaled flower P/ 15a,be)

Another finger ring from the treasure of the
Nuestra Sefore de la Concepeién (inv. no. B
1153) shows a simplified version of the above-
mentioned ring, and suggesis that both derived
from the same goldsmith’s workshop.® In contrast
to finger ring no. B 1153, the setting on this ring
does not reveal if the previously set stone was
table-cut or a cabochon.

The above-mentioned rings are simple in their
design and belong to a 16th century type. [n fact
an almost dentical ring is worn by Jane Seymour,
one of the wives of Henry VIII, as portrayed in
1530 by Hans Holbein the Younger. today in the
Mauritshuis. The Hague.? Both have a tubtilar-
shaped shank expanding towards the bezel and
without transition form om top an opening with
indented molds or grocves for the stone serting.”
Favorite stones for this ring type were turquoise
cabochons, tableeut diemonds, rubies  or
saprhires, Later on the cusped edges became
flowsr petals, which were dominant, instead of the
bowl-like lower part of the bezel® The two finger
rings of the Concepeitn show a transitional state
of the two forms, This fact makes one wonder iF
such rings as nos. A 187 and B 1388 from the
Conceprién  treasure had any influence on
European style fimger rings being made in the
Philippines.®

The closest parallels for the four-dobe setting are
illustrated in Duchess Anna of Bavaria’s inventory
of jewels, today in the Bayrizche Staatsbibliothek,
Munich® (PL 15d). Each of her jewels is
documented in miniatures, painted by Hans
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Mielich between 1552 to 1555. The jewelry
belonging to the wife of Albwecht V, Duke of
Bavaria, most certainly came from various sources
and different cultures,

FOOTNOTES
1) Cf. cat. no. 18 (B 1153,
Z; Gans, 1878, ills. 15 and 118,

3} Compare some examples In the DBritish
Museum, London [Dalion, 1912, no. 1888)
considered to be early IBth century and
Schmuckmuseum Pforzheim (Battke, 1963, no. 40
dated about 1500).

4} This tvpe is widely spread and can be found in
varicus ring collections, of. for example: Museum
fir Angewandte Xunst, Cologne
{Chadour Joppien, 1885, Vol. 11, cat. no, 236 and
237); Vietoria & Albert Museum, London (Bury,
1984, p. 80, no. D); British Musegm, London
(Daltonn, 1812, no. 18183 Schmuckmuseum
Pforzheim (Battke, 1863, no. 40).

5} Neither ring is of European origin, of. cat. nos.
14 (A I87) and 1 (B 188B.

6} Kleinodienbuch der Herzogin Anna, Codex
monacensis, jeon. 429, fol. 4r. Furthermore of.
Falk, 1875, il 20 - 24, 31, 62.
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FINGER RING - Cat. o, 16

=z of the bezel have been replaced,
=4 near the shoulder. The stone iz missing,

A 1nird of the shank and
Tne shank is partly flatzan

Mounted ring -t 7272 with an oval opening for the
: *he narrow shank had a round

transitizn. The bezel has a round section and is
=d with engraved v-lines on the suter wall
ns. This motif accentuates the impression of

“resumably the narrow rim of the serting
criginally held a cabwochon stone. Tne surface
mside the beszel 15 also grooved I different
directions, which seems to indicate thar there was

a foil underneath the stone (P 1625

Styhistically this finger ring is a simplifiad version
of ring no. B 1028 from the tressure of the
Nuesira Sefiorz de la Concepeidn = Only the
section of the bezel differs, and irs d2coration is
reduced to two lines. Otherwise, the proportions PL 16a
and design of the finger ring again gpomt to a
mutual source of production.

FOOTNOTES

~

1) For the analysis of the ring type <. cat, no. 15.

Pl 155
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FINGER RING -

Jounted ring of gold wil & »cund opening for the
finger. The thin shark “as a round section and
the ends support =hs lower edge of the hexazona’
bezel. Sheet mez:al forms the base and six +
the bezel. whith expand towards the uzper rim.
The latter once framed and set th= inserted
stons.

ﬁu‘Jf

The design hag no resemblasice to any of the
other finger rings from the treasure of the
Nuestra Sefiora de la Covcezpcicn. The finger ring
is very simple, and lacks any decoration to hep
date the pisce, However, the hexagonal or
cetagonal form of the bezel is a feature in rings of
the first part of the 17th century. A ring formerly
belonging 1c the Harari eollection i3 a close
paraliel. even though it has quite different
proportions. The typical enamel decorations of one
ring give a 17th century date.” Similar examples
of rings with hexagonal or octagenal cut stones
are extant: a seal ring of 1815 from the Szezecin
Jewels with an octagonal ruby showing the arms
of the Dukes of Pomerania and Stettin, today in
the National Museum, Szczecin®: a ring with a
{acetted garnet and typical 1T:h century biack and
white enamel in the Victoria & Albert Museum,
London.” Also of interest in this connection is a
finger ring with an octagonal bezel similar in
propertion to the ring f{romn the Concepeidn,
fllustrated in the Llibres de Passanties made by
the goldsmith Bamon Grases in 1643, Vol HI, fol.
60, no. 515 (Museu &'Historiz de Iz Cuitat,
Barcelona)? (Pl 17a).

The green paste in the Harari ring has an uneven
cabochon form, and the Barcelona ring seems to
have a flat faceted stone inserted In the bezel
which is similar to the Szezecin and Londen
examples. As the bezel of the finger ring from the
Coneepeidn gives ug no Indicaticn, it could have
had either a cabochon or facetzd stone in a
hexagonal cuf.
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FOOTNOTES

1} Boardman Scarisbrick, 1877, no. 179; Cat.
2,500 Years of Rings”, 1988, ne. 7L

2) Cat.
125¢f,

R
ulaal

"Princely icence”, 1980, cat. no.

3 Oman, 1930, no. 328,

4

“ne drawing is unpublished. Cf. cat. no. 3.

L
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CHAIN LINK - Cat. No. 18

(old

Inw, no. B 763
Length 4.9
Weight 205 zm

P sl

9 S0

with loops); diam. 4.6 cm

A srmel part from the outer frame and the pearls
on the prongs are missing,

A reund and comed-shaped chain link in repousse
waork, with zhased and engraved decorations. The
frame has a [lat inper edge with sight prongs for
perris, and the outer rim consists of fifieen fleurs-
de-lis 2rvie acanthus leaves in relisf, The central
cpsning of the frame overlaps a domed star with
gizht rays and engraved outlines. The rays
surround, jn the center. an engraved roseite with
round petals and a demticulated border where
there is a central prong for a pearl. Attached to
the sides of the frame are two rectangular loops
made of sheet metal for the adjoining links 7P
18a,b).

The chain fragment with two links, B 4588, of the
rreasure of the Nuestra Sefora de lo Concepridn
may have been originally connectad with this star-
shaped link, which would have formed the center
part, due to its larger size.? Stylistically the pleces
are closely related: however the difference in the
proportions clearly proves that they wers not
directly linked. If thev had been linked together
there would have been other parts in-between,
graduating in size”

Like the links of the alreadv-mentioned chain B
406, this would have been guite ornate with all of
its pearls. and presumably in the enameled outline
of the form and decoration.’

The star as a decorative ornament in jewelry of
that period is not very comrmon, and parallels are
therefore scarce. Interssting in this respect are
the engravings for jewelry by the Augsburg
goldsmith with "Schweifwerk” cartouches.* A
portrait of Queen Elizabeth I, ¢. 1590 shows the
Queen wearing a star-shaped pendant with fleur-
de-lis rays on the pointed ends®

mmmmmmm

185

FOOTNOTES

1) Cf. cat. no. 19 (B 436),

23 All three parts have been lnked together to
see if they were directly adjoining; however the

composition appeared disproportioned.

3} The original state and function of such chain
links {s explained in cat. no. 18

4} Déry, 1860, pl. IX, cat. no, 228; Tait, 1986, fig.
169,

5} Arnold, 1088, fig. 80. The panel painting is by

an urknowr: artist and belongs to the National
Trust, Charlecote Park, Warwickshire, England.
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TWO CHAN ZINES - Cat. No. 18

Gold

Irv. =2, 5 456

s=:ond link length 2.2 em, widzh 15 2w
Velght 5.5 gm

A small part of the frare iz missing on one of the hinks. 2 arve all the pearls,

=71 chain finks are made cf sheet
: and engraved from the fron:. Both
: a round centerpiece with & prong for a
Elsrant frames,
. ith fleurs-de-lig
zrznthus-shaped ends. Berween these terminals
are scroll-style ornamenis with bud  forms,
previously of strip metzl The frame of the other
link is made of two pairs of inverted serolls with
acanthus ends sirrounding the pearl in oa
symmetrical arrangement. The antithetical serolls
enclose a pea-;7od ornament originally set with
pearls. In the horizontal axis between the bacas
of the scrals are plerced loops I rectangular
shape, to arzzzh the loop of the adjeining linx.

In the cenrer of the two chain elemer:s ars
prongs for 2 big pearl and on the diamond-shaped
link four surrounding little pearls. The fvliage,
bud forms and zerolls were possibly ourlined by
enamel (Pl I8a.b.e.d.

Originally the two variant link types alternated to
form a chain. It iz possible that the large link B
765 in the treasure of the Nuestra Sefora de la
Uoncepeign belonged to the same necklace,
probably as a centerpicce.” All above-mentioned
parts are stylistically close, but were not
immediarzly dnked together. Some links seem to
be missing: however, without evidence this
observarion will remain a bypothesis,

The designs for the links are closely related 1o
drawings for jewelry made by Abraham de Bruwn
dated c. 1575° ‘Pl 18¢f). The composition and
symmetrical arrangement of the {bliage, including
the use of pearls as center parts and even the
inverted scrolls, can be found on some of his
designs for such links or dress gtuds. The forms
are similar for both categories of jewelry, and
chain links as Bke pieces were also in use as belts
or as hat decorations.

Tovgl l=rgth 4.2 em; first ink: length 2.1 cmm width 24 o

Elaborately decorated chains with pearls, stones
and enamel were in fashion over a long periad of
time In most parts of Europe. Portraits from the
seeond hall’ of the 16th and first half of the 17th
ceptury document the various functions of such
¢hains. In1 the "Kleinodienbuch" dated 1552 - 1555,
with the painted inventory of the Duchess Anna
of Bavariz’s jewels, iz an example of a similar type
necklace.® This type of necklace, in accordance
with the Spanish maode, was worn either short
under the ruff or longer across the shoulders, as
can be observed on the following portraits:
Katharina Renea by Jakeb Monte, 1581,
Kunsthistorisches Museum, Vienna®; Portrait of
a Princess by Alonsa Sanchez Coello, ca. 16190,
Collection  Alexander Shaw, Buenos Aires™;
Kirsten Munk., wife of Christian IV by an
unknown master, Kunstindustrimuseet, Qslo®;
Catharina Gravin van den Bergh by JA van
Ravesteyn, 1617, Private Collection’; Archduchess
Anna de’” Medici by Justus Bustermans, ¢. 1830,
Kunsthistorisches Museum, Vienna.?

Such chains formed belts, as can be seen on the
portraits oft The Infante Isabel Clara Bugenia and
Catalina Micaela by Alenso Sanchez Coello, ¢
1575. AMuseo del Prade’; Portrait of a Lady
(Antonio Moro copy by Bartolome Gonzalez),
Museo del Prado™"; Infanta Anna of Austria by
Sancher Coello, Musee Royaux des Beaux Arts,
Brussels®® (P, 19g); Mariana de Velasco Ibarra
by Pantoja de la Cruz, ¢, 1603, Collection of the
Duchess of Frias'®; Portrait of an unknown Lady
by Lorenz Strauch, 1613, Private Collection®®:
Maria Magdalena Rieter, 1618, Parish Church
Kalbensteinberg'?; Maria de Bije by M. Miereveld,
1620, Deutzenhofje, Amsterdam.’® Some portraits
in fact show the belt and necklace matching in
desipn, such as: Ana Mauricla, Queen of France
by unknown 8Spanish Master, Germanisches
Nationalmuseum, Nirnberg™®; Anne of Austria (?)
by Alonso Sanchez Coelle, Hunterian Art Gallery,
University of Glasgow, Glasgow'’ (PL 18h);
Elizabeth of Valois, 8rd wife of Philip II by Alonso
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Sanchez Coello {(copy by Pantojai. Museo del
Prado.”®

The porirait of Floris, Frijherr von Pallandt, 2nd
Crourt of van Culemborg by J.A. van Ravesteyn,
1627, Private Collection, illustrates this chain of
¥pe on a hat.*’

Apart from the portrai:s some similar chains.
based on other jewslry designs and more
preciously execured. show us how the above-
mentioned chain ‘ragments could have formed a
necklace. Just 12 name a few, parallels exist in:
Schatzkammer der Residenz Munich. German
1575%°; 5sterreichisches Museum fiir Angewandte
Kunst. Vienna, 1590 - 1800°°, Walters Art
Gallers, Baltimore, earlv >7th century®%
Collectizn Thyssen-Bornemisza. Lugano, German,
¢. 1500%% National Museum Szezecin, German,
zfter 1610.%4

Interesting in this respect is a related belt found
in the wreck of the Nuesfra Sefiora de .—‘x:ggha.
which sank in 15822 off the shore of Florida.<*

FOOTNOTES
1) Cf. cat. no. 18 (B 765).

2) Irmscher, 1877, fi
cat. no. 29.2 and 238

g. 21, de Jong/de Groor. 1988,

3; Falk, 1975, fig. 45.
4} Cat. "Portratgalerie”, 1982, no. 92, ill. 139.

§) Evans, 1970, pl 92.

6) Cat. "Christian IV and Europe”, 1988, no. 112,
7) Gans, 1979, fig. 31 ad 108,

8) Cat. "Portratgalerie”, 1982, no. 260, ill. 207.
9) Cat. "Du Greco a Goya', 1989, no. 1.

10} Inv. no. 2880.

11) Inv. no. 1295

12) Kusche, 1964, p. 150, no. 17, pl. 14.

13) Cat. "Wenzel Jamnitzer", 1985, fig. 68.
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14) Thid., cat. no. 266, fig. 65.

15) Gans, 1979, fig. 35.

16. Inv. no. 710.

17) Published in: Hollymans, Antonio Moro et son
temps, Brussels 1910, p. 173; M.J. Friedlander,
Early Netherlandish Painting, ed. H. Panwels, G.
Lemmans and M. Gierts, Leiden and Brussels
1975, X111, p. 105 {f, pl. 193,

18} Inv. no. 1030,

19} Gans, 1979, figs. 30 and 130.

20 Cat. "Schatzkammer der Residenz Miinchen”,
1970, no. 57, fig. 28,

21 Cat. "Princely Magnificence", 1980, no. 73 a.

22, Cat. 'Jewelry ancient to modern’, 1979, no.
033,

23) Somers Cocks/Truman, 1984, cat. no. 23.
24) Cat. "Princely Magnificence’, 1980, no. 125 1.

25) Mathewson, 1887, C 21 - C 24.
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CHAIN - Cat. Nu. 20

Gold
Inv. no. { 18

Total length 754 om; chain link elements: length 1.2 em -

Weight 2022 gm

The surviving fragments have been joined together to complete the original sequence,

Mesh-like chain made of four equal elements
which form & square section. Each elemem
consists of a ring with two adjuining loops of
twisted sirip wire. Mounted on the ring is a tiny
squara base for the flat wire rosette with pyramid
boss. The links in groups of four are interlocked,
forming the chain (P 200.5,.

A gold chain necklzee with a similer filigree
pattern recently appeared at an auction, and was
considered to be in the Ayutthava style® (PL 20e).
It was composed of interlocking four sided links,
with minute flower heads forming a tubular-
shaped chain.

The above-mentioned chain from the treasure of
the Nuestra Sefora de o Coneepcicn is very
different in style from others in the wreasure. It
seems to have been influenced by Siamese
examples from the Ayurthaya Period, made with
some adaptations in the Philippines. Although the
pyramid bosses decorating the rosettes of the
chain seem to have more Ewropean elemenrs. the
ties with Ayutthaya were still undoubtedly close.?

In an 18th century Spanish treasure found off the
shore of Florida, a gold rosette link chain was
found and thought to be of COriental origin.’
Another long and heavy gold chiain with a doubls
floret link design, previously in a private collection
of early Spanish and Colonial jewelry, is said to be
Sparizh.* In the 1665 inventory of Philip IV a
"142-piece gold cordoneille" is listed, with links
formed of four flowers.®> This chain type seemed
to be popular over a long period of time, and its
history is quite fascinating. Obwviously the chains
were made in Asia and consigned to Buropean
customers, or as in the case of this chain from the
Concepcidn, produced in the Philippines in the
Asian or Siamese tradition for the Spanish trade.
The use of this chain type continued into the 16th
century in the Philippines.®

FOOTNOTES
1) Auct. Cat. Sotheby’s, 1988, no. 450,

2} The pyramid bosses appear on the dress stud
FBO1 and belt end B 1495 in the treasure of the
Nuesira Sefiora de la Concepeidn, of. cat. nos, 89
FBOL snd 78 (B 14085). Both types are
Furopean in style and design.

3) Muller, 1872, p. 150 quoting Kip Wagner,
Pieces of Eight: Recovering the Riches of a Lost
Spanish Fleet, New York 1666, Several pleces
from this find were scld in the Parke-Bernet
Galleries, New York in 1067,

4} Auct. Cat. Philips, 1983, no. 88,
5} Muller, 1972, p. 150,

6; In a simplified version of. e.p, Villegas, 1883, p.
188.

Pl 20a
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CHAIK - Cat. No. 21

Gold

Inv. no. T8

Total length 22.8 om, chain link: diam, 2.1 om.
Weight 121.8 gm

Fragmentary part of a chain,

Chain made of interlocking round beads in 4} Such forms traveled to South America, which
filigree. The beads are made of two round would not be amazing considering the trade
hemispheres. consisting of five loops in square routes and the Chinese craftsmen working also in
section wire. These form a roundel for a Mexico. Cf. a silver filigree box with lid coming
medallion, on one side the two ends of the from Lima or Ayacucho, in; Taullard, 1941, fig. 56.

framing wire join, and all five ends form a domed
loop structure. The roundels are each filled with
2 flail wire frame and a star-shaped roseice in
fiattened twisted wirs. Globules accentuara the
center of the rosettes and reinforce the
commecting points of the two hemispheres {PL
2iai.

Butron Type E and chain code COMG of the
treasure of the Nuestra Sefiora de la Concepeidn
foliow the same filigree pattern.” The source for
the main decorative elemernt of both the button
and beads of the necklace, the star-shaped
rogette. seems to be Chinese. This motif one finds
on a brooch from the Sung Dynasty (960 - 1279)
in the Metropolitan Museum, New York? (PL
215). Here the motif forms a fine ner in =a
medallion with a frame. In the Ming dvnasty
{1368 - 1398} apparently the same filigree pattern
continues, and the star-shaped rosette recurs on
2 fragment of an ornamental Manchu headdress
of the early 17th century, also in the Metropolitan
Museur of Art, New York?® (Pl 21c). The star-
shaped rosette has in all three cases pointed
petals.*

FOOTNOTES
1) Cf. cat. nos. 85 (BUTE) and 38 (COMG).

2) Cat. "Chinese Jewelry', 1940, fig. 2, Singer,
1871, cat. no. 84,

A} Cat. "Chinese Jewelry', 1940, fig. 14, Pl 21a
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CHAIN - Cat. No. 22

Gold
Inv. nos. Code ODO2, ODC3, ODO4
Chain links: diam. 2.9 - 3 em (big rosettes);

length 2.3 cm, width 1.6 cm (small links).

Total weight 59.4 gm

The chain consists of two different type of links.
The centerpart is formed by a wagon wheel, with
an intricate rosette and a wavy pattern along the
edge in square section wire. The trefoil rosette
petals are outlined by granules and the central
petal is filled with an s-scroll. The filigree work is
enhanced by tiny discs with granule centers. The
wagon wheel has on its sides two loops for
attaching the adjoining lozenge-shaped linksin the
same technique, with two circular ornaments as a
filling and a loop on either side. The rosette
wheels alternate with two lozenge-shaped links to
form the chain. The granulation and disc style
decoration is on both sides of the chain (Pl
22a,b).

The double-sided granulation or decoration is
proof of high quality workmanship; in this case
the chain was not just made for an ornamental
effect.” From all the surviving examples of chains
from the Nuestra Sefiora de la Concepeidn, this
one is quite unusual in its design and most of all
in its filigree pattern. For example the square
section wire is quite thick and instead of the usual
twisted wire granulation. in its place is a tvpe of
granulation which gives the impression of a more
Islamic influence.? Iranian miniatures of the 11th
and 16th centuries illustrate necklaces and belts
with large rosettes, and chain in-between which
are considered typical of the Safavid period (1501
- 1722), This would also coincide with the date of
this chain from the Concepcidén.® In comparison
with the other chains of the treasure, there seems
to be no Chinese stylistic elements.

The arrangement of the rosettes with the two
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interlinking lozenge-shaped elements on the above
mentioned chain from the Concepeidn resemble
clozely a similar type of gold necklace found in
North Sumatra or South Sulawesi in Indonesia.*
Of particular interest is the outline of the
rosettes, which are star-shaped in the Indonesian
examples. On the chain from the Concepcidn the
rosette medallion is outlined by small triangular
projections, bike rays of a star. With the South
Fast Asian trade routes in the 17th century
linking the Philippines with Sumatra, influences
or imports of such chains would not seem
unlikely.”

Formerly in the Thomas F. Flannery Jr.
Collection there was a 17th century silver gilt
chain composed of large filigree rosettes, each
linked by two small loops.® Comparing this chain
with the one from the treasure of the Concepcidn,
it is obvious that the designs of both derived from
a similar source, although the chain in the
Flannery Collection is more European in style.
The so-called chains from the "Indies’ which are
mentioned in the inventories of Phillip IV must
have been like this chain from the Concepcidn;
undoubtedly these must have been not only most
impressive but also artistically stimulating for the
goldsmiths in Europe.”

FOOTNOTES

1) A plain chain would have only been decorated
orn one side, in this case especially as it lies flat on
the chest and only has one viewpoint. Other
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zzzims in the treasure with a dochis-sided
srrzment usually have n their intrizete chain
zaTierns several views.

2 3lohammedans were in Sumzora already since
ke 13th century. The techniz = of granulation on
wire is typical of Farim:2 liery (964 - 1171,
of. for example Corcsrs. Zo=7, cat. no. 12, 13 and
14, Bee also Jernkizz >zzne, 1983, eat. nos. 4- -
51; Hasson, 18587, 25 200, 102 and others, ='o-
historical scccun: i Fatimid Jewelsrv
Jenkins, 1957

E
of.

3 Jenkinz Fsene, 1088, eat. nr T % and 9
denkins, 123% p, 33, figs. 9 and 1

4) de Moo Rall, 1983, p. 47 anc 2lso 14,

5 Viiegas, 1983, p. 112

< Auet, Cat. Sothebw =, 2033, no. 283,

f

7y Muller, 1672, - 270 and 110,

Pl 22
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CHAIN - Cat No. 23

Goid

Inv.no. C9

Total 153.3 em; chain link: outer diam. 2.3 cm;
inner diam. 1.6 - 1.7 cm

Weight 121.7 gm

The surviving links have been joined together to complete the chain,

Long chain made of interlocking large filigree 4) Inv. no. 45.932.
ring-loops in pairs. Fach loop is made of a spiral

band which is wound into a ring form, and 5) Muller, 1972, p. 109/110 and 150.
consists of coils in flattened twisted wire, framed o e )
by strip wire (Pl 23a,b).

The filigree pattern and design of the loops recur
on chain C 10 from the treasure of the Nuestra
Serora de la Concepcién.' Only the proportions
and formation of the links differ.

Parallels for this chain tvpe can be studied on two
portraits of King Philip [V of Spain (1635 - 1665)
painted by Velazquez (1399 - 1660) and his studio.
The portrait in the Metropolitan Museum of Art,
New York, by Velazquez shows Philip IV wearing
a heavy gold chain across his right shoulder and a
pendant of the Golden Fleece hanging on it at his
waist® (Pl. 23¢). The big ring-loops seem to have
little decorative knob-like ornaments, so-called
"piquillos”.? The same fashion is documented on
the portrait made by the studio of Velazquez in
the Montreal Museum of Fine Arts, Montreal® Pl 230
(P{. 23d). Philip IV is wearing a similar chain;
however, the loops are much larger and more
densely made.

In the inventories of Philip IV. chains from the
"Indies” are mentioned. The king was also known
to possess filigree chains from China, so possibly
the above-mentioned portraits illustrate chains
which seem to be rather similar to this one taken
from the Concepcion.”

FOOTNOTES
1) Cf. cat. no. 24 (C 10).

2) Inv. no. 14.40.639.

3} Velazquez had a chain from the "Indies" with
so-called piquillos (peaks), ¢f. Muller, 1972, p. 110, Pl 23b
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CHATN - Cat, No. 24

oid

Inv. no. C 18

Total length £2 cm, chain hnk:
ourer diam, 3 -~ 3.1 cmy;
:*?ﬂ?‘{‘ dinm. 2.4 - 2.5 cm

Yeighr 723 gm

e e
alll =15

Fragmentary part of & chals

Chain of alterra-irg single and double rings with FOOTNOTE
round zeetion in fmgﬁ@. The large ring locps
consist of & winding spiral made of foliated -"=”*“i§5 i'fz

flattened I'W“-*Eeﬁl ere f’omnnga frisze with =

ban& give the impression of a gT eved nand being
wound arcund the filigree. The deuble links are
goldered fogether and made in the same
technigue. The chain is formed by the interlocking

4

of the ring-lke loops P/ 2425

The sarme type of loops appear on chaln C g of the
treasure  of the Nuestra Seforg de la
Concepeicn.” They vary merely in the proportions
and formation of the rings.

A necklace fashicned in big loops is worn in three
rows moross the breast of Margerita Bronsen,
painted in 1641 by Michael Conrad Firt i the Sr,

Anna Church Lube‘:k."‘

Pl 24a
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1} Cf. eat. no. 23 (C ..

2y Bomers Coeks/Truman,
Auct. Cal. Christie’s, 1988, cat. no. 174.

1984, po 128, fig. 2,

Pl 24b




CHAIN - Cat. No. 25

Gold

Inv. no. B 869

Tecra! length 10 em; chain link:
length 2.9 em; width 1.8 - 2 cm

Weight 33.6 gm

Fragmentary part o7 a chiain.

v
D e
S

A short piece of chain consisting of long floriated
links i1 Zigr=e work. The links are made of three
double-zided fleur-de-lis in an elongated convex
sheze. Each of the six fleurs-de-lis forming the
faliz-=d link is composed of frames in hammered
cross-section wire and filled with coils in flattened
twisted wire. Three of the fleurs-de-lis are
soldered together at an angle, forming two oval
openings per link; thereby giving space for
interlocking the adjoining link (P]. Z5a.5 .

An almost identical chain exists in the Ashmolean
Museum, Oxford? (Pl. 25¢). Both the Oxford chain
and the one from the Nuestra Seficra de la
Concepcion have the convex and double-sided
fleurs-de-lis. However, the number of elements
differ to a link. The links of the Oxford chain only
consist of two fleurs-de-lis units, instead of three.
This chain was given to the founder of the
museum, Elias Ashmole (1617 - 1692), in 1678, by
Frederick William, Elector of Brandenburg (1620 -
1688). Elias Ashmole is wearing the chain, with
portrait medal at the waist like a belt, on his
portrait painted by John Riley (1646 - 1691)? (PL.
Z5d.. The painting showing the chain exhibited in
the Ashimolean Museum, Oxford, dared 1683.
From this we can conclude that the Elector of
Brandenburg purchased through Spanish traders
in Europe a chain from the Philippines, or he may
have acquired it directly from Chinese traders, as
he had ties with China.’

On the other hand, there is a third chain like the
one in Oxford with two fleurs-de-lis elements,
which is the Convento de las Teresas in Seville.*
This chain with the cross pendant has been dated
to the end of the 17th century, and is thought to
have been made in Seville. The provenance is not
quite certain, as the drawings of the goldsmiths
warking in Seville never included chains.’

Through this the question arises as to whether
the chains in Europe were influenced by Oriental
or Asian filigree; or was the European production
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of filigree, particularly in Spain, stimulated by
Asian workmanship? Judging by the comments in
the inventory of Philipp IV of Spain, chains were
being imported into Europe from the "Indies”,
meaning as far as Asia.® The pattern of the
filigree on this chain of the Concepcidn, with its
foliated coils, recurs on several other chains as
well as on the filigree cross in the treasure.” The
latrer may actually have originally belonged to one
of the chains. From the similarity of the filigree
patrern, we come to the conclusion that the
above-mentioned chain of the Concepcicn
belonged to the chains produced in the Philippines
for export to Furope or South America. The
origin of the design cannot be determined for
certain, but presumably the source is Asian.
Judging by this parallel the chains in Oxford and
Seville most probably originated from the
Philippines. The chain type seemed to be popular
over a long period of time.

FOOTNOTES

1) Scarisbrick, 1984, p. 17 and fig, 9; Josten, 1985,
back cover. There were many more chains in the
Ashmolean Museum; however, quite a number
were lost in a robbery in 1776. For further
information cf. Thompson, 1831, p. 96 1.

2) Josten, 1985, front cover.

3) His ties with China are mentioned in: Pelliot,
1948, p. 26. The Elector of Brandenburg is even
portraited in a Chinese print with Chinese
lettering, cf. ibid., fig. 6.

4) Sanz, 1986, p. 58, fig. 25. The author mentions
a closely related chain with flat floriated links, fig.
24. This simplified version can also be found in
the Magyar Nemzeti Muzeum, Budapest, cf. Hejj-
Detari, 1976, cat. no. 25. The last two parallels
obviously seem to document a more European
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conception of this chain type. Conversely, the
chein from Sevilie and the Nuestra Sefora de la
Comreprion has a more Onental stvle. This
mes guite evident i ons coorparss the
imred decoration and technizus with an early
ZE cemury box from Eastera Indis or the Bay
2f Bengsl, of, Cat. "Mughs! Sllver Magmnificence”,

31 The reason for this s the fact that the drawing
of a piece of jewslv Is more ornamental and
effective than “1st a fragment of a chain or simple
filigree link.

8y Muller. 1972, p. 110 and 150, Cf. also
Scarishbrizz, 1884, p. 17,

73 The chains with the seme Gligree pattern are
C 15 cat.nao 33 and C 7 cat no. 28). For the
eross see eat, no. B8

Pl 25a
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CHAIN - Cat. No. 26

Gold

Inv. no. C 7 (B 1764

Total length 9.2 em; chain hnk: ca. 4.3 em
Weaight 46.25 gm

Fragmentary condition of a chain.

A chain with two complete links in filigree. The
links are fpur-zided, composed of two adjoining
flamborant shapes with globules along the edge,
Each flamboyant shape is (remed by a flat and a
square section wire fillled with coils of flattened
twisted wire, The loop band along the side walls
continues in the form of a triangular projecucnion
the outer ends of the links. Thess form a
pyramidal arch conatruction and then join for the
next cham ink P/ 26z}

Both the imtricacy of the chain pattern and the
composition of the links are unique.” The design
s exceptional and seems fo prove the orealive
skill of the goldsmith in combining the variety of
filigree elemnents he is using for his chains, at the
same time creating completely new forms. The
foliated or trefoil-style filipree flling is identical
with the pattern on the filigree cross B 364, and
on the chains B 868 and C 15 from the treasure
of the Nuesrra Sefiore de la Concepcion® The
loop band running along the framing side walls of
the links of the above-mentioned chain is a motif
which recurs on several chains and decorative
elements of the treasure.® Thus we ¢an conclude
that this chain & one of many which were
produced in a workshop in the Philippines for
Spanish export. The stylistic source of this cham
is evidently the Inventivensss of the goldsmith,
with his native abundance of forms and filigree
patterns.®

FOOTNQTES
1) Parallels are still unknown for this chain, bug

pernaps other gold tressures from ship wrecks
eould reveal more.

2) For B 564 see cat. no, 52, B 882 cat. no. 25,
and C 15 cat. no. 38.

3) The history of this filigree decoration is
explained in cat. no, 32,
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4} This of course does not eliminate inspirations
from Islamic, Indian or Chinese art forms.

Pl 260
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C=ZAIN - Cat. No. 27

(z21d
Inv,. no. C 14
Total length 74.6 cm,
chain link: 1.7 x 1.7 cm, width 0.3 em
Weight 440.50 gm

The surviving pi=css zave been rearranged :2 demonstrate the original sequence of the three interlocking
links, and filigrz2 =irs has been replacz2 o complete the chain links.

Along chz’s of square links interlzcking in groups
of three The links all have a sguare section and
are fcrrmod by frames of flattered square section
and -wisted wire. The latter surround a frieze of
swir=g snail-like coils in fzttened twisted wire

Pi. 77a,b).

A filigree frieze is ciezely related to the Chinese
coil pattern which occurs on the chains C 3, C 4
and C 5 from the treasure of the Nuestra Sefiora
de la Concepcicr.”

In the histcry of chains the square link is a most
unusual shape. The actual reason for this
exceptional feature is most probably technical, as
it is more difficult to find a design of interlocking
square shapes forming a flowing line around the
neck.? The composition of the square links in the
above-mentionad chain iz most skillful, because
there are units of three interlocking links which
have a supple movement and fall elegantls.

The parallels for square link chains are relatively
few, In the former Imperial Treasury in Moscow,
there exists a closely related chain with square
links which is thought to be 16th century.® The
golden chain of Anna Reinholdsdotter in the
Starens Historiska Museum is 2 much published
examnple of a square link chain® (PL 27c,d). This
chain is dated ¢. 1530 due to the fact that Anna
Reinholdsdotter was the last abbess of the Clara
Convent in Stockholm, where she was active from
1508 until it was secularized in ¢. 1530. She was
still active in 1550. Both chains in Moscow and
Stockholm are made in filigree work. However,
they are less complex as they only have single
interlocking links.

Portraits from the 15th to 17th century document
the use of square link chains during this period.
An early example is illustrated on one of the
figures of the Altar of the Passion by Konrad von
Soest, in the Parish Church of Bad Wildungen,

PACIFIC SEA RESOURCES
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painted in 1408.> Another early portrait of a 13th
century abbess of the above-quoted Clara Convent
in Stockholm was painted in the 17th century;
and could therefore have been illustrating the
chain. or a similar one to the chain of Anna
Reinholdsdotrer.® Square link chains appear just
as rarely on portraits of the 16th century, such as
on a portrait of a lady by Lorenzo Lotto (1480 -
1556), in the Pinacoteca di Brera, Milano,” Philip
ITI of Spain wears a small square link chain with
the Order of the Golden Fleece on a portrait
atrributed to Sanchez Coello in the Museo Lazaro
Galdiano. Madrid.®

A fashion for square link chains in the first half of
the 17th century becomes evident through the
numerous examples on portraits coming from
various European countries: Portrait of Philip V.
(1605 - 1665), Collection of the Duke of
Wellington. London®; Sculpture of Maria Ana,
Queen of Spain, 1650 - 1660, Private Collection,
London!’; Gaspar de Guzman, Count-Duke of
Olivares, painted by Velazquez (1599 - 1660), The
Hispamc Society of America, New York'';
Elizabeth, Queen of Bohemia, 1600 - 1605,
painted by Robert Peake the Flder, The
Metropolitan Museum of Art, New York'?; Rudolf
IT by Hans von Aachen. 1606 - 1608,
Kunsthistorisches Museum, Vienna'®; Emperor
Matthias, as King of Bohemia, painted ¢. 1621 by
Hans von Aachen, Burggalerie, Prag?®; Portrait of
the Statesman Zdenko Adalbert Popel von
Lobkowitz, before 1628, Nationalgalerie, Prag'®;
Maximilian Philipp of Bavaria as an infant, 1639,
by Johann de Pey(?), Bayerische
Staatsgeméldesammlungen, Munich.'® The square
link chain also appears in a symbolic context on
an engraving of 1622 titled "Aliegory on the
Success of the Liga" with a portrait of Philip IV."’

This evidence documents the fashion for square
link chains current at the time of the wreck of the
Concepcién. The already-quoted portrait of


http:flatter-.ed

Gaspar de Guzman, Count-Duke of Olivares by
Velazquez llustrates the mede of wearing such a
heavy chain across the shoulder'® (Pi. 27¢,.

A curiocus parallel comes from Deccan, Bijapur in
India, dated 1645, The Sultan Muhammad "Adil-
Shah and Ikhias Khan is portraited in a
miniature, riding an elephant which is covered
with splendid harness ornaments, including
several square link chains.~’

FOOTNOTES
1) For thes= chain types cf. cat. nes. 28 - 30.

2) Cf. cat. no. 33 a square link chain that lacks
mability and thus exemplifies the problem. In this
particular case it could have been worn as a belt,

3) Andersson, 1858, fig. 7.

4) Inv. no. 21252:1. Published in: Andersson,
1958, fig. 1; OSteingraber, 1953, fig. 166
Curman Reosval, 19.., fig. 39; Hackenbroch, 1979,
fig. 610.

5) von Boehn/Loschek, 1986, fig. 3.

6) Andersson, 1958, fig. 4 and figs. 5 and 6
lllustrate square link chains of the Iate 16th
century in Sweden.

T) Floerke, 1917, Tafel 128.

8) Unpublished painting.

9) Photo Emery Walker Ltd., London (see also:
Photo Archive of the Hispanic Society of America,
New York).

10) Mayer, 1923, Plate 154.

11) Inv. no. 104, Catalog of paintings A 104, p.
157,

12) Strong, 1969, cat, no. 214,

13) Cat. "Prag um 1600", 1988, cat. no. 103.

14) Cat. "Prag um 1600", 1988, no. 106, fig. 16.
There is a printing error concerning the date of

painting under the title of the painting. Hans von
Aachen died before 1621.

15) Cat. "Prag um 1600", 1988, no. 20.

16) Cat. "Wittelsbach und Bayern", 1980, Vol. I1,2,
no. 731.

17) Ibid., no. 223.
18) See footnote 11.

19) Welch, 1985, p. 301, fig. 200.
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nool 3
" l=ngth 184 emy; chain link: lengmn 1 s o

diam. 0.5 em.
Fzizht 432 gm

The fragmentary pIEC‘*:S vz Tzen lnked together and parts of the filigree replaced to complet

ﬂ,}

w2 Inks are composed of
3 zach made of four her ;
otz osparal coils In flattened twizied wire
wire frames. The frzez-w zrz neld
:r on either side by a vertioz #with &
o band in flattened twisted wirs a:é:f; suare
saction wire frames, which =527 rom a2 profile
rerminate in a pointed wrisngls Thase then form
interlocking joins of the The terminal ends
of the hollow cylinder T ETE TOSSTIes WIIn
five petals of flatten=d vwisted wirs Tramed
round section wire and a cemiral gobule

28a.b).

There are two other variations of this chain, type
( 4 and C 5, found in the treasure of the Nuesirg
Sedrora de Ia Conecepcion.” They differ in size, and
minutely in technigue. The filigres pattern of‘ the
cylindrical friezes C 3 alsc varies slightly.

FOOTNOTT

- —

13 For C 4 22 car ne. 29 and for C 5 cat. no. 30.

PL B84
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CHAIN - Cat, No. 20

Gold

Inv.ne C4

T el length 16,5 em; chain Ink: length 2.3 em;
diam. (1.6 em

Weight 1081 g

The fragmentary piszes

sequence of the thain

A complex chain of interlocking crlindsr forms
filigree worz, The links are composed of three
hollow onzn cvlinders. Each of them are made of
four horizantal friezes of repetiticus spiral eolls in
flatten=1 fwisted wire and zguare section wire
frames. On the sides the frizzes are joined by a
vartical frieze of loop bands in flattened twisted
wire and square section wire frames. Seen In
profile, the loop bands terminate info pointed
triangular projecticns. These formthe interlocking
joins of the chaln. The terminal ends of the hollow
cylinder elements are rosettes with five petals of
fizttensd twisted wire framed by round section
wire. In the center of the rozsite is a globule (P
28a).

There are two further variations of thig chain
tyvpe, C 3 and C 5, in the treasure of the Nuestra
Sefiora de la Concepcion,* They differ in size, and
minutely in technique. Of the three chains only C
5 varies in the pattern of the filigree,

The filigree filling in the horizonral friezes of the
cylindricai forms of the above-mentioned chain,
and C 8 with its repetitive spiral coils, is Chinese
in style. This typical filigree pattern continues
over several cemnturies in Chinese jewelry and
fiigree objects. Bows of these spiral coils fill the
round convex petals of a rosette-style brooeh from
the Sung Dynasty (860 - 1278) in  the
Metropolitan Museum of Art, New York® 771
2095} In the same collectinn there are parte of a
burial crown either from the T'ang (618 - 908) or
Sung {880 - 1279) Dynasty with the just
mentioned motif® (PL. 29c,d.e). Furthermore, in
the Metropolitan Museum of Art, New York,
there exist five ornaments from a crown belonging
tg the Ming Dynasty (1368 - 18445 with the same
coil pattern® (Pl 29f%. A belt buckle of the Ching
Dynasty in the British Museum with the
repetitive spiral coll motil documents again its
Chinese origim® (Pl 29g). Presumably from the
Ch'ing Dynasty (1644 - 1911), though without
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provenance and exact date, sre some silver
filigree boxes, baskers and flower ornaments in
the Museo de Artes Decorativas, Madrid.®

in this respect the Fengguan empress’ crown
from the tomb of the Zmperor VWan-Li {1678 -
18200, vnearthsd in 1858 and today in the Palace
Museumn, Peking, is of importance for its filigree
decorations.” The spiral or snail-like coil appears
in all variations In the sculpture or architectural
ornament of the Ming tombs, dating from about
the Jate 16th and first half of the 17th centuries.®

Of all the filigree work in the Concepcidn, this
chain tvpe is the most obvious example of Chinese
workmanship in the Philippines. The framing loep
bands of these chain links are a frequently
recurring motif in the treasure of the Concepeidn.
It is a comumon filigree pattern, which results from
the technique of filigree and for this reason can
be found i various cultures from Europe to Asia.®

FOOTNOTES
13 For O 8 cat. no. 28 and for C 5 cat. no. 30.

2) Inv. ne. 26.202.1 published in: Cat."Chinese
Jewelry”, 1940, fig. 2; Singer, 1971, 86.

3) Cat. "Chinese Jewelry", 1940, fig. 7 with details
8, 8 and 10.

4) Ihid,, fig. 14.
81 Inv. no, 1938, 5 - 24, 578 (b,

B} These pieres are all neither published nor
cataloged,

73 Wang-go Weng/Yang Boda, 1982, Colour Plate
207.



> T osmample, in the Chaoding (Tomb 9) with

of Emperor Lung-chling (-~ 13

111+ 15658, Empress Chen "= 2302 and
Li-shih {+ 1614}, of Falulzm 1551 fig

Z:7 crinthe Szeling (Tomt 15 winstz tombsof
: . mmzrass Chou

—1844) and Concubin:

~oeror Chlungwchen — 17

- 1842), of
Paludan, 1981, figs. 251, 137 2% 106,

mEecam
Bl

9) For examples 27 ohs nt in other cultures,
and some theugits & why the technique was
so widely sprezl o7 oznomo. 82,

Pl 285

Pl 88a
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CHAIN - Cat. No. 30

Gold

Inv.ne. C8

Total length 7.2 cm; chain link: length 2.8 - 2.9 em, diam. 0.6 em
Weight 28.2 gm

The fragmentary pieces have been jolned. and small parts of the filigree replaced o compleie the pattern
and sequence of the chain,

A compley chain of interlocking cvlinder forms in
filigrae work, The links are composed of three
hellow and apen eylinders. Each of them are made
of four horizontal friezes of {leur-de-lis-like cotls,
framed with flattened  twisted wire, and
surrounded by square section wire. A vertical
frieze borders the cviinders on either side, with a
loop band in flatiensd iwisted wire and double
square seclion wire frames. Seen in profile the
loop bands terminate in pointed triangular
projections. These form the interlocking joins of
the chain, The terminal ends of the hollew
aylinder siements are rosertes of flattened twisted
wire framed by square section wire, Decorative
giobules reinforee the construction (P 30a.&4

The chains C 8 and T4 of the treasure of the
Nuestra Sefiora de {2 {oncepcidn are varied
types. They differ in size and minutely in
technique.’ Tn comparison, the above-mentioned
chain varies In the filigree ornament of the
horizontal friezes. These show an interesting
intermingling of the Chinese spiral-style coil, as
diseussed in docurmentation of the previcus chains
with the floriated coil-pattern {chains © 7, € 15
and B 869.)2

FOOTNOTES

Pl 86
1) For C 8 ef. cat. no. 25 and for C 4 of. cat. no.
29,

2} For C7 of. cat. no. 24, C 15 cat. no. 38 and for
B 869 cat. no. 25,

PL 3Gh
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CHAIN - Cat. No. 31

Gold
ine. no, G 17 e B e R T i N
Total length 85.1 em; chain link: B e df B2 Lo ol e (R s
outer diam. (.5 cmy
wmer diam, 0.4 em: width 0.3 em
Weight 45.7 gm

All the matching fragments have been linked and soldered together, and some missing filigree
parts replaced,

A simple loop chain consisting of interlocked
rountd lnks. Each link is made of coiled rwisted
wire framed by square section wire /P Fla.

For the same type with a differen: filigree pattern
compare chain C 1 of the treasure of the Nuestra
Seriora de la Concepeidn.” In the Instituto de
Velencia de Don Juan, Madrid there i a closely
related chain® A still-life painting by Anronic de
Pereda, dated about 1660 with the title "Vanitas”
in the FRunsthistorisches Musewn, Vienna,
illustrates an almost identical chain fo the one
from the Concepeidn® (PL. 31b,c). The realistically
painted cham decoratively displaved on a table
covered with red velvet symbolizes the typical
17th century "memento morl” idea.

FOOTNOTES
1) Cf eat. no. 22,
2} No inventory number. In the phote archives of

the Hispanic Scciety of America, New York, neg.
no. 115/60746.

3} Perez Sanchesz, 1887, Colour Plate 104,
Pl 3la
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CHAIN - Cat. No. 32

Gold

Inv.no. C1

Total length 204.6 cm; chain link: outer diam. C.3;
inner diam. 0.4 em; width 0.3 cm

Weight 13445 gm

T R, T S

All matching fragments have been linked together, soldered, and some missing pieces of filigree replaced.

A simple loop chair: consisting of interlocking
round links. Each link is formed by a loop band of
flattened twisted wire framed on either side by
square section wire (Pl 32).

Chain C 17 of the treasure of the Nuesira Sefiora
de !z Concepeidn has the same link construction.’
They differ merely in the filigree pattern.

The loop band is a popular filigree ornament often
applied to the filigree jewelry of the Concepcidn.
It appears as a decorative element on the filigree
cross B 449 and as a framing element on the
chains C 3. C 4, C 5 and C 7.2 The loop band on
ring-shaped links is also used on the chains Code
COMH, C 15 and B 2282.°

The looped wire can be considered as a
fundamental filigree ornament, which occurs in
jewelry of varicus periods and cultures such as in
Etruscan, Scythian. Viking, Islamic gold- and
silverwork as well as European folk jewelry of the
18th and 19th centuries.* The reason for the loop
band being such a widespread ornament lies in
the techmnique itself. Bending the wire in such
loops is not only basic for the goldsmith. but also
gives an interesting optical effect,

FOOTNOTES
1) Cf cat. no. 31.

2) For B 449 cf. cat. no. 60 and for the chains C
3, C4and C 7 cf. cat. nos. 28 - 30. See also the
filigree objects {(cat. nos. 110, 113 and 114).

3) For Code COMH cf. cat. no. 40, C 15 cat. no.
33 and B 2282 cat. no. 37.

4) A historical account of the carly types of loop
bands is given in: Wolters, 1987, column 1080 -
1082. An example for this filigree ornament from
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the Viking age exists in the finds of Lundby Krat,
Denmark (Nationalmuseet, Copenhagen, inv. no.
D 93 - 108, 1882). In Islamic jewelry the loop
band becomes very popular under the Mamluks,
see e.g.: Jenkins, 1989. figs. 5c and a Mamluk
chain in the Metropolitan Museum of Art, New
York (inv. no. 1982.285).

Pl 32
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CHAIN - Car, No, 33 T R
Gols @ TG |

Tv . C 15

“otal length 72 emy >

chain link: length 2.5 cm

(with loops), lengin 2.1 cm withous leopsy,

width 2 em. diam.
Weight 1680 gm

The surviving cha’n links have been joined according to the original sequence.

A long chain composed of square links with two
loops on either side made of three flattened
iwisied wires soldered together. These are joined
by rings with a loop band in flattened twisted
wire bordered by square section wire. The square
links have a double-zided cromment. The center
part consists of a square frame with a four
petalled flower cutlined in thick square section
wire. Each petzal has z coll of flattened twisted
wire, Globules accentuare the corners and the
flower center. The sguare part is framed on either
side like a picture with a filigree frame. consvex in
shape. Bach segment is framed by sguare section
wirs with floral coils in flattened twisted wire (PL

33..

The stiff loop construction does not allow the
chain to fall around the neck. This means the
chain was worn around the waist as a belt, or
perhaps diagonally around the shoulders.”

Unusual for chains are the square-shaped links
which we find here and on chain € 14 of the
treasure  of the Nuesira Sedora de la
Concepeion.? Both differ stylistically. and in the
detail of the filigree. The above-mentionad chain
shows a great deal of criginality in its design,
perhaps for this reason parallels sre yet
unknown.” The goldsmith created out of the same
filigree elements that he used on the filigree
cross, and on other chains of the treasure of the
Concepcion. anew artistic invention similar to the
chain fragment € 7% The characteristic
ornaments are the foliated coills in flattened
twisted wire and the loop band frieze.”® It seems
quite obvious the above-mentioned chain belongs
to a group of jewelry which was made presumably
in one workshep in Manila for the Spanish trade.

Pl 33a

PACIFIC SEA RESOURCES

rOOTNOTES

1) The fashion of wearing heavy gold chains
acress the shoulders is explained in cat. no. 23 (C
O and cat. ne. 27 {C14),

23 {f. eat. no. 27.

3} Maybe ancther treasure coming from this area
cowd give us more evidence of stylistic criteria,
This chain has however no typical Chinese,
Istarnic or Indian elements.

4) For the cross of. cat. no. 60 and for the chains
cat. nos. 28 - 30 and 26.

§) The history of this filigree pattern is explained
in cat. no. 32,
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FORTY-TWO ORNAMENTAL PANELS OR PARTS OF A BELT - Cat, No. 34

Geld
Inv no. Code QD0

Height 4.0 em. wi2:3 2.5 {without pendant garts)
Average welght |18 gm
Total weigh: 150 gm

The oriz=z function of these elsrments is unknown, due to their incomplete St&t{:‘ g

g

Zz " element eonsists of 3 rectangular frame with
foor compartments ang six loops on either side,
s made of thick strin wire. Symmetrical and
irverted semi-cirowzr sop decorations in strip
wire form the Dmmzr {illing of the four
sompartments. Tns narrow sides are bordered by
an verted =orzl motif of strip wire with
granules, The fii'zr22 openwork is ornamented on
both sides of == panels with flat wire rings and
globules altsrrating  with granules,
Attached 1o tne loops with a ring =f strip wire are
stiff pernidents of twisted wire with ting spherical

simiple

beads. T nise are made in cvlindrical form with
flat wire ring ends, and with flat wire rings with
glzblzs on the side walls ‘P! Jdabed)

elements have several parallels in the
seasure of the Nuestra Seriora de la Concepcidn.
‘the general appearance of the above-mentioned
panels is closely related to the chain with the code
CDO2 (ODO2 and ODC4).- Apart from the
similar ornament and the detail in the filigree,
thev are both elaborately decorated on either
side. The ornamental flat wire rings with globules
are a characreristic feature of the spacer beads
with the code nos. BEAA, BEAB, BEAC. BEAD,
REAH and BEAX® The spacer bead BEAE is a
variant. of the ones described above.” The close
styhstic inks and the similar type of decoration
prove that these pieces of jewelry must have been
made in one workshop,

.
»aw
[

The actual function of the filigree panels can only
te guessed, as they are mcomplete, If they
helonged to a piece of jewelry, then a necklace can
be excluded as the use of spacer beads on a stiff
wire would not have been supple. However, the
rectanpular filigree ornaments copnecied together
could have formed an ornaie belt. In this respect
it would be worth considering the panels as a
decorative consiruction for suspending some
artifact.

Pl 34z (right)

The filigree design of the above-mentioned parts
is most uricare and reminiscent of Islamic
jewelry,

FOOTNOTES
1) Cf. cat, no. 22,

2} For BEAA cof. cat. no. 46, BEAB cat. no. 45,
BEAC eat, no. 53, BEAD cat. no. 52, BEAT eat.
1o, 48, BEAX car no. 45

33 Cf cat, no, 54

4} Fraser-Lu, 1888, colour plate 23 showing a
filigree silver tobacco or cosmetic holder from
Maranao, the Muslim South of the Philippines.
Bven though the piece is much later in date, it
still gives us an idea as to how such decorative
elements could have been applied.
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TWO DRESS JEWELE OR CHAIN FRAGMENT - Cat. No, 33

Gold
T, no. Code FR22
Height 1.0 cm: width 1.2 em

Fragmentary condition.

Two studs Hnked together with strip wire. Each
stud is composed of a piramidal boss flanked by
two inverted c-shaped double volutes in plerced
work. File marks on the back of the stud and a
loop in round szetion wire (PL 35ab..

The srud vpe resembles the dress jewels with the
code no FPBO1 of the treasure of the Nussog
Sefcra de la Concepeidn, and the devorative
#lament recurs on the belt end or agler B 1405.~
Srvlistically close is a gold mount or butfon from
the wreck of the Nuesira Seriora de Afoche,
which sunk in 16222

The two decorative elements of the Concepcidn
treasure have loops at the back which would
determine their function as dress jewels. On the
other hand. these studs are linked together by a
gold loop and form a part of a cham, as far as one
can judge by these frapments. It is possible &
chain like this had a ribbon inserted through the
loops, which could have then been sewn onto a
dress or hat or applied as a reinforcement of such
a chain.?

FOOTNOTES
1) Cf. cat. no. 89 (FBO1) and 73 (B 1403}
2} Auct. Cat. Christie’s, 1088, no. 127

31 The technigue of simple chains looped onto a
ribbon and uszed on a belt is in fact documented
on portraits of Archduke Albert of Austria (1559
- 1621) by Pantoja de la Cruz, Collection of Algur
H. Meadows, Dallas (Phote archive of the
Hispanic Society of America) and of Philip U1 in
the Museo del Prado (Inv. no. 2562) and as
Infante, Kunsthistorisches Museum, Vienna {Inv.
no. 598), both painted by Pantoja de la Crus.
Otherwise, the chain could also have been a
fragment of a necklace across the shoulder on a
band, of. Muller, 1872, figs. 170 and 171, of. also
Taullard, 1941, fig. 325

PL 3da

Bl 356
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CONMPOSITE CHAINS AND CLASP - Cat. No. 86

Gold

Inv.no. C 18

Total length 273.0 om; Curside diam. each link 0.2 cm
Total weight 98.5 gm

CHAIN
Inv. no. C B0 (C 20, C 21, C 22)

Total weight 578.6 gm

CHAIN

Inv. no. C 28 and C 25

Total length 85.8 em; Outside diam. each Iink 0.3 om
Total weight &6.6 gm

CHAIN

Inv. no. C 24

Total length 75.0 am. Outside diam. each link .55 cm
Total weight 74.1 om

CHAIN

Inv. no. C 18

Total length 4.0 cm, Outside diam. each link 0.4 cm
Toral weight 1.1 gm

SR EETED

All matehing pieces have been joined and soldered together,

The interlocking elements consist of two loops of
semi-cireular wire soldered together, one formed
like a horseshoe and the other one & round ring.
These double-link elements form the chaln P/
36a,be,d,efi.

All the above-mentioned chains are of the same
type, ronsidering the shape of the links, and are
so-called pea chains. They vary only in the size or
diameter of link. Such chains are clasgical in form
and have been in use in Burope since the 16th
eentury. The type itsel i known through many
cultures and centuries, and used even today.’

Portraits dlustrating the fashion for such chains
worn in cascades across the neck, shoulders or as
a belt are so nwmerous that only a few ean be
mentioned: Infanta Micaela of Austria by Alonse
Sanchez Coello, ¢, 15880, Bayerische
Staatsgemildesammlungen, Miinchen® (P/. 36g);
Rigsrad Jorgen Rosenkrantz by Tobias Gemperle,

PACIFIC SEA RESOURCES

1589, Roserholm®; Portrait of a Young Lady by
Federico  Barocoi, . 1580, Statens Museum for
Kunst, Copenhagen®; Elizabeth Brydges, later
Lady Kennsdy by Hieronimo Custodis, 1588,
Collection of the Duke of Bedford®; Thomasine
Brown by Hieronime Custodis, 1580, Trustees of
the Will of J. H. C. Evelyn®; 8ir John Harington
and Mary Rogers, Lady Haringtan by Hieronimo
Custodis, 1580 - 1595, Collection of J.B. Gold
Esq.’; Lady Hynde by Hieronimo Custodis, 1591,
Private Coliection®; Sir John Hawkins by
Hieronimo Custodis, 1591, City of Plymouth
Museum and Art Gallery, Buckland Abbey®;
Porirait of a Lady by Joseph Helntz the Elder,
1598, Stadtische Kunstsammlungen, Augsburg'’;
Frances Bussell, 4th Earl of Bediord by Robert
Peake the Elder, ¢, 1600, Collection of the Duke
of Bedford!; Mrs. Dawncer by a follower of
Marcus Gheeraerts, 16801, Private Collection'?;
Infanta Maria of Austria by Pantoja de la Crus,
1607, Kunsthistorisches Museutn, Wien*®; Joan



Portman, Lady Wyndham by a follower of
Hieronimo Custodis, 1810, Colleetion of Lord
Egremont®; Geertrui van Engelstede, Friesland
by an unknown master, e. 1621, Rijksmuseum
Twenthe, Enschede™”: "Het Prinsesje’. o 1625,
Rijksmuseum Amsterdam®®; A Musician and his
Daughter by Thomas de Kevzer, 1629,
Metropclitan  Museum of Art, New York’;
Portrait of Eva Ment by Jacob Wabbe, 1832,
Museum te Hoorn.®

Such chaing were worn as & bracelet, e.g. on the
portrair of Anna van Wiisma by an unknown
master, 1642, Fries Museum, Leuwarden'’ or as
an ornament on the hat worn by Albert,
Archduke of Austria (1539 - 1821), husband of
Isabella Clara Eugenia by an unknosn Spanish
Master, Collection of Marquess of Salisbury,
Hatfield House, England?® Simple chains
interlaced with ribbons are worn also by the
previously mentiomed Albert, Archduke of Austria
on a perirait by Pantoja de la Cruz. Collection of
Algur H. Meadows, Dallas’~ and King Philipp 11
of Spain i the Museo del Prado, 3Madrid®™ beth
patnied by Pantoja de la Cruz,

Judging by the portraits the fashion was
widespread all over Burope and continued from
the lauer part of the 16th to the first half of the
17th century. Chains worn in such cascades or of
heavy weight were not merely decorative, but also
a form of represeniation and sign of prosperity.
This coincides with the idea of using chain ag a
form of currency: the so-called "money chain”,”
Links were known to have the precise weights of
the current gold ezrudo.

The simple gold chains. zo-called pea chains or
beicher chaing, and anchor chains were found on
various ship wrecks such as the Girona which
sunk in 1888 off the west coast of Seotland, and
the Nuestra Sefiora de Atoche which sank in 1622
off the shore of Florida?** Silver hoards of the
17th ecentury in Denmark have revealed guite a
few of these chains.”® Of partieular interest
concerning the chains from the Nuestra Sefiora de
la Concepeidn are those found on Lubang, off
Manila?®

FOOTNOTES

1) For this yet unpublished research from a
forthcoming book I am indebied to Jochem
Wolters, Goldschmieder und Uhrmacherschule,
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Pforzheim who has already written several
articles on the history and technigue of chains.

2% Inv. no, 5283
33 Lindahl, 1988, fig. 67.
4} Inv. no. Sp. 44.

£} Strong, 1969, cat. no. 149; Ashelford, 1988, fig.
18

8} Strong, 1869, cat, no. 155,

73 Ihid,, cat. no. 182,

8 Ihid., cat. no. 158,

@) Ibid, cat. no. 156

10) Cat. "Prag um 160607, 19388, no. 130.
11; Strong. 1889, cat. no. 215,

12} Thid., cat. 321.

13" Cat. "Portritgalerie", 1982, no. 41, 1.116;
Muller, 1972, fig. 25,

14) Strong, 1869, cat. no. 172.
15) Gans, 1979, fig. 38.

16; Ihid., fig, 37,

17y Inv. no. 64.65.4,

18) Gansg, 1979, fg. 41,

19} Thid, fig. 61.

i
ARy

Information from the photo archives of the
Hispanic Society of America, Naw York.

217 Ihid,

22} Inv. no. 2562

233 Mathewson, 1887, pl. C- 16,

243 For the Gironga of. Cat. "Girona’, 1874, fig 17.
and for the Aloche of, Auct, Cat. Christie’s, 1988,
nos, 28 - 26, 131 - 134, 152 and 171 - 172

258 Lindahl, 1888, cat. nos. 5, 11, 14, 21, 28§, 30,
35, 88, 42, 53, 57, 6b, BB,
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28) The information about the Lubang find was
kindly given by World Wide First in Maniia,

Pl 362 7C 80}

CLASP
Inv. no. 1000
Length 1.7 em, diam. 1.1 ¢

Details of the snakes head, through the condition
of the battered surface are not clearly identifiable.

A chased round section wire coiled to form six
spirals with soake head on one end (P, 36b),

Similar spiral coils were found in the treasure of
the Nuesira Sefora de Atocha, which wrecked In
1622." The word "clasp” is not exaet, however this
type of spiral must have been used to hold the
chains together. Numerous portraits of the late
16th and first half of the 17th centuries document
the fashion of fine gold chains worn in cascades.
Such a spiral coil would help keep the many rows
of chains together.

FOOTNOTE

1} Mathewson, 1987, p. C 16,

PACIFIC SEA RESOURCES
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Pl 36e (C24)

PL36d(C23 C25

231 PACIFIC SEA RESOURCES



PACIFIC 8EA RESOURCES

S

Eie




CHAIN - Cat. No. 37

Gold, Carnelian

Inv. no. B 2282

Total length 3.5 em, chain link: length 3.5 cm,
width 0.8 em

Weight 3.6 gm

Fragmentary piece of chain.

The chain fragment consists of two links. Each
link has an oval-shaped facetted carnelian in pale
orange and white color, and a gold wire stud, The
filigree ends holding the stone beads are formed
like a star-shaped rosette, made of lozenge-shaped
petals and trefoil fillings in flattened twisted wire.
Soldered onto the rosette is a loop band which
interlocks with the adjoining one. The loop band
is composed of flattened twisted wire framed by
flat wire (PL. 37..

The lozenge-shaped petals with trefoil fillings in
filigree are identical in pattern with those forming
the hemispheres of the seventy buttons of type I
found in the treasure of the Nuesira Sefiora de [a
Concepcidn.!

The motif of the filigree loop band recurs on
various pieces of jewelry in the treasure of the
Concepcidn, such as on the filigree cross B 449
and on the chains C1,C3,C4,C5, C7, C1lb
and Code COMH.2

As the filigree patterns repeat in other pieces of
jewelry from the treasure, it is obvious that this
chain fragment belongs to the group of buttons
and chains produced for export to Europe or
South America which presumably also derived
from one workshop. Concerning the function of
this chain fragment it could have helonged to a
necklace, belt or rosary.’?

The spiky tvpe of filipree petal appears in a
similar formation on a necklace with round amber
beads, with closely related gold filigree settings
formerly in the Thomas F. Flannery, Jr.
Collection. This chain is dated 17th century and is
believed to be Spanish.*

FOOTNOTES
1} Cf. eat. no. 96.

2) For B 448 cf. cat. no. 60 and for the chains cat.
nos. 32, 28 - 30, 26, 33 and 40.

3) Parallels and portraits mentioned in cat. no 40
document the use of this chain type.

4)  Auct. Cat. Sotheby’s, 1983, no. 331,
Scarishrick, 1984 - 1985, p. 62,

Pl 37
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CHALN - Cat. No, 38

iZald

Inv. no. Code COMG

Chain link: length 2.1 - 2.2 om
Total weight 14.9 gm

Fragmentary pleces cf

& chain. The beads are missing.

Chain with elongated links of round section wire
and looped ends which mterlock. Threaded onto
the link bars are two round hemispheres in
filigree work, The rosette-shaped hemizphere
consigts of five petals made of slightly flatrened
wisted wire, Fach petal is filled with a rosetre
formed out of finely twisted wire with a frame of
tflatred sguare sectioned wire 7P, 38

The same rosetie pattern recurs on the cham C 6
and on the button Type E in the treasure of the
Nuestro Sefiora de lg Concepeion. They both have
Chinese prototypes conesrning the star shaped
filigree rosettes.” Judging by the length of the
Iinks and space between the filigree hemispheres,
there seem 1o have been originally oval-shaped
beads in-between. The fragment of a chain with
two links and facetted carnmelian beads in the
rreasure of the Conceprién Mustrates the possible
tvpe of bead.? The fashion for elongated or oval
shaped beads, current in the late 16th and 17th
centuriea in Europe, is documented in various
chains and rosaries. Original chains from this
period with oval beads can be found in the jewels
from the tombs of the Palatine Wittelsbach in the
church at Lauingen, today in the Baverisches
Nationalmuseum, Munich.” Queen Elizabeth 1 of
England portraved by Marcus Ghererzerts (¢
1585, Collection of the Viscount Cowdrav) wears
a very long necklace with pearls and filigree-like
formations as well as oval beads with filigree
settings.® Mary Queen of Bcots holds a rosary
hanging from her waist with oval beads on her
famous portrait in Hatfield House, e. 1578.° The
oval-shaped bead continues 1o be used on rosaries
of the 18th century.®

Twe other chain fragmenis from the Concepeion
treasure, Code COMH and Code COMU, seem
also to have had oval beads set between gold
filigree caps. As there are no traces left of what
the beads were made of, one can only assume
they were ¢ither carved in ebony or ivory or some
other organic material which would have
disintegrated in the sea water.” This chain type

PACIFIC SEA RESOURCES
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with beads found in the Concepeién treasure
could therefore have heen used as a necklace or
belt, or may have even formed a part of a rosary.

FOOTINOTES

1 Cf cat. no. 21 {(C 8) and eat. no, 95 (BUTE).
23 Cf cat. no. 37 (B 2282),

$) For the chains in the Lauinger Firstengruft
see Stolleis/Himmelheber, 1877, cat. no. 57 (8rd
quarter of the 16th century) and 70 (¢, 1600),

4, Ashelford. 1988, p. 36, fig. 21.

5) Woodward, 1873, p. 13; Marshal. 1888, p. 34;
Cat, "Great Scots’, no date. p. 8.

8) Auct. Cat. Phillips, 1983, nos. 43, 45 and 89;
Sanz, 1988, fig. 23,

Ty Of. cat. no, 40 (COMIH and cat. ne. 39

(COMU.

Pl 38



CHAIN - Cat. No. 39

Gold
Inv. no, Code COMN" B 1547 and B 1192)

Weight 19.1 gm 7_2

Fragmentary piece of chain. The beads are missing.

Chain composed of elongatad links of semicircular 3) For some historical facts about this ornament,
section wire with looped ends. These are see: Wolters, 1987, column 1079 - 1082.

connected by rings of sviral twisted wire to form
the chain. Two rosstte hemispheres in filipree
work are threaded facing each other on each link.
The rosette with =ix petals is outlined by square
sectioned wire. filled with s-coils in flattened
twisted wire. A separate link made of a long and
stiff piece of round section wire has the same
rosette type in a different formation and two
sizes. Next 1o the loops would have been a small
oval bead with the just-menticnmed rosette
serzings, Between them were three small beads
separated by small rosettes. The outer rosettes
are large and frame the unit of three (Pl 39a,b).

Related to this type is the chain with code ne.
COMH found in the treasure of the Nuestra
Sefiora de la Concepcién.' Oblong-shaped beads
must have been set between the rosettes.
Presumably the beads were made of wood or
ivorv or some other material which would have
disintegrated in the sea water.

The small rings between the decorative links
make the chain more supple, and for this reason
one might assume these two fragments were part
of a necklace. However, its function cannot be
determined for certain.’

It would be impossible to try to identify any
sources for the filigree pattern of the rosettes in
these chain fragments. S-coils are a basic
ornament in filipree work and have been applied
on jewelry in nearly every period or culture.’

FOOTNOTES
1) Cf. cat. no. 40.

2) Portraits documenting the function of this
chain type are menticned in cat. no. 40.
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CHAIN - Cat. No. 40

Grold

Tav, no, Code COMH

Total Length 46.5 cm, chain link: 8.1 cm
Weight 42.8 gm

Fragmentary piece of chain. The beads are missing,

Chain made of two different types of alternating
links. One of them is composed of a double strip
of gold, with ring-like ends made of square seetion
wire framing a loop band, This same elemens, as
a loose ring, connects the two link types
Threaded on the link bar are two rosettes in
filigree facing each other. The rosette has six
heart-shaped petals made of twisted wire with a
grefoil filling and commea-shaped coil. The baluster-
type chain link is composed of loop bands and flat
rosettes held together by two strips of gold (PL
40a,b,c).

Judging by the space between the two rogettes of
each chain link, the missing beads must have been
oblong in shape. This form seems to have heen
popular in the chains of this type found in the
treasure of the Nuestra Sestorn de la Concepcidn,
such as COMG, COMB and B 2282." The material
of which they were made disintegrated in the sea
water. Presumably the beads were made of wood
or ivery or some other organic material, Pearls,
however, seem unlikely because of the shape.

The spacer beads are a varied type of bi-coniesal
lantern with a more intricate silhouette shape
than the simflar specimens such as BEAA and
BEAB from the treasure of the Concepeidn.? The
basic leop band ornament on the spacer bead, as
well as on the connecting links and rings, is a
motif which recurs very ofien as a decorative
element in the chains of the treasure.® This
evidence suggests that most of the chains from
the Concepcidn were made in the same workshop.

The dligree rosettes of the aboveanentioned
chain, which formerly enclosed the beads, again
proves a common source for the chains, The type
of rosette iz related to those on chain code
COMU." The basic cutline of the petals is an
mverted s-coil, which in this ¢mse forms an
interlocking trefoil filling. This motif resembles
very much the filigree filling of button BUTF and
chain B 2282.°
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Portraite of the 18th and 17th centuries
demonstrate the various functions of such chains
forming belts, necklaces or rosaries. Beads with
filigree settings are comnbined either with strands
of pearls, decorative spacer beads in gold, or
simply a sequence of stone beads. Thsir use on
belts is documented on the following paintings:
Tucreria Panciatichi by Angelo Bronzino, ¢, 1550
- 1560, The Uffizi, Florence®; Duchess Anna of
Bavaria by Hans Muelich, 1556, Kunsthistorisches
Museum, Vienna’; Marguerite of Parma by
Antonio Moro, ¢ 1570, John B. Johnson,
Philadelphia®; The Infanta Isabella Clara by
Pantoja de la Cruz, 1584, Chateau de Villandry,
Indre et Loire®; Elizabeth Sydenham, Lady Drake
by George Gower, ¢. 1585, Private Collection.’”

Such bead elements cocur on necklaces on the
portraitzs of Francols Ier by Jean Clouet, ¢. 1530,
Louvre, Parisll; Lady Kpollys, attributed to
Cloust, 1577, Present location unknown®? and
Helena Fourment by Peter Paul Rubens, ¢
1638/1640, Mauritshuis, The Hague,*?

Apart from various original rosaries with oblong-
shaped beads, there are portraits illustrating
beads with filigree seitings in various sizes and
shapes: Maria Maximiliana venn Pernstein with her
daughter Polyxenia by Sanchez Coelle, Collection
of the State Castle, Nelakoyeveo,
Czechoslovakial® (P1. 40d); The Virgin with the
Rosary by Murillo, ¢, 1830, Museo del Prado,
Madrid™® (PL 40e) and lady with a fan by
Velazquez, c. 1635, Wallace Collection, London,*

This decumentation gives us evidence that such

chain links with beads were worn over a long
period of time,

FOOTNOTES

1 For COMG of. cat. no. 38; COMH cat. no. 40
and B 2282 cat. no. 87.



Z Tor BEAA of. cat. no. 45 and for BEAB cat. no.
48.

3) The relevant chains are B 2282 (cat.no. 57, C
1 (eat. no. 32}, C 3 (cat. no. 28", C 4 cat. no. 29),

C 5 (cat. no. 30}, C 7 (cat. no. 24 zad C 15 (cat.
no, 33). The histery of <kis filigree motif is

.

explained under cat. nc, 32,
4) Cf. cat. no. %3,

5) For 3.7 27 cat. no. 96 and for B 2282 cat.

no. 7.

£ Boucher, 1987, fig. 475.

T Von Boehn/Loschek, 1986, fig. 82.
8; Boucher, 1987, fig. 444.

9) Boucher, 1987, fig. 445.

10) Ashelford, 1983, fig. 103.

11} Boucher. 1887, g, 422 Thiel. 1987, fig. 317.
12" Ashelford, 1988, fig, 12,

13 Gans, 1979, fig. 43.

14) Sronkova, 1951, p. 73 - 78.

15) Inv. no. 975.

16) Muller, 1972, fig, 169.

Pl 40a
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Pl, 40¢
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CHAIN - Cat. No. 41

Gold

Inv. no. C 8 (B 514, B 1753)

Full Length 36.6 cm, chain link: 1.8 - 2.0 em
Weight 5.1 gm

The beads are missing,

Chain with elongated links made of three round
section fine wires. The ends are corded, turned to
loops and wound around the link bar. The links
are connected by a round loop made of hammered
corded wire. Two spacer beads are threaded on
each chain link. These consist of a small cylinder
terminating with round section wire rings,
soldered on each side, decorated in-between by
two parallel rows of granules (Pl. 41a,b).

The proportions of the links and spacer beads
makes one assume that small pearls or coral
beads were strung in-between, which have since
disintegrated in the sea water. Judging by the
spacer beads, there must have been at least three
pearls on each link.

The chain itself is quite different in workmanship
as compared with the other ones from the
treasure of the Nuestra Sefiora de la Concepcion.
Characteristic of this chain is the particularly fine
detail of the granules, and the intertwining of
differently corded wires. The spacer beads have
either more complicated or simplified equivalents
in spacer beads BEAE, BEAD and BEAG of the
treasure.! These exemplify surviving examples of Pl 4ia
early native jewelry forms in the Philippines,
precursive of the typical Philippine tambourine
necklaces of the 18th and 19th centuries, The
beads on the tambourine necklaces are also
minute in size.

FOOTNOTES

1) For BEAE cf. cat. no. 54, BEAD cat. no. 52,
BEAG cat. no. 58.

Pl 41b
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CHAIN - Cat. No. 42

Gold

Inv. no. C 2 (A 140, A 158, A 219, A 919, B 470,

B 2148) G—E—=—T—0
Total Length 56.5 cm; link length 1.6 - 1.7 em

Weight 12.9 gm

All the beads are missing.

The links are made of a round-sectioned wire
forming a bar with lecped ends on either side,
The loop ends are interlocked (Pl. 42).

This type of chain is a classical form which is even
used today. Beads were originally threaded on
each link. As they have not survived, they were
obviously made of a material (such as wood or
ivory) that disintegrated in the water. Judging by
the elongated shape of the link, pearls would
seem unlikely unless there were originally two
round discs in-between, separating the beads.

A chain found in the tomb of the Countess
Palatine Dorothea Sabina (1576 - 1598) in the
parish church of Lauingen, illustrates the use of
such chain links.? Pearls, carved fruit pits and
filipree spacer beads were threaded on the same
type of chain links. Another chain from the same
burial chamber of the Palatine Wittelshbach of
Neuburg had agate beads, which belonged to the
Countess Palatinate, Amalia Hedwig (1384 -
1607).°

A rosary found in the wreck of the Nuestra
Senora de Afocha, which sunk in 1622, has carved
ebony beads on the same chain link type.® This
documents another possible function for the Pl 42
above-mentioned chain.

FOOTNOTES

1) Cf. cat. no. 43.

2} Stolleis/fHimmelheher, 1977, cat. no. 57.
3) Ibid., cat. no. 70.

4) Auct. Cat. Christie’s, 1988, no. 135.
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CHAIN - Cat. No. 43

Gold

Inw, no. B1477

Total length 3.4 om; chain link: Jength 1.8 em
Weight 1.1 g

Fragment of a chain; one disc and all the beads are missing,

Two elongated links made of round-sectioned wire
looped on both ends. The interlocking loop ends
form the chain. Each link had two round dises of
gheet metal threaded between the heads (Pl 43,

The chain links zre a varied form of chain (£ 2)
from the treasure of the Nuestra Sefora de la
Convepcicén.” They seem to differ in the number
of heads and the spacer dises® The alove
mentioned chain fragment preswmably had three
beads, with two gold dises in-hetween. The beads
must have heen made of a material which
digintegrates In sea water, possibly wood or ivery
or another organic material

FOOTNQTES

1) Cf. cat. no. 42.

2) The original condition of the lnks on chain €2
cannot be definitively reconstructed,

Pi 43
CHAIN LINK - Cat. No. 44
Gold
Tov, no, B21468 & <3
Length 30 om
Weight 1.9 gm
An elongated link, made of round section wire FOOTNOTE

Iooped on both ends,

This fragment of a chain is closely related to the
chain parts with the inv. no. C 2.*

PACIFIC SEA RESQURCES
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FIFTEEN SPACER BEADS - Cat, No. 45

rakd

Inv. no. Code BEAR

Length 0.9 em: diam. 0.6 cm
Average weight 0.67 gin

The spacer bead consists of a long cylindrical
form, made of sheet metal with decorative ends.
These ends are formed like a collet of twisted
wire surrounded by flattened wire. The outer
form i1s in double-conical filigree, composed of two
eonically-shaped rosettes in flattened wire, jomned
in the middle by a central band of two twisted
wires, creating & plaited ornament. Distributed
along the middle band and outlines of the petals
are granules and rings of flattened wire with
central globule (P 455

This type of spacer bead s a simplified version of
the bead code BEAA from the freasure of the
Nuestra Sesora de la Concepeidn,” Button type B
in the treasure also resembles the above-
mentioned spacer beads.” Comparing the detail of
the filigree, a motif which frequently cccurs in the
treasure is the fat wire ring with globule, This
ornament appears on the beads code BEAA
BEAC, BEAD BEAH, BEAI and BEAK’ The
filigree technique points to one sourcs for the
spacer beads, and perhaps also the buttons from
the {reasure,

Parallels in Philippine mmuseums document the
native style of this bead type, which continued to
be used on rosaries, and on the tambourine
necklaces of the 18th and 18th corturies. Similar
in stvle and detail are beads on three tambouring
necklaces in the Colonial Jewelry Collection, Casa
Manila Museum, Intramuros Administration in
Manila.*

FPoriraits of the 16th century illustrate the long
tradition of such filigree beads. The following
examples show some with a similar double-conical
form on chain necklaces: Portrait of Elizabeth ()
Boleyn by an Unknown Artist, 1567, The
Trusiees of Birr Castle Estate, Earl and Countess
of Rosse” and Portrait of an Unknown Lady
Holding a Rosary by Maarten Jacobsz van
Heemskerck, ¢ 15650, Frans Halsmusewmn,
Haarlem.®

FOOTNOTES

1} CF cat. no. 48,

23 Cf. eat. no. 102,

3} For BEAA of. cat. no. 48, BEAC cat. no. 83,
BEAD cat. no. 52, BEAH cat. no. 48, BEAT eat.
no. 30, BEAX cat. no. 48,

4) Tnv. nos. TA-A-1159; TA-A-655 4-6; TA-A-2182,
51 Ashelford, 1988, fig. 4.

8} Gans, 1879, fig. 110,

Pl 45
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TEN SPACER BEADES - Cat. No. 46

Fold

Inv. no, Code BEAA
Length 1.1 emy; diam. C8 o
Average weight 1.42 gm

The spacer bead congisiz of a long and narrow
cvlinder of sheet metal with decorative ends.
These ends are like collets made of twisted wire
flanked by flattened wire. Soldered onto the
evlinder are loops formed like an eight; and in the
center iz a band of flaitened wire. Both the band
and Joops are decorated with tiny rings of
flattened wire with a globule in the middle (Pl
46a,b,ch.

The ocrnamental eollet ends recur in a varied form
on the spacer beads code BEAD and BEAE." The
small rings with globule center iz the mos:
common decoration on the spacer beads, eg. on
eode BEAR, BEAC, BEAD, BEAH, BEAI and
BEAK.* This indicates that the spacer beads,
similar to the buttons, came from one workshop.

Such spacer beads bave a long tradition; most
interesting is the portrait of a Lady Painted by an
Unknown  Artlet, dated 1568, ioday in Tate
Gallery, London® The lady is wearing an
intricately looped chain necklace with double
gpherical beads either in solid or filigree gold. The
spacer beads on the portrait resemble the
fragments of the chain of Sigisrmund III of Poland,
¢. 1580, made of strip wire. Both parallels are in
their form closely ralated to the above-mentioned
spacer bead, even if the filigree technique differs,

FOOTNOTES

1) Cf. ert, nos. 52 and H4.

%) For BEAR cf. cat. no, 45 BEAC eat. no. 53,
BEAD cat. no. 52; BEAY cat. no. 49; BEAT cat.
no. 50 and BEAK cat. no, 48,

3) Strong, 1869, cat. no.61; Ashelford, 1983, fig.
74, Arnold, 1988, fig, 174.

4 Prince of Greece, 1986, p. 130/131, cat. no. 129,
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THREE SPACER BEADS - Cat. No. 48

Gold

Inv. no. code BEAK

Length 1.1 em; diam. 1.0 em
Average weight 1.2 pm

The spacer bead hag an inner cylinder form in
sheet metal with plain ends, which are made of
strip wire with flat wire edges. The center part
consists of a round bead in trellis-work composed
of round section wire rings. The intersecting
points are ornamented with a flat wire ring and
central globule 7Pl 48a,b).

Similar in type are the spacer beads code BEAH
from the treasure of the Nuestra Sefora de la
Concepcién.' They differ only in the structural
design of the trellis-work. Both variants exemplify
a native form in Philippine jewelry which can be
found in later tamnbourine necklaces of the 19th
century exhibited in the Colonial Jewelery
Collection of the Casa Manila Museum,
Intramuros Administration, Manila.”

Interesting in this respect are some parallels of
the 16th and 17th centuries from different
countries, which show the saine lattice-type bead Pl 48a
or button in silver. One button from the early
17th century was found in a silver hoard in
Denmark from the time of Christian IV>" and the
other one in the Historical Museum, Moscow, is
Russian and dated 16th century.® These examples
demonstrate just how difficult it is to prove the
provenance of filipree jewelry, as certain filigree
forms are derived from the technique itself and
can therefore be found in various cultures.

FOOTNOTES
1) Cf. cat. no. 49.
2) Inv. no. [A-A-1138,

3) Lindahl, 1988, cat. no. 45.

4) Medvedeva, 1987, cat. no. 52. Pl. 48b
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FOUR SPACER BEADS - Cat. No. 49

Gold
Inv. no. Code BEAH
Average weight 1.48 gm

The spacer bead has an inner cylinder made of
sheet metal with plain ends. These are formed of
strip wire surrounded by flat wire edges. The
center part consists of a round trellis-work filigree
bead in round section wire. The intersecting
points are covered by a flat wire ring with globule.
Surrounding the middle of the button is a band of
vertical wirework, with a row of flat wire rings
with globules (Pl 49a,b,c).

Very similar in design and detail is the spacer
bead code BEAK found in the treasure of the
Nuestra Sefiora de la Concepcién. They differ
only in the structural form of the trellis-work.

The above-mentioned spherical bead existed as a
type in the Philippines since the year 1600.2 It
seems to have been a native form in Philippine
jewelry. which continued to be used over a long
period of time. A tambourine necklace of the 19th Pl 495
century in the Colonial Jewelery Collection, Casa
Manila Museum, Intramurcs Administration,
Manila, supports this belief.’

FOOTNOTES

1) Cf. cat. no. 48.

2) Cf a chronological chart of beads in the
Philippines in: Villegas, 1983, p. 121.

3) Inv. no. IA-A-1148.

Pl 49c

PL 492
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FOUR SPACER BEADS - Cat, No, 50

Gold

e, no. code BEAL
Length 1.0 cm; diam. 1.0 cm
Average welght 1.2

The spacer bead has an inner cylindrical form,
made of sheet metal with decorative ends. These
are formed like a eollet of two twisted wires ina
plaited ornament, surrcounded by round section
wire rings. The center part consists of a bead of
two round hemispheres, densely coversd with
round section wire rings with a globule in the
middle /Pl 50c.5).

The plaited ornamens in twisted wire recurs on
the spacer beads codes BEAC, BEAD, BEAE from
the treasure of the Nuestra Sefcra de Ia
Concepcién.t The filigree motif of the wire rings
with globulex is a populsr decorative element
which oceurs on various spacer beads of the
treasure, such as codes BEAA, BEAB, BEAC,
BEAD, BEAH and BEAK.?

Similar versions of this bead are found in 18th
and 19th century jewelry from the Philippines.
Round buttons with this decoration form the ends
of crucifix pendants of this epoch. Examples of
such erosses exist in the Casa Manila, Colonial
Jewellery Collection, Intramuros Administration,
in the Ayala Museum and in the Museo Ng Buhay
Pilipino {Collection of the Central Philippine
Bank, Quezon City); all three collections are in
Manila.’ The bead type also occurs on two
tambourine necklaces of the 19th century in the
Casa Manila, Intramuros Administration, Manila.*
This shows how certain techniques, developed in
the Philippines, were not only exported, but also
continted In use over a long time in native
Philippine jewelry.

In a recently found treasure from a wreck lost on
Lubang, off Manila, were a few pieces of jewelry
with rather closely related spherical beads on a
chain which date 16.. °

FOOTNOTES

1) For BEAC of. cat, no. 53, BEAD cat. no. 52,
BEAE eat. no. 54.

2) For BEAA cf. cat. no. 46, BEAB cat. nio. 45,
BEAC cat.no. 53, BEAD cat. no. 52, BEAH cat.
no, 49, BEAK cat. no. 48,

8} The crucifix pendant in the Casa Manila,
Intramuros  Administration is published
Villegas, 1983, p. 128. The cross in the Ayala
Museum has the inventory number 2720 and the
one in the Museo ny Buhag Pilipino MBP-II.L.
Q05 (CBP-501-83-511).

4} Inv. nos, [A-A-655-5 and [A-A-449. In a chart
with  the sequence of bead types In the
Philippines, this particular spherical bead is
registered under 1820 - 1840, of, Villegas, 1083, p.
ig21.

51 T am indebied to the team of World Wide First,
Manila for their information about the Lubang
find.

Pl 50a
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THIRTY THREE SPACER BEADS - Cat. No. 51

Gold

Inv. no. code BEAJ

Length 0.7 cm; diam. 0.8 cm
Average weight 0.86 gm

The spacer bead has an inner cylindrical form,
made of sheet metal which is surrounded by a
bead made of two round hemispheres densely
covered with granules. The edges of the cylinder
are bordered on either side with a round sectiocn
wire ring (Pl 51a,b).

There are no parallels for this bead type in the
treasure. The spacer bead code BEAI is a more
intricate pattern of a similar idea.” The technique
of covering a surface of sheet metal with granules
is ancient and was applied by goldsmiths
throughout many centuries and cultures. It would
be superflucus to look for a siylistic source.

FOOTNOTE

1) Cf. cat. no. 50.

Pl 51a
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NINE SPACER BEADS - Cat. No. 52

Gold

Inv. no. Code BEAD
Length 0.9 oy diam, 0.4 om
Average weight .38 gm

The spacer bead has g inner cylindrical form, with
decorative ends made of two twisted wires ltke a
plaited orpament with surrounding flat wires. The
central part consists of a thickset round bead of
sheet metal decorated with twoe rows of flat wire
rings with a central globule (PL 52a,b).

Identical i the decoration and only differing in
shape is the spacer bead BEAC from the treasure
of the Nuestra Sefora de la Concepcidn,’ On the
other hand, similar in shape and only slightly
varied in the ormamentation is the spacer bead
with the code BEAE frem the treasure.” The flat
rings with globules appear on various spacer
beads of the treasure, such as codes BEAA,
BEAR, BEAC, REAH, BEAI and BEAK.” It seems
obvious the spacer beads all eame from one
workshop.

FOOTNOTES

1} For parallels of. cat. neo, 53.

2) Cf. cat. no. 34,

3y For BEAA of. cat. no. 46, BEAB cat. no. 45,

BEAC cat. no. 53, BEAH cat. ne. 49, BEAT cat,
ne. 50,

Fi 52a

Pl 52h
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SIX SPACER RBEADS - Cat. No. 53

(zold

Iw. no. Code BEAC

Length 0.6 em; diam. 0.5 o
Average weight 1.0 gm

The spacer bead has an inner cylindrical form,
made of sheet metal with decorative ends which
are formed of two twisted wires like a plaited
ornament surrounded by flattened wire, The
center part consists of a round bead made of two
hemispheres and decorated with three rows of flat
wire rings and central globule (PL 53u,b,c)

Closely related in form and detail is the spacer
bead code BEAD of the treasure of the Nussira
Sesora de la Concepeidn.* The motif of the flat
wire ring with globule appears quite frequently on
other spacer beads of the treasure, such as those
with the eode BEAA, BEAR, BEAD; BEAH, BEAL Pl B3
and BEAK?

This particular bead type occurs on 19th century
tambourine necklaces in the Philippines. This
indicates the native style of the bead, which
continued for centuries in Philippine jewelry.’

FOOTNOTES

1y OF. cat. no. 532 and the variant.

2} For BEAA of cat. no. 46, BEAR cat. rio. 45,
RBEAD eat. no. 52, BEAH cat. no. 48, BEAI cat.
no. 50, BEAK cat. no. 48, PL 336

33 Villepas, p. 121. This bead type is specified in
a chronological table showing its occurrence
around 1820 - 1840,
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SIX SPACER BEADS - Cat., No, 54

Gold

Inv. no. code BEAE

Length 0.5 cm; diam. 0.3 cm
Average weight 0,44 gm

The spacer bead consists of a cylindrical form,
made of sheet metal with flat wire edges. The
central frieze of small conical spheres alternating
with groups of three granules is framed on either
side by two twisted wires in a plaited arnament
(PL. 54).

Similar to this spacer bead is eode BEAD found in
the treasure of the Nuestra Sedora de lo
Concepeidn; they differ only in minor decorative
details.” An interesting element on the above-
mentioned spacer bhead is the use of conical
spheres instead of the usual round hemispheres,

FOOTNOTES

1) Cf. cat. no. 52 and its paralle]l cat. no. 53.

Pl 54
EIGHT SPACER BEADS - Cat. No. 55
Gold
Inv. no. code BEAF
Length 0.5 cm; diam. 0.5 em
Average weight 0.74 gm
The spacer bead consists of a central cylindrieal FOOTNOTES

form, made of sheet metal with ends of double
rings of round section wire. Ornamentally
attached to the cylinder are semi-oval shaped
loops of round section wire which form a round
openwork bead. The outer semi-circular bands are
each decoraled with a row of granules. Two
nearly invisible round section wires reinforce the
loop construction around the eylinder (P 554

This spherical bead resembles in its design and
decoration the button type B of the treasure of
the Nuestra Sefiora de la Concepcién.’ The same
type of spacer beads appear on Philippine
tambourine necklaces of the 19%th ceniury,
exemplified by two parallels in the Colonial
Jewellery Collection of the Casa Manila Museum,
Intramuros Administration, Manila® This is a
native style of jewelry which was not only
exported, but also continued over centuries within
the Philippines.

251

1) Cf, eat, no, 102,

2) Cf. inv. no. TA-A-1828 and Villegas, 1933, &
141,

PL 55
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SIX SPACER BEADS - Cat. No. 58

Gold

Inv. no. code BEAG

Length 0.4 cm; diam. 0.3 cm
Average weight 0.15 gm

The spacer head consists of an inner cylinder
surrounded by four semi-oval side walls, all in
sheet metal. The terminals of the baluster-shaped
bead are each formed by two round section wire
rings (Pl 56).

There are no parallels for this simple bead type in
the treasure of the Nuestra Sedora de la
Concepcion. Of interest though, is the use of very
similar spherical beads in a 19th century
tambourine necklace, and on a necklace with
crucifix of the same period. Both parallels are in
the Colonial Jewellery Collection in the Casa
Manila Museum, Intramuros Administration,
Manila.!

FOOTNOTE
1) The necklace with crucifix has the inv. no.

IA-A-1134 and the tambourine necklace is
published in: Villegas, 1983, p. 141.
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POMANDER OR TALISMANIC SHOE PENDANT - Cat, No, 57

Gold, diamonds

Inv. no. B 247

Length & cm, height 3.5 em
Weight 41.30 gm

Three diamonds are missing and the lid is lost.
There are racks, small holes and dents in the
sheet metal. The sole of the shoe is bent.

A pendant formed like a shoe, chased and :

engraved in gold. The surface of the shoe is
covered with “Schweifwerk” in relief, and the
background Is structured with a linear ornament,
Single tablecut diamonds in rectanguiar box
settings are distributed all over the
“Schweifwerk”. On either side of the heels and in
the back and front of the shoe are starry clusters
of table-cut dizmonds in sguare box seftings
facing each other at an angle. A diamond cluster
set in a bowl-shaped element decorates the front
of the shoe like a bow. [t consists of a hexagonal
setting, with stepped rim and a rose-cut diamond
surroundad by six table-cut diamonds in square
settings. The oval opening of the shoe with two
small adjoining slits is framed by an engraved
strapwork-cartouche, The sole has an engraved
profile with denticulated rim and abstract foliage
in a symmetrical pattern. The pendant loop,
attached to the heel, is made of flattened square
sectioned wire (PL 57a,b,c,d.¢)

The loop on the heel clearly defines the piece as
a pendant, and not az a shoe belonging o a
woeden or ivory sculpture of a saing, as is
prevalent in Spanish art. Judging by the opening
of the shoe there was originally a lid, which means
the pendant was a receptacle for a special
content. This could have been a secret amulet or
talisman, or else the shoe was a contamer for a
spice, essence or animal fat with healing effects
functioning as & pomander.’ Stylistically similar is
a naturalistic geold Lon pomander, formerly
belonging to the ex-Portuguese Crown Jewels and
later Thomas Flannery Jr. Collection® (PL 57f,g).
The head of the Hon unscrews for filling the
unknown contents, demonstrating how the shoe
from the Nuestra Sefiora de la Concepeidn could
have functioned. The lion pendant, now in a
private collection, is also stylistically closely
related to the shoe, as the fur is chased and
engraved without enamel and richly set with rose-
and table-cut diamonds i box settings. The shoe
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pendant shows no traces of enamel. Although the
surface looks as if it has been prepared for
enameling, it could have been merely structured
fike the lion pomander.

The style and technique of the settings with
profiled rims arcund the pyramidal part is
consistent with other pieces of jewelry found in
the treasure of the Concepeidn; in particular the
setting in hexagon form with rose-cut diamond.’
This element appears on the dress or hat jewels
code nos. FDO2 and FDO3 and on the pendant
fitting B 2591.° The similarities again prove that
certain pieces of jewelry in the treasure came
from cne workshop or goldsmith,

The idea and design for the shoe pendant is
definitely European. The strapwork-cartouche
framing the opening of the shoe i3 a decoration
found in Buropean ornamental deawings around
the mid-sixteenth century. The prototype is
Netherlandish, and ¢an be found I the
engravings of Hans Vredeman de Vries, Marcus
Geerarts and Balthasar van den Bos which were
copied by Spanish goldsmithe.®* The style of the
cartouche on the shoe is very flat and gives the
impressionn of a Philippine interpretation of a
European motif,

The "Schweitwerk” decoration of the shoe is
reminiscent of Burcopean ornsmental drawings
such as those of Brasraus Hornick and even more
so of Paul Flindt II with the swirling volutes.®
Flindt, who published over 200 pieces of
goldsmith’s work, was active in Nuremberg as a
goldsmith and engraver and died after 1681. This
means that the ornament on the shoe pendant
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was current for the time.

The decorative diamond cluster on the top of the
shoe pendant also documents a fashion of the
17th century, which becomes even more evident
in the rings found in the treasure of the Nuestra
Sefiora de la Concepcion and in the earlier wreck
of the Nuestra Sefiora de Atocha.” The star-
shaped cluster is rather unusual, but in fact can
be found in an identical composition on the
so-called "Mailed Sword-Arm", a pendant
belonging to a new Order which was founded by
Christian IV.? This piece, now in the treasury of
Rosenborg Castle in Copenhagen, is dated 1617.
The hexagonal setting on the shoe, forming the
center of a diamond cluster, appears in the same
formation as on the Coronation Crown of
Christian IV, which was made in 1596 by Dirich
Fyring after drawings of Corvinianus Saur, Jacob
Mores and Daniel Mignot.” This gives more
stylistic evidence for the European source of
inspiration for the shoe pendant.

However, there is neither a goldsmith’s drawing
of a shoe pendant or pomander, nor a surviving
example, known in Europe. A rather interesting
parallel though, comes from Ayutthaya: a slipper
in gold with gems found in the gold treasure of
the Wat Ratchaburana which dates 15th century,
today Chao Sam Phraya National Museum,
Ayutthaya'® (Pl 57h). Both are comparable in
size. Ayutthaya was not only the capital city of
Siam, but also an important cultural and trading
city in the 17th century. It seems probable that
such ideas for models travelled or gave inspiration
for the goldsmiths working in the Philippines.

The shoe is a widely spread symbol of fertility;
already known in Greek, Etruscan, Roman, and
even Chinese myths.’’ In fact, some cultures
throw shoes at freshly wed couples. Spanish
portraits of the 16th century such as the one of
the Infanta Maria Anna painted in 1607 by
Pantoja de la Cruz (Kunsthistorisches Museum,
Vienna) (Pl. 57i) show that even children wore
oversized amulets as pendants on a chain around
the neck or on their belts.'? Therefore the shoe
pendant could have been destined for a child, or
to be given as an amulet to a newly wed bride.
The contents of the pomander could also have
been a spice, essence or animal fat which had a
medicinal effect with reference to fertility.
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FOOTNOTES

1) For the history of the pomander and the spices,
essences or animal fats that were used cf.
Smollich, 1983. See also Chadour/Joppien, 1985,
cat. no, 74 and 111.

2) Auct. Cat. Sotheby’s, 1983, cat. no. 291.
Previously published in Rowe, 1975, no. 12. In
this connection compare a lion pendant with
similar type of settings in Rosenborg Castle,
Copenhagen, presumably made in Denmark
around 1600 (Cat. "Christian 1V and Europe",
1988, cat. no. 627).

3) Cf. for example B 1356 cf. cat. no, 67, B 2200
cat. no. 58, B 1108 cat. no. 9.

4) For FDO2 cf. cat. no. 77, FD03 cf. cat. 78 and
B 2591 cat. no. 63.

5) For Hans Vredeman de Vries cf. De Jong/de
Groot, 1988, cat. nos. 160.1; 160.6; 160.10; 167.11
and anonymous 187.2 and for Marcus Geraarts for
Balthasar de Bos cf. Warncke, 1979, Vol. I, figs.
416 and 417. For the Spanish examples cf. the
drawing of a ewer by Philip Ros, (Hayward, 1976,
fig. 117).

6) For Erasmus Hornick cf. Hackenbroch, 1979,
fig. 427 Irmscher, 1978 (Original version, fig. 109)
and for Paul IT Flindt cf. Trmscher 1978, figs. 7
and 9; Cat. "Wenzel Jamnitzer", 1985, nos. 410,
412, 414. 419,

7) Cf. B 848 cat. no. 8 B 1108 cat. no. 9, B 2031
cat. no. 7 and B 2149 cat. no. 10 in the treasure
of the Nuestra Sefiora de la Concepcién. A ring
found in the wreck of the Nuestra Sefiora de
Atfoche (1622) is published in: Mathewson, 1987,
C 18

8) Cat. "Christian IV and Europe”, 1988, no. 563.
9) Boesen, 1988, fig. 27.

10) Cat. "Gold Treasures of Ayutthaya".

11) Knuf, 1984, p. 147 - 148,

12) Cat. "Portratgalerie”, 1982, cat.no. 41, ill. 119.
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CROSS PENDANT - Cat, No. 58

Gold, diamonds
Irmv. no. B 2200
Height 5 em, width 2.7 ecm
Weight 12.8 gm

One diamond was found loose and had to be set,
Presumably the enamel on the backplate, frame
of the frontispiece and loop is missing. The
pendant suspended from the trapezoidal form is
lost.

Double-sided cross-mountsd in gold with a
trapezoidal form adjoining the lower cross arm.
The front of the cross consists of six diamonds in
hox settings with strajght side walls. A profiled
rim and pyramidal settings enclose the
rectangular table-cut diamonds of the cross arms.
The cross center is emphasized by a square table-
cut diamond in a raized box zetting, and four litile
leaf ornaments of the double sided frame. This is
formed by engraved grooves surrounding the
erosg arms with scrolls terminating in trilohes and
round disc motifs. The trapezoidal form connected
to the lower cross arm consists of a triangular box
setfing, with rose-cut dimmwond in the middle
surrounded by three irregularly shaped table-cut
diamonds in rectangular box settings individually
made for the stones. Engraved acanthus leaves,
scrolls and arches with dise meotifs in pierced work
symmetrically frame the stones from both sides.
A slightly convex-shaped backplate with engraved
quatrefoils and winding foliage cover the settings
of the cross and trapezoidal form. The loop for
the pendant, divided into four compartments on
both cross sides, and the beaded cuff, were
originally enameled, On the lower poimz of the
trapezoidal form is a loop for a small pendant (PL
58a,b).

The workmanship and details In the ornament
resemble several pieces found in the ireasure of
the Nuesira Sefiora de la Concepeion. The slightly
projecting profiled rims around the settings occur
on the shoe pendant B 847, belt end B 1856,
pendant fitting B 2681, ring B 1108 and the disc
ornaments on the belt end B 1356 and the dress
or hat jewels Code FD01, FD0Z and ¥D03." The
above-quoted pieces form a group of jewelry
which seems to have been made in one workshop.

The type of the cross pendant from the
Coneepcidn follows a European tradition which is

209

documented in goldsmith’s drawings and portraits
from about the middle of the 16th century and
continuing into the first half of the 17th century,”
Helsvant drawings for cross pendants in the
Llibres de Passanties in the Museu de Historia de
Iz Cuitat of Barcelona date from 1557 to 16812°
(PI. 58c,. A study of portraits of this period makes
it quite obvious the fashion for cross pendants
was predominantly Spanish.* Most of the
surviving examples of Renaissance crosses are
from the last quarter of the 16th century and first
quarter of the 17th century.® Possibly the
Counter Reformation movement had an influence
on the mode for crosses,

No traces of enameling have survived, though
Judging by surviving Renaissance-style cross
pendants the frame, backplate and loop
construction of the cross from the Concepcidn
were most certainly originally enameled. Parallels
zlso give us evidence of a drop pearl, which would
have hung from the lower loop of the trapezoidal
form.

The engraved decoration for applying the enamel
has Furopean prototypes, such as the
moresque-style foliage with quatrefoil of the
backplate, reminiscent of the engravings by Daniel
Mignot and Theodor Bang.® Both worked in
South (German internationally renowned
goldsmithing centers: Mignot in Augshurg and
Bang in Nuremberg. In fact, in these cities as well
as in Mumnich, there existed a long tradition for
such pendants, some specimens of which are
fllustrated in the "Rleinodienbuch” of Duchess
Anna of Bavaria, a painted inventory of her
jewelry by Hans Mielich between 1550 and 1555.7
Virgil Solis of Nuremberg had already designed
such crosses in 1540 and Matthias Zindt in 1550
- 16601.% Even i the idea and enameled decoration
may have (German predecessors, the cross from

PACIFIC SEA RESOURCES



the Concepcion documents a simplified version of
the model.

In the engravings for jewelry by Daniel Mignot,
one also finds the combination of triangular and
table-cut stones, as well as the irregular
proportions and the angular connection of the
settings.” This stylistic element appears in the
drawings and works by Corvinianus Saur, who
worked in Augsburg and later as Court goldsmith
for Christian IV of Denmark; he was obviously
inspired by Daniel Mignot.-“ The use of triangular
and table-cut stones with their settings arranged
at different angles became a popular stylistic
element in the early part of the 17th century. and
culminated in the fanciful stone composition of the
Baroque period. Ilustrating this goldsmithing
style are a pendant, presumably from about 1620
in the Schatzkammer der Residenz, Munich, and
the Crown of Christian IV of Denmark, dating
1596 with additions of 1648, today in the treasury
of Rosenborg Castle, Copenhagen.”"

FOOTNOTES

1) For B 347 cf. cat. no. 57; B 1356 cat. no. 67; B
2591 cat. no. 63; B 1108 cat. no. 9; Code FDO1
cat. no. 79: Code FDO2 cat. no. 77, Code FDO3
cat. no. 78.

2) The following portraits illustrate the fashion of
cross pendants until the early part of the 17th
century: Queen Isahella by Alonso Sanchez Coello,
before 1539, Luis Raphael Coll, London
(Davenport, 1976, fig. 1217); Maria of Austria,
wife of Emperor Maximilian IT by Antonio Moro,
1551, Museo del Prado, Madrid (Arnold, 1988, fig.
192); Margaret Audley, Duchess of Norfolk by
Hans Eworth, 1562 (Strong, 1969, no. 37);
Marguerite of Parma by Antonio Moro, ¢c. 1570,
Philadelphia Museum (Boucher, 1987, fig. 444);
Elisabeth, daughter of Gustavus 1. (%), 1590,
Anonymous master, c¢. 1590, Gripsholm Castle,
Sweden (Boucher, 1987, fig. 527); Isabella Clara
Fugenia by Frans Pourbus, Isabella Stewart
Gardner Museum, Boston (May, 1939, fig. 191 cf.
also fig. 66 and 67); Barbara Gamage, Countess of
Leicester by Marcus Gheeraerts, 1595 (Strong,
1969, no. 299); Mary Tufton, 1st Viscountess
Dunbar by Marcus Gheeraerts the Younger, 1599
(Strong, 1969, no. 290); Isabella Clara Fugenia,
1600, Rijksmuseum, Amsterdam (Gans, 1979, fig.
44); Isabella Clara Eugenia by Rubens and Jan
Brueghel, 1618 - 1620, Museo del Prado, Madrid
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(Muller, 1972, fig. 194). Also children of the Royal
Spanish family wore such cross pendants cf.
portraits by Bartolome Gonzalez painted in 1612
of the Infante in the Kunsthitsorisches Museum,
Vienna (Cat. Portrdatgalerie, nos. 39 (ill. 121), 42
@ill. 115) and 44 (Il 122).

3) For example, from the goldsmiths Pere Pares,
1557 (Wol. I1., fol. 110, no. 187): Jaume Luc, 1591
(Vol. T1. fol. 236, no. 308); Felip Prat (Vol. II, fol.
300, no. 372) and Ramon Carbo (Vol. II, fol. 323,
no. 395).

4) Cf. footnote no, 2. If the portraits do not
illustrate members of the Spanish Royal family,
the portrayed are dressed in the Spanish fashion.

5) Renaissance-style cross pendants are in the
following collections: Baltimore, Walters Art
Gallery (Cat. "Jewelry Ancient to Modern", 1979,
no. 493); Cologne, Museum fiir Angewandte
Kunst (Chadour/Joppien, 1985, Vol. I, cat. no. 104
c. 1560 - 1570, 118 beginning of the 17th century
and 12 c. 1620}; Esztergom, Treasury (Csefalvay,
1984, no. 31, 1st half of the 16th century);
London, Victoria & Albert Museum (Cat."Princely
Magnificence”, 1980, cat. no. 97, c. 1620); Madrid,
Museo Lazaro Galdiano (Cat. "La Coleccion de
Lazaro de Madrid®, 1927, p. 398 and 488); Milano
Museo Poldi-Pezzoli (Cat."Orologi - Oreficerie",
1981, cat. no. 198, figs. 215/216, 17th century);
Pforzheim, Schmuckmuseum (Cat.
"Schmuckmuseum Pforzheim von der Antike bis
zur Gegenwart”, 1981, no. 128; Hackenbroch,
1979, fig. 395, c. 1560). Further examples in the
literature: Lesley, 1968, nos. 4, 5, 6; Muller, 1972,
fig. 67; Auct. Cat. Phillips, 1983, no. 72; Somers
Cocks/Truman, 1984, no. 7, 1550 - 1580; Auct.
Cat. Sotheby’s, 1983, no. 289 late 16th century.

6) For Daniel Mignot cf. Hammerle, 1930, no. 16
and for Theoder Bang cf. Warncke, 1979, Vol. 11,
nos. 792 and 800.

7y Hackenbroch, 1979, figs. 340; Falk, 1975, fig.
22, 26, 36, 40, 41, 43, 45.

8) For Virgil Solis cf. O'Dell-Franke, 1977, k4 -
k6, k11, k22, k35, k40 and for Matthias Ziindt cf.
Hackenbroch, 1979, figs. 341 and 342.

9) Cf. Hammerle, 1930, nos. 50, 56, 77, 78, 79, 81,
82, 84, 88. The angular way of arranging settings
appears already in the drawings for jewelry or
crosses by Matthias Ziindt, cf. Hackenbroch, 1979,
figs. 342 b and c.



10) Irmscher, 1978, Plate 126, Fer Corvinlanus
Saur see: Hackenbroch. 1979, p. 211/212.

11) The pendant in the Schatzkammer Munich is
published in: Hackenbroch, 1879, fig. 351. In this
connestizn, see another pendant in the same
coleztion. dated slightly earlier: Cat. "Wittelsbach
tnd Bayern", 1980, Vol. II/1. Plate 73. ill. 183. For
the Crown of Christian IV see Boesen, 1986, p. 57
ff. and fig. 31 and 3Z: Cat. Christian IV and
Europe", 1988, no. 562,

Pl 58a
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FILIGREE CROSS - Cat. No. 59

Gold

Inv. no. B 564

Height 5.5 e width 3.7 cm.
Weight 134 om

Small parts of the filigree are missing and the
pendant loop is slightly bent

The cross consisis of four filigree friezes forming
cylindrical arms, These are made of symmetrically
winding coils in flame shapes made of flat wire,
filled with trefoils of flattened iwisted wire. The
joins of the convex {riezes consist of twisted wire
surreunded by round section wire. The filigree
flame-shapes of the heorizontal cross arms overlap
in the center and give an impression of
perspective. The cross arms terminate with &
domed rosette made of flattened twisted wire and
a globule in the center. The pendant loop
continues as a round section wire through the
vertical cross arm, and ends In a globule (P
H8a.b).

The trefoil wire patiern is characteristic for some
of the filigree work of the treasure of the Nuestra
SeAora de lo Concepcidn. It appears on the chains
B &89, C 7, C 15 and on the filigree fragments
and objects B 1218, B 1833 and B 206." This
obviously proves the surviving filigree from the
Concepeion was nearly all made in one Philippine
workshop. To find a stylistic source or influence
for the trefoil motif in filigree seems almost
impossible, Apart from this, filigree m the
Philippines was known long before the Spaniards
settled there in 1565.% Even if there were Islamic
influences in the Bouth of the Philippines and
Chinese artisans working in Manila, one must not
underestimmate  local  forms  in Philippine
metalwork, which had an ancient tradition.

In fact, the basic cylindrical form of the cross
arms is typical of Philippine crucifix pendants of
the 18th and 19th centuries, with slightly varied
cross-sections from round to polyponal, in contrast
to the usual flat type of crucifix.’ Numerous
examples in the museums of Manila document the
cylindrical style cross in native Philippine jewelry.
The crucifixes belong to rosaries, or to the form of
necklace developed out of the rosary, called
"tambourineg” necklace, The parallels in the
Colonial Jewelry Collection of the Casa Manila
Museum, Intramuros Administration,® Ayala

263

Museurmn® and Musen Ng Buhay Pilipine, The
Central Bark Collection, Quezon City® are made
of gold, earabac horn, tortoise shell, ivory and
other materials, but there is no siylistic parallel
for the above mentioned cross in filigree work.

FOOTXROTES

1} For B 869 cf. cal. no. 25, C 7 cat. no. 26, C 15
cat. no. 33, B 1218 cat, no. 113, B 1833 eat, no.
114, B 206 cat. no. 111.

2} Villegas, 1983, p. 115, At this point [ would also
ke to thank Mrs. Esperanza B. Gatbonton,
Manila, for her fruitful conversation during my
stay in Manila, and in particular for the invaluable
information about the word filligree. According Lo
Mrs. Gatbonton, the expression "feligrana” was
instituted by the Spaniards, but the technigue
having existed much earlier, there had heen
expressions for filigree work already in the
Tagalog, Bicol and Visayan dialeets. Dictionaries
were  printed in 1638%; the preparatory
manuscripts date back to 1805 and 1618.

8) Cf. Enage, 1977, figs. on p. 48 and 50; Villegas,
p- 125, 128, and fig. 27.

4) Inv. mos. TA-A-1133; TA-A-1134; TA-A-1187;
IA-A-1138 and TA-A-1876.

BilInv. nos FA-80-117, FA-A-80-120; FA-A-B0-128;
FA-80-127 and FA-A-128.

8y Inv. nos. MBP-II-1005 (CBP-501-83-511} and
IVP (80 (501-83-22-138).
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FILIGREE CROSS - Cat. No. 60

Gold
Inv. no. B 449
Full height 10.3 om,
cross: height 8.4 cme tassels 3.9 om
Weight 9.10 gm

COre cross arm is missing.

The cross is based on two round section wire
rods, The vertical wire has loop ends on either
side, The wires hold alternating round beads and
cuff-strle spacer beads in filigree. The meeting
paint of the cross arms is accentuated by a large
round filigree bead. The round beads consist of six
flame-shaped petals with square section wire
frames and s- and comma-shaped coil fillings. The
cuftlike spacer beads are made of a collet with
loon band of flatiened twisted wire framed by
square section wire. These are enclosed by flat
rosettes of square section wire. Flat rosettes also
form a decoration around the pendant loops.
From one end of the cross, and attached to the
pendant loop, is a round ring with seven tassels of
loop it loop chain, At the end of every chain is a
round filigree bead of flat wire in a trellis work
pattern with globule terminal /Pl 80g,b,cl

All the above-described filigree elemants recur on
various pieces of filigree jewelry and objecis in the
treasure of the Nuestrg Sefiorg de lz Concepdidn.
One of the most characteristic filigree patterns
found in the treasure is the loop band’ The
round beads of the cross are almost identical in
shape with button type C of the treasure; only
the filigree ornament is slightly varied?

A Iater exampie of an Italian filigree ecross in
milver shows a continued tradition for filigree
beads to compose a cross, In Portugal one finds
rosaries made of {iligree beads as a substitute for
the stone, wooden, glass or ivory bead.” In fact it
seems to have been a native fashion to make
rosaries in gold filigree. Even as late as the 19th
century, rosaries and tambourine necklaces in the
Philippines were made of gold filigree beads.*

The above-mentioned pendant was presumably a
so-called eredo-cross belonging to a rosary. From
the 17th century there exist several examples of
credo crosses with ribbons or even elsborate
tassels hanging down from the credo cross, even
covering the medallions or religious pendants

which were attached to this part.® Ancther piece
of evidence is the stiff arrangement of the cross
which would be typical for the eredo cross.

Such a cross in filigree beads, more oval in shape
than round, on a coral rosary, formerly in the
Thomas F. Flannery, Jr. Collection, gives an idea
how the eross pendant may have been mounted.®

A painting of the Virgin with the Rosary by
Esteban Murillo in the Museo del Prado, Madrid
llustrates very well such a eross with three small
pendants; however without tassels.”

FOOTNOTES

1) The history of this ornament is explained in
cat. no. 3 and all the parallels in the treasure are
quoted,

21 Cf. cat. no. 101 a and b

3 Cat, "Filigrani {erl e oggd”, 1973, no. 258,

4) Villegas, 1983 p. 124, 125, 137, 139, 140 and
141.

5) Cat, "Coleccion de Hosarios”, NI, nos, 2466,
1974, 11.273, 11.271, Auct. Cat. Fischer, 1883,
nos. O, 127, 147, 148, 149, 178, 177 and 188,

6) Auct, Cat. Botheby’s, 1983, no. 332,

Ty Inv. no. 975
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LANTERN PENDANT WITH CHAIN - Cat. No. 61

Gold, champlevé enamel
Tov. no. B 847 (ineluding A 692, B 1145, B 2126)
Chain elemsnt: length 2.1 cm, width 1.2 omyg

height 4.7 em {without leop 3.8 em),

width 2.5 cm; Bl length of chain and pendant: 7.4 cm

Total weight 78 gm

Lantern pendant: the enamel is incomplete; the scroils on the edges and the rosettes are bent. One loop

is damaged. Chain: only a small part has survived,

The lantern pendant, mounted in gold, is
composed of two adjoining conical forms linked
together on their wider openings by a ring of
round sectioned wire with a groove. Each conical
part consists of eight tongue-shaped segments in
pairs. These are made in sheet metal with frames
of cross-sectionad wire, and are alternately filled
with black and white champleve enamel An
gshaped sercll in gold cross-zectioned wire
decorates each segment. The corners of the
cordcal part are sccentuated by four vobies with
scroll ends and a denticulated frieze, Between the
volutes is a ring of cross-zectioned wire framing
the opening. A double resette made of sheet
metal, like a collet outline connected by a little
cylinder, forms the terminal ends of the lantern,
One rosette has a rod-like prolongation made of
round sectioned wire which forms a loop on top.
Consistent with this, the other rosette may have
had the same type of loop. The loop forms the
lnk for attaching the chain. The chain is
composed of lantern-shaped links; all four sides
are equal in size. The inner core is rectangular in
shape with rounded corners. The filigree is made
of cross-sectioned wire frames with the scroll
filling of flattened corded wire. Cross-sectionsd
wire forms an outer frame around each slement
and in the middle of the narrow sides diverges
into a domed cross form. This decorative element
has the function of linking the adjoining chain
element; and the globules reinforce the
construction (P, 61ab.0,d).

This type of pendant could either have formed the
belt end for a chain belt or a decorative link of a
chain belt, as the following digeussion, examples,
and portraits will testify.

The lantern-shaped pendant has a long history in
Renaissance jewelry, and the earfiest known
parallel may be the design for a beli end dated
16883, in the Llibres de Passanties (Musen
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d’Historia de la Cuitat, Barcelona) created by the
goldsmith Parot Ximenis* (Pl 6le). Ancther
drawing of a similar lantern-shaped belt end dated
1561 is in the Llibres de Passanties. designed by
the goldemith Pere Delvi® (P/. 817, In fact, these
two parallels are closely relsted in shape and
detail to the lantern pendant taken from the
Nuestra Sefiora de la Concepeidn.

The portrait of Aargaretha van Nispen in the
Rijksmuseum, Amsterdam, painted in 1570 hy
Maerten de Vos, llustrates such a lantern as an
element integrated into a belt chain and not used
as an end® (Pl 61g). A painting believed to be a
portrait of Ottavie Farnese, Duke of Parma and
Piacenza (1524 - 1386, by Antonlo Moro shows a
gimilar shaped element forming a part of a
necklace® (Pl 61h).

Other Renaissance portraits document not only
the fashion of lantern sivle pendants all over
Europe. but also all the possible variations which
existed from the 1560°s until 1634, Mary Hill,
Mrs. Mackwilliam by the Master of Countess of
Warwick, Collection of The Lord Tollemache®;
Dame Philippa Coningsby by George Gower, The
Art Association of Indianapolls, Herron Museum
of Art 1378%; Portrait of a Lady by Antonio More,
Rijksmuseum, Amsterdam’; Portrait of a Lady by
Antonio Moro, Collection Mrs. Alexander, Aubrey
House, London®; Portrait of a Lady with Parrot
by Antonio Moro, Hunterian Art  Gallery,
Glasgow”; Portrait of a Lady by Antonio Moro,
National Gallery of Canada, Ottawa®® (PL 61i}
Portrait of Anna van Heussen by unknown
Master, dated 1583, Museumn de Lakenhal,
Leiden®"; Portrait of Stijntje Gerritsdr, Burgherts
by Aert Pietersz, dated 1586, Deulzephoije.
Amsterdam’?; Porirait of Brechije van
Schoterbosch by Cornelis van der Voort, dated
1614, Rijksmuseum, Amsterdam??; Saskia de Badt
by Cornelis van de Voort, 1622, Statens Museum



for Kursi™* and in a painting by Pieter Classz
titled Vanitas Still-life", 1634, the Westfalisches
Landeasmuseum fiir Bunst und Kuliurgeschichie,
Milmster,t?

Verv closely related 10 the lantern-zhaped
sendant of the Conreneldn is the one Hustrated
on the portrait cf the Archduchess Maria
Kristierna as a child. bv an unknown Master in
the Monasterio de las Descalzas Reales, Madrid,
which ean be dated ¢. 1580 (PL 61j]. Here the
lantern forms & link n the chain belt which
casually maxes & loop on the skirt.

Surviving examples of lantern-pendants are few,
eonsidering the great number shown on portraits.
Paraliels exist in: Florence, Museo deghi Argenti® :
London, Vietoria & Albert Museum®®: New York,
The Metropolitan Museum of Arc " Washington
D.C.. HNational Collections, Smithsenian
Instinution”; The Thyssen-Bornemisza Collection,
Lugano® and in a Vienness private collection.??
These parallels are more pearshaped and have
very alaborate openwork decoration. quite unlike
the lantern pendant from the Coneepeidn, which
is unique.

Even more exceptional is the plece of chain
forming the beli. As with so many of the chains
from the Concepcion, there are no parallels. The
filigree follows the other examples of the
treasure; the design however seems 1o be Chinese
nfluenced.*?

FOOTNOTES

1) The unpublished drawing is in Vol. TI, fol. 84,
ne. 163,

2) The unpublished drawing is in Vol 11, fol. 202,
3) Gans, 1979, fig, 18.

4) Inv. no. 81.5.

5) Strong, 1966, fig. 56.

6) Strong, 1968, fig. 121.

7 Inv. no. A 2880,

8) Frick Art Reference Library, neg. no. 12794

9 Published in: Hollymans, Antonio Moro et son

temps, Brusssls 1810, PL 173 and M.,
Friedlinder, Early Netherlandish Painting (edited
by H. Panwels/G. Lemmans and M. Gilerts),
Leiden and Brussels 1875, Vol XIT1, PL 1938, p,
105, 129 (386).

18) Inv, no. 3564,

11) Gans, 1979, fig. 20 and 117.

12: Ibid,, fig. 26.

18 Ihid, fig. 28

14) Lindahl, 1988, fig. 70.

15 Cat. "Stilleben in Furopa”, 1979, fig. 115,

1%} Inv. no. 653

17y Hackenbroch, 1879, fig. 512,

18} Somers Cocks, 1980, Plate 28,

1495 Hackenbroceh, 1879, fig. 510.

20) Ibid,, fig. 811 A.

21 Ibid., fig. 512 and Somers Cocks/Truman,
1984, no. 21.

22) Hackenbroch, 1978, fig. 511B.

23) Of. cat. nos. 25, 26, 38 and 30.
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AMULET CAPSULE OR RELIQUARY - Cat. No. 62

Gold

Inv, no. B 520

Length 1.9 cm; width 1.3 em
Weight 4.20 gm

The collet is misshapen due to pressure. One side of the capsule is indented; and one hinge is missing.

A capsule-shaped pendant is mounted in sheet
metal with a round base and an oval collet, A
protruding  frame with crosssection and
denticudations on top surrcunds the edo of the
collet, On each of the narrow sides are {10 hinges
made of strips of gold. The following engraved
inseription decorates the outer wall of the capsule;

AANSYX AP Hop Villir [y

Inserted in the capsule is an oval plate with collet
2L B2abe.d)

Presumably the four hinges on the narrow side
were the attachments for a ld, either made of
gold for enclosing the secret content of the
capsule, or of a glass or rock crystal in a gold
frame with a view of a figure made of gold, ivory,
wood or even wax. The inscription might have
been enameled, as well as the figure and the
frame of the lid.

The inscription along the outer wall of the capsule
has been shown to various specialists but could
not be deciphered, except for possibly the name
"Villareal” at the end.' The first part of the
inscription could possibly be & combination of
numbers or a type of cryptogram, as some letters
or Roman numerals seem to be upside down.
Perbaps the inscription is intended to be magical,
which means the code would only have been
decipherable to the wearer for whom it was
destined.? In such a case the capsule would have
had the function of an amulet,

Certain hypothesis can be proposed; however the
actual use of the capsule remains a mystery. If
the lid covering the capsule had beenin gold, then
presumably the contents would have been a
personal object functioning a8 an amulet or
talisman, or a contamer for esssnce or spice
functioning like a pomander with a medicinal
effect.?

277

Capsule-type pendants in this form were already
worn as amulets in the early Middle Ages from
Western Europe to Byzantium. A Byzantine
reliquary pendant from Saloniki, 13th century,
now in Dumbarton Oaks, Washington D.C. had in
its receptacle the blood of St. Demetrius to serve
as protection against all Evil® A 16th century
pendant in the treasury of Emmerich has the
magical Hebrew inscription"TETRAGRAMATON"
along the frame and a relic in the capsule under
a glass lid, and was meant as an amulet.® An
elaborately enameled pendant of the 16th century
in drum shape (formerly in the Melvin Gutman
Collection) illustrates a type of capsule with a
pull-off lid, on which the pendant locp is
attached.” This is important, as the question
arises with the eapsule pendant of the Nuestra
Seriora de la Concepcidn of how it eould have
been worn. Either there was loop construction on
the lid or attached to one of the hinges.

The eapsule pendant of the Concepcidn may have
been simply a decorative pendant with a
miniature seulptural religious seepe or figure, a
known type of devotional pendant in 16th and
17k century Spanish jewelry. These are often
completely encased in orystal or glass with a
narrow gold frame, or are made like a small
tabernacle.®

A gold reliquary capsule pendant is worn by Don
Diego, Infante of Spain, son of Philip II (1575 -
1582, as painted by the School of Coeello, now in
the Bayerische Staatsgemildesammlungen,
Munich

FOOTNOTES

1) T would ke to thank hoth Esperanza B.
Gatbonton, Manils and Priscilla Muller, New York
for their efforts n trying to have fhis inscription
deciphered; and all those others who have been
asked.
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2y  Undecipherable magical inseripiions or
combinations of numbers were usual an lLate
Roman finger rings, as well as on Medieval and
Islamic examples,

3} The use of the pomander is explained in cat,
no. 57 (B 347). For the persenal amulet of. Cat.
‘Girona”, 1874, fig. 11,

4} An round amulet capsule in bronze of the 7th
century in the Rheinisches Landesmuseum, Bonn
was filled with spices, ¢f. Hansmann/
Kriss-Rettenbeck, 1966, fig. 815. For further
examples see pages p. 123 {f,

£) Ross, 1985, cat. no. 160, Plates LXXIV and Pl 62b
LXXV.

6} Cat. "ThHe Schatzkammer Emmerich”, 1083, no.
H 22,

Ty Bowe, 1975, cat. ne. 21,

By For example Muller, 1972, figs. 201, 203 and
205: Hackenbroch, 1979, 884, 885 or 882; Cat.
"Jewelry Ancient to Modern®, 1980, no, 514; Tait,
1986, cat. no. 49. Simple pendants in silver also
existed and the figures were not only made in
enameled gold, but also in wax from the Pascal
candle. For latter cf. for exarmple a silver pendant
with wax figure from Calloa, Peru now in the
Royal Scottish Museum, Edinburgh (nv. ne.
1966.44). Cf. later devotional pendsnt from
*Corrigan’s Wreck”, 1715 {(Auet, Cat. Christie’s,
1988, ne. 195% Pl 62¢

9) Cat. "Princely Magnificence”, 1980, no. P 11.

PI. 624
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FITTING FOR A PENDANT OR BELT - Cat. No.

Gold, diamond
Inv. no. B 2591
Length 1.1 em
Weight 0.8 gm

This surviving piece is only a fragment part of the original piece to which it belonged.

A conical tube made of sheet metal, one side is
open with the narrow side terminating in an
irregular hexagonal coliet. The six edges of the
collet are rounded, with an engraved contour. An
irregular-shaped setting surrounds the rose-cut
diamond. On the upper or lower part of the collet
is a loop made of flattened wire (P{. £3a,b).

Presumably this fitting belonged to a pendant,
and was worked by inserting the conical extension
into an aperture of an openwork or closed
pendant. This means that it had a technical
function of joining or even supporting a front and
reverse of a pendant, at the same time providing
a decorative finishing. Such a piece could also
have had the same function on a belt fitting
covering the aperture, which was necessary to
attach the pin or tack which held the leather or
fabric belt. In this case the loop would probably
have been turned downwards to hold a little
decorative chain or pendant hanging from the belt
fitting. Related belts found in treasures from the
time of King Christian IV of Denmark-Norway
iflustrate the use of such cylindrical or conical
fittings.*

In both cases there would have been a ring
attached to the loop, and most likely there would
have been a pin construction with back inserted
from the wider opening of the conical fitting.
Another possibility would have been its use as a
terminal end of an aglet, like a belt fitting. A very
similar construction of an aglet or belt fitting can
be seen on a piece from the Nuestra Senora de la
Atocha, which wrecked in 1622.7 An illustration of
the Venus and Cupid pendant in a dismantled
condition in the British Museum, London shows
another possibility of attaching such a fitting on a
pendant.”

The type of hexagonal setting is in detail identical
with the one forming the center part of the
diamond cluster decoration on the shoe pendant
(B 347) and on the dress jewels {Code FD01 and
FD03) found in the treasure of the Nuestra

FOOTNOTES

1) On the belts found in Damish 17th century
silver hoards see: Lindahl, 1988, p. 55 - 62 and in
particular p. 60, fig. 60.

2) See Auct. Cat. Christie’s, 1988, cat. no. 154,
For this clue I am much indebted to Judy Rudoe
FSA, Department of Medieval and Later
Antiquities, British Museum, London, who showed
me a side view photograph of the Arocha fitting.

3) Tait, 1986, cat. no. 13, pl. XIII A,B.

4) Cf. cat. nos. 57 (B 347), 79 (FDO01}, 77 (FD02).

Pl 63a

Pl 636

PACIFIC SEA RESOURCES



BADGE PIN FOR AN OBDER - Cat. No. 64

Gold

ENET SRR GEEER D ESUR S Con o St vis AP LS s

Inv, no. B 1812

Length 14.5 c¢m; cross: height 3.6 cm,
width 3.7 em

Weight 11.9 gm

Three prengs are missing and one is damaged; the pearls have not survived. Originally the two parts of

the pin were separate,

A cross made of thick sheet metal with four equal
arms and fleurs-de-lis forming ends. The cross is
outhined by a slightly projecting rim. Prongs for
pearls are mounted i the cross center, between
the fleurs-de-lis forms and on the horizantal
erossbar. Presumably there was ancther prong on
the vertical crosshar. Capital lefters in relief
decorate the fleurs-de-lis ends: Om both horizontal
arms of the cross are an "A” and an “M" (7} with
"B (7} on the vertical arms. The cross-pendant is
soldered onto the projecting head of a long pin
with a fiat back, slightly eonvex front and slanting
edges. The lower end of the pin is pointed, and
the upper one iferminates in a profiled console
with thick flat loop and an engraved flaming
heart. On the top of the cross is a hole (PL
64a.b.c).

This jewel does not seem to have belonged to the
ship’s cargo like the chains, buttons or rings,
which were most certainly trade material. It is
more lkely this pin was the property of a
passenger on board who could have been a bearer
of one of the four Military Orders or a missionary.
One of the reasons for the pin not being
determined a part of the trading material is the
fact that two separately made pieces-a pendant
cross and a pin--were obviously tramsformed and
then joined together, presumably for the personal
use of the wearer.

Order badges hecame most popular in Spain In
the 17th century. Already in 1608 Philipp 111 had
ordered all ministers of the Holy Inquisition to
wear thelr insignia during religious functions and
public acts." Not only did the number of
confraternities greatly increase during this period,
but the fashion for so-called “veneras” was
widespread. All loyal supporters of the Catholic
Church, including women and children wore such
badges.” There were four Spanish military orders,
of which the Order of the Holy Inquisition and
the Order of Santiago were the most important.

PACIFIC SEA RESOURCES
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Parallels in various museums and collections such
as the following furnish evidenee as to how
elaborately these insignia were designed and
covered with precious stones and enamel: London,
Victoria & Albert Museum®; Baltimore, The
Walters Art Gallery and Lazaro Galdiano
Museumn, Madrid.®* A badge of the Order of
Santiago was found in the wreck of the Nuesira
Sefore de Aiocha which sank in 1622, and in the
wreck of the Gironag, 1588, was a Gold Cross of
the Knight of the Order of Malta® Other
exampies are known to be in private collections or
sales catalogues,® These enable us to reconstruct
the badge pin from the Nuesire Sefiora de la
Concepeidn. The decorative eross was originally a
pendant, and in the hole on the top there would
have been a suspension loop. A drawing dated
1630 n the Llibres de Passanties (Museu d°
Historia de la Cuitat, Rarcelong), made by the
goldsmith Pere Aguilera Menor, illustrates the
type of pendant’ (PI. 64d). The pendant of the
Concepeidon was presumably enameled with the
leiters contrasted in gold relief and the pearls on
the prongs enharncing the design.

Without any traces of the enamel colors it is
impossible to define to which Order the badge
belonged. If it had been black and white enamel
like the crass of 5t. Dominic, it would have heen
the badge of the Holy Order of the Inquisition.”
Only the color of the epamel can give final
cvidence, Puzzling also are the letters in the
fleurs-de-lis ends, which may be the initials of the
owner of the cross or some abbreviation for the
undecipherable Order.® Of all the surviving
examples, and those on portraite or goldemith’s
drawings, none have any letters or pearls.

The attached pin has an engraved flaming heart,
a symbol with various meanings. It has been
associated with 3t. Augustine and 5t. Anthony of
Padua.’® On the other hand, the flaming heart
also represents religious zeal, fervor and devotion.



As so often happened in jeweiry, the original
wearer of the cross is unknown te us and the
personal message of the letters and symbols
remain a mystery.

Various men's portraits of the 16th and 17th
centuries ilusirate the fashion of wearing these
badges on long chains, and prove also the variety
of the orders: Gon Gonzalo Chacon by Alomso
Sancher Coello, 1556, Collection of the Duke of
Alba, Madrid®; Don Sebastiano, King of Portugal
by Alonso Sanchez Coella, 1570s,
Kunsthistorisches Museum, Vienna'?; Adam von
Dietrichstein, workshop of Alonso Sanchez Coello,
¢. 1570, Nelahozeves Castle, Mittelbdhmische
Galerie'® (PL. 64e}; Portrait of Diego Sarmiento de
Acuna, Count of Gondomar by  Abraham
Biyenberg, Hampton Court Palace’® 7PL 647
Portrait of a knight in the order of Calatrava,
attributed to Frans Pourbus I, Ritksmuseum,
Amsterdam!® (Pl 64g); Portrait of a Knight of
Santiage by Pantoja de la Cruz, 1607, Collection
of the Duke of Villahermosa, Madrid'®; Bishop
Marius Ambrosius Capello O.P, (1854 - 1676,
Antwerp School, Grauwzusters Cloister,
Antwerp.*’

FOOTNOTES

13 For the history of Spanish order badges <f.
Muller, 1972, p. 114 1.

2} Cat, "Princely Magnificence”, 1980, no. 112 and
page 18,

33 Ihid., no. 111; Bvans, nd,, Plate 103 Samers
Cocks, 1980, PL 39; Bury, 1682, Board 14 G 5, 5,
7,8 9, 13 and 14

43 CF. cat. "Jewelry Ancient to Modern”, 1980, no,
811. The crosses in the collection of the Lazaro
Galdiano Museum are unpublished. One of them
is decorated in black and white enamel, similay to
the drawing of a cross in the Llibres de Passanties
made by Pere Aguoilera Menor mentioned in
footnote 7.

B Mathewson, 1987, C 29; Cat. "Girona”, 1974,
fig. 10.

6} Mualler, 1972, fig. 179; Auct. Cat, Phillips, 1983,
no. 98,

7) Vol. 111, fol. 7, no. 464, Further varied types of
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the order hadge exist in the Lliibres de Passanties
by the following goldsmiths: Geronim Jener, 1575
{Vol. I, fol. 165, no, 241 Miquel Porta, 1620
{Vol. 10, fol. 359, no. 420); Miguel Quintana, 1628
(Vol. 11, fol. 382, ne. 452). More information can
be found i Muller, 1872, figs. 180 - 182,

8} Muller, 1972, p. 117. Garcia, 1988, p. 14 and 82
with the cross of St. Daminic Nustrated in rare
books of the Philippines dated 1834 and 16840,

9} T am indebted to Esperanza B. Gatbonton,
Manila and Priscilla Muller, New York for their
help in trymg to decipher the symbols and
inscription.

10; Hall, 1979, p. 146 and Cooper, 1887, p. BZ.
11} Pheto MAS, Barcelona no. C - BO4BE.

12} Cat. "Portritgalerie”, 1882, no. 177, ill. 111.
13} Cat. "Kunst am Hofe Rudolfs 11", 1988, fig. 7.
14} In the Haunted Gallery, inv. no. 1074 (P115).

15} Inv. mo. A 3085 previously attributed to
Antonioc Moro.

18} Photo MAS, Barcelona no. G - 41628,

17} Cat. "Kunstwerken uit de eeuw van Rubens’,
1977, PL 66.
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BADGE FOR AN ORDER - Cat. No. 65

Gold

Inv, B 18749

Height 4.5 om; width 4.2 cm
Weight 10.7 g

Parts of the horder Frame and outer rim are damaged

and others are missing; indentations and holes.

Oval medallion made of zheet metal, with &
floriated cross engraved in the center. The
terminals of the cross are trefoil in shape, The
engraved border frame is accentuated in the
horizental and vertical axis by four stylized foliage
motifs, with trisngular fiilings in-between. The
attached outer rim is made of an incurved strip of
sheet metal (PL 65a,0),

Originally there may have been a backplate set in
the outer rim with loops for sewing the badge to
a hat or some other textile garment. This would
explain the form of the outer rim, which does not
leok lke a reinforcement of the edge of the
badge. Several Renaissance hat badges have been
found to be made in a similar technique.’

On the engraved frame there are traces of a
structured background. This means the ornament
was presumably enameled, as were possibly the
outlines of the cross. A drawing in the Llibres de
Passanties (Musen dHistoria de la Cuitai,
Barcelona) made by the goldsmith Miguel
Quintars and dated 1628, illustrates in the form
of a pendant the criginal design of the badge (PL
65052

Simifar to the order pin B 1812 in the treasure of
the Nuestra Sefiora de la Concepcidn, which is
also lacking the colors of the enamel, it is
impossible to reconstract the order to which the
cross on the badge belonged.?

FOOTNOTES

1} The following examples are different in style
and motifs; however they give evidence of the
ariginal state of the badge and its function as a
hat badge. Well documented with detailed
photographs from all sides and taken apart are

the hat badges in the Waddesdon Bequest, British
Museum, London, of. Tait, 1988, cat. nos. 3 and 4.
See also Hackenbroch, 1979, figs. 614 a, 617, 746,
747, 150, 752 and 754 with pertraits illustrating
how such hat jewsls were worn figs. 613, 622;
Chadour/Joppien, 1985, cat. nos. 308, 509, 310
and 311,

2) Vol. 1, fol. 382, no. 452.

& Cf eat. no. 64 with further information on
order badges,
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BADGE FOR AN ORDER - Cat. No. 66

Gold

Inv. no. B 2142

Height 2.8 cm, width 26 em
Weight 2.0 gm

Miniature pieces of filigree are missing, and otle of the loop constructions is incomplete.

The filigree cross of an Order is outhined in cross-
sectioned wire and filled with flattened corded
wire, There 15 a rosetie in the middle, in the ¢ross
arms is a wave pattern, and scrolls are seen in the
fleurs-de-lis terminals. The cross ends are
attached invisibly by small wire Toops to the back
of an oval filigree frame in the same technigue.
Seen from the front, a frieze of running scroll
frames the cross. In the horizontal axis are two
loops of eross-sectioned wire, with a vertical one
on top and a different one {udgmg by the
projection) below (PL 86a,b).

This badge is one of three found in the treasure
of the Nuestra Sefiora de la Concepeidn which
differ in style and form from the other badges.’
Possibly this small badge was made to be sewn
onto a piece of textile or directly onto the coat. In
its present state neither the original function nor
the name of the Order can be determined.
Obviously the lower loop was different from the
still surviving ones, as the projection is larger in
size. One can only assume that perhaps an
additional pearl pendant or supplementary part of
the vrder badge was hanging from this loop. If
one imagines the badge upside down it could have
represented a rosette or a purely decorative
attachment for the Order badge.

The filigree pattern follows the Chinese scroll
type found also on the chains {C 3, C4 and C 5)
of the treasure of the Concepeidn.’

FOOTNOTES

1) For the other order badges ¢f, cat. nos. 64 and
85.

2) The type of filigree and its Chinese prototypes
are described in cat. no. 28 - 30,
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BELT END - Cat. No. 67

Cold, diamonds

Inv. B 1356

Length 3.8 cm, width 2 am, diam. 0.9 em
Weight 10.0 gm

The condition is good excent for the lack of enamel.

An opival frontispiece mounted in gold with eleven
table cut diamonds in box settings, surrounding a

central lotus-shaped setting with a rose-like cut

diamond. Framing this stone-studded cenitral part
is a pierced rim with alternating round and
pointed leaves each connected by small pointed
arches, The broad side of the frontispiece ends
with a vertieal ornament flanked by volutes and
topped by round discs. The poimted narrow side
ends with an elongated rose-cut diamond in a
Iozenge-shaped box setting, and a baluster finial.
The reverse side of the fitiing is tongue-shaped
with a nipple {formed projection. The open part of
the fitting, designed for inserting the belt, is
stepped and curved and has a flat loop for pulling
through a cramp or wire to attach the belt. The
surfare of the reverse side is engraved with
symmetrically winding foliage and a quatrefoil (P
§7a,B) .

Presumably champlevé enamel covered the
engraved backplate of the fitting and the frame
along the frontispiece. The latter we can conclude
from the ideritical decoration found on the dress
or hat jewels (code nos. FDO2 and FD03) in the
treasure of the Nuestra Sefiora de la Concepcidn.
The dise-style ornaments reeur on the diamond
cross pendant (B 2200) of the same treasure.’
This means that these three Jewelry types come
from the same workshop. Very typical of this
goldsmith, or workshop is the way in which the
box setting'is made, with a slightly projecting tim
surrounding the pyramid setting for the stone,
This ohé not only finds on the triangular settings
of the mount with the inv. no. B 274, but also en
the Fing with the inv. no. B 1108, found in the
treasure of the Concepcion.?

The actual shape of the bell end is typical of the
16th and 17th centuries in Europe, as can be seen
on numerous men’s portraits. In Spain, elaborate
diamond-studded belts had becomne fashionable for
the ladies.” The men usually had their swords
attached to the belt and therefore several
matehing ends and fiitings became necessary.

261

Such elements were also sewn onto textile belts
as ornaments, or with hooks used as a clasp. The
above-mentioned fitting of Coneepcidn seems to
have been applied as a decorative belt end. Its
small holes were only there to hold a piece of wire
or a cramp for attaching a textile, leather or
maybe a chain belt,?

The ornamental fcliage, and even the quatrefoil
on the backplate of this belt end, resembles
engravings by Hans Collaert the Elder who was
active in Antwerp until his death in 15681, His
Jjewelry designs were known and used
internationally into the 17th century.”

One element of the belt end of the Concepcion
gives the impression of being more Chinese or
Indian. This is the lotus or flame-shaped setting
with the rose-like cut dimmond. This assumption
becomes even more evident if one compares thiz
setting with the one formed like a four-petaled
flower found on the mount with the inv. no, B
274~-the more common type found in European
jewelry.® Of course it may also be that the cut of
the stone influenced the shape. A very similar
floral-type setting can be seen on the Lyte Joewel
made in England in 1810, found today in British
Museum, London” Leaflike settings with
irregular rose-cut or peint-oit diamoends are
fashionable in the early 17th century, as is well
documented in the Crown of Maria Eleoncra of
mweden, 1620, and in a breast ornament in the
Victoria & Albert Museum, London.®

FOOTNQTES

1) For FDDO2 and FDO3 of. cat. nos. 77 and 78 and
for B 2200 of. 58.

2) For B 274 of. cat. no. 68 and for B 1108 of, cat.
ne. 9.

3} For the belt shape cf. a drawing for belt ends
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by Theodor Bry published in 1618 cof. Lindahl,
1988, iil. 83 and some original belts from 2 hoard
of the time of Christian TV of Denmark-Norway
{cat. nos. 21, 35 snd 71} The dismond studded
belts in the Spanish fashion are discussed under
inv. no. B 274 {cal. no. 88).

4} The different methods of attaching the belt are
well illustrated by Lindald, 1688, p. 55.

5} Appuhn, 1870, ill, 15,
8) Cf. eat. no. 8,

7) Tait, 1986, cal. no. 33. This pendant is also
discussed under finger ring v, no. B 563 in cat.
no. 2.

8} Cf. cat. "Royal Treasures of Sweden”, 1088, no.
1. Cat. "Princely Magnificence", 19580, cat, no, 114
and page 13 with an illustration of sueh a jewel on
the portrait of Heléne Fourment by Peter Paul
Rubens.

PACIFIC SEA RESOURCES

202

PL 67



BELT MOUNT - Cat. No, 68

Gold, diamonds

Inv. no. B 274

Length 2.8 em, width 1.6 em
Weight 54 gm

Two diamonds are missing, and theee loops
{presumably from hinges) are troken off.

A star-shaped rosette mounted in gold with fen
petals. In front each petal has a rose-cut diamond
in a rounded box setting. Slightly raised in the
center is a box setting shaped like a flower, with
four petals and a table-cut diamond. In the
horizontal axis the rosette is flanked by triangular
box settings, with each set holding an irregular
point-cut dismond. In the vertical axis thers are
traces of a loop on one side and also on the other
two, which seem to have belonged to some hinges.
The reverse side consists of a back plate in sheet
metal, with a rectangular-shaped loop made of a
strip of goid (Pl 68,50

The triangular setting oceurs also on the diamond
cross pendant with the inv. no. B 2200. The style
of settings with the profiled rim resemble those
on the belt end B 1356, the ring B 1108 and the
shoe pendant B 847.* The similarity in technique
of the settings causes one to assume that quite an
amount of the jewelry from the treasure of the
Nuestra Sefora de lo Concepeidn seems to have
been made in a workshop producing cargo for
trade to Europe or South America.

Due to the fact that the hinges can only be
assumed, the exact function of the plece cannot
be determined. Either the mount was used to
hold a pearl or chain necklace, such as iilustrated
in the following portraits: Lady Agnes Douglas,
Countess of Argyll, painted in 1589 and atiribuied
to Adrian Vanson?; Two paintings of an Unknown
Lady, c. 1615 attributed to William Tarkin®
Unkoown Lady, 1636 - 1637, after Sir Anthony
van Dyck?; or was mounted on a ribbon and sewn
on a lady’s sleeve as seen in the portrait of
Catalina Enriquez de Ribera y Cortes de Zuniga,
3rd Duchess of Osuna, early 17th ecentury by Juan
Pantoja de la Cruz.’

It is more likely that this jewel was mounted oni a
belt. Possibly the existing loops belonged to
hinges on which further elemenis of the same
type were attached. Spanish portraits of the early
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17th century document a fashion for elaborately
decorated belts with diamonds, such as in the
following Royal portraits: in the Real Monasterio
de Ia Encarnacion, Madrid of Margarat of Austria
by Bartolomé Gonzales (Pl 68}, and Isabella de
Borbon, wife of Philip IV by Villadranda.®
Another pamting of Isabella painted by Pedro
Nunez de Villavicencio exists in the Museo del
Prado, Madrid’ An unknown lady from the
southern part of the Netherlands portraited im
163071849 is already dressed in the new fashion,
but still wears a jeweled belt in the old manner.®
Fonr poriraits painted in 1812 by Bartolome
Gonzalez in the Kunsthistorisches Museum,
Vienna show the fashion for such belts worn by
children: Infante, the later Philip IV and his sister
the Infanta Anna; Infanta Maria Anna, daughter
of Philip I1I; Infante Carlos and his sister the
Infanta Maria; Cardinal Infante Ferdinand with
his brother and sister Infante Alfonso and Infanta
Margareta.’

The design for star-shaped rosettes studded with
triangular or table-cut stones one finds in varying
compositions in the engravings of Daniel Mignot,
dated 1593.'° In this context it would be
interesting to mention the cabochon studded star-
shaped jeweled belts, belonging to the inventory
of Duchess Anna, wife of the Duke Albert of
Bavaria, which were painted as miniatures by
Hans Mielich in his so-called "Kleinodienbuch”
(1552 ~ 1885 (Pl. 684).%* The illustrated belts are
gquite different from the other pieces of jewelry
found in her collection. Made presumably by
Court jewelers im Mumich, they look more like
Moghul jewels,

According to Asian tradition, this star shape can
be conzgidered to be a lotus, as is found on Thal
silver.?

FPACIFIC SEA RESOURCES
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FOOTNOTES

1) For B 2200 f. cat. nos. 58; B 13536 cat. no. 67;
B 1108 cat. no. 9; B 347 cat. no. 57.

2) Cat. "Great Scots', no date, p. 11.
3 Strong, 1969, figs. 358 and 359.

4} Cumming, 1984, fig. 52,

53 May, 1938, fig. 108

6} Ruiz Aleon, 1987, pages 85 and 88.
7} Tov. no. 1284 a.

) Musée Rovaux des Beaux Arts, Brussels, inv.
no. 415

9) Cati. "Porirfitgalerie”, 1882, cat. nos. 38 (L
1213; 42 (11.113); 44 4ll. 123); 45 (1L 1285

10) Hammerle, 1630, nos. 50, 52, 56, 60, 79, 84,

11) Bayerische Staatsbiblicthek, Codex mona-
censis, icon. 429,

12) Choo, 1984, p. 44,
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BELT END OR MOUNT - Cat. No. 69

nv,omo, €49 (B 1302 + B 11515
Zezrngith 3.9 em, width 2.6 cm
Weight 9.7 gm

The attachment for the cznter part is missing,
and one end seems tc T2 ncomplete. The pearls
are missing.

A two-tiered pezar-shaped ornament in pierced
work: The tass is a rosette-shaped frame
consisting -1 erzhes with knob-like tops and inside
interlacing Teluster decorations, and rpairs of
inverted v:lures, One of the arches on the broad
side is ol2z22 and supports the flat loop with a
rectengzlar opening, The pointed 2nd has a
parette form. The open center part iz filed with
& zo.d cross of cut sheet metal. In the muddleisa
zquare hole for the eramp consiruziicn holding
the second tier. This is made of a wreath of
fleurs-de-lis, surrounding & center with pierced
holes forming a rosette. On the reverse side one
can see the file marks. ‘ust below the cramp,
where there is a loop macde of round section wire
(Pl. 69a,b,c,d).

iy

In each outer rosette petal was criginally a pear!
on a prong, and also on the fleurs-de-lis
decoration of the inner rosette,

The basic shape and decoration are identical with
a mount (inv. no. B 335) taken from the treasure
of the Nuestra Sefora de la Concepcién.t The
mount gives us evidence of a rosetie-like stud or
cramp in the center which would have held the
two tiers, having at the same time a decorative
function, The similar proportions of both pieces in
this treasure make one assume that they
originally belonged to one belt.

FOOTNOTES

1) Cf. cat.mo. 70.
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Pl 69a
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BELT MOUNT - Cat, No. 70

Zold

Inv. B 335
Dizam. 8.1 em
Weight 9.20 gm

Possibly there were originally prongs for pearls
where the lictle cireulsr marks are.

Rosetie-shaped mount composed of three parts, in
pierced work with a three-dimensional effect. The
base consists of a frame of rounded arches with a
Hrtle knob on every other one. The arches are
filled with cartouche-lke forms, with a circular
decoration or prong for pearls and linking pairs of
inverted volutes. This cuter frame is connected
with a spoked wheel of three crossing strips of
gold and a square opening in the center. The
insertaed cramp, formed ke a four-petaled flower,
holds the second tier made of a roserte of plerced
holes surrcunded by a wreath of fleurs-de-lis. Un
the reverze suide of the mount iz a bigh
rectangular-shaped loop made of a thick strip of
zold Pl 700l

The same rosette shape and crnaments appear on
the mount or belt end with the inv. no. C 46.°
Both pleces may have even been attached to one
helt.

The design of the mount is fascinating as it
demonstrates the wvarious ardstic influences
mmpacting on the goldsmiths working in the
Philippines at that time. The mount is a melting
pot  of Malaysian, Chinese, and Famopean
crraments, From a European point of view, the
rosette frame consisis of a rosetie-like pea-pod
orngment which was in use in Burope belween
16820 and 1650. On the other hand, the basic
form of mterlacing leaves and arches is very
clogely related to a rosetiestyle Chinese
ornament in the British Museum, London (Pl
70c,.” The details of the foliage, especially the
manner in which the arches and leaves intertwine,
are reminiscent of oriental silverwork of the
Malay and Chinese®, which are also connected
with Indian decorations.

The fashion for such large rosettes as mounts or
as pendants seemed to have continued in Spain
over a long period of time, as they are depicted in
jewelry drawings in the Llibres de Passanties
{Museu d’Historia de In Cuitat, Barcelona) from

about 1819 until 1655 (PL 70d).° A pendant
designed by the goldsmith Jean Andreu dated
1655 is also similar to the mounting of the
Nuestra Sefiora de la Concepcion.”

FOOTROTES
13 Cf eat. no. 69,

2} The history of the ornament is explained in cat.
g, 5. In this respect there is an interesting
French pendant dated c. 1630 in the British
Museum, London (Tait, 1886, fig. 545). The
enameled openwork frame shows the same
pattern, and exemplfies very well the more
naturalistic version found in Burope, This pendant
is based on the engravings of Pierre Marchant of
Paris (1823,

3) Inv. no. OA 79. The piece has neither an
attribution nor date in the museum files.

4) For example cf. Ling Both, 1910, figs. 102 (belt
buckle) and 17 (tocbacco box).

51 The unpublished drawings, such rosettes
mostly studded with stones, are by the following
goldsmiths Pere Sanmiquel: (Vol, 11, {0l 352, no.
422); Bimeon Ravella (Vol. 11, fol. 871, no. 441);
Pere Mas (Vol. T1, fol. 374, no. 444); Marcis Steva
(Vol. I, fol. 375, no. 445); Gaspar Collel (Vol. I,
fol. 386, no. 4536}, These drawings date from 1619
till 1628,

6) Llibres de Passanties, Vol, 111, fol. 108, no, 568.
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BELT END -« Cat. No. 71

Gold

Inv. no, B 187

Length 3.5 em and 3.8 em with fitting;
width 2.5 em, height 0.6 cm

Weight 8.00 gm

The ornaments are slightly {lattened.

Small tongue-shaped fitting made of shest metal.
One end is closed and rounded, and the other
pointed and open in which the leather, textile or
chain belt was inseried. The back part of the
fitting has two holes with a cramp made of a strip
of gold in one of them to attach the actual bels,
The frontispiece is much larger than the fitting
and s commposed of symmetrical and antithetizal
volures forming a palmette in pierced work. On
the broadside is a hole in the decoration
corresponding to the one in the fitting. Both are
used for attaching the cramp or wire to the belt.
A pyramidal boss {lanked by a pair of verted
volutes in e-form surmounts a stud, and forms the
eenter part of the frontispiece 7P/ 71g/b.

The decorative elemernt with pyramid resembles
the belt end or aglet with the inv. no. B 1405
from the treasure of the Nuestra Sefora de la
Concepeién.* On the other hand, the technique
and style of the piece is related to the belt mount
inv. no, B 335 and the ornament C 49.

The above-mentioned belt end is similar in form
and ornament to elements found on an
ornamental chain znd several gold ornaments
which were lifted from the wreck of the Nyestra
Sersiora de Esperanza.® This galleon wrecked in
1658 off the shore of Cuba. As the merchandise
from the Philippines was shipped to Havana via
Acapules and Veracruz for reloading on the
galieons going to Burope, it is most likely that
these pleces were of the same Philippine origin.

The palmette leaf formed by sweeping volutes is
reminiscent of the numerous designs for pendants
made by Daniel Mignot. As his design books were
reprinted in 1616, and thus widely spread over
Europe, perhaps they were also known in the
Philippines.*

PACIFIC SEA RESGURCES

FOOTNOTES
1) CL. eat. no. 73.
2y Cf. eat. nos. 89 and 70

21 Avet. Cat. Christie’s, 1684, eat. nos. 53, 60 and
G1.

4) Hémmerle, 1930, figs. 18, 20, 36, 39, 53 and 68.
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BELT EXD - Cat. No. 72

Gold

Inv. no. B 580

Length 2.7 em, width 1.7 cm, height 0.9 cm
Weight 3.3 gm

On one side the prramid forms are slightly crushed,

B P L LY

Tongue-shaped fitting made of sheet metal with
rounded ends. One is elosed. and the other
open with a hole and round section wire to attach
the inserted leather. textile or chain beli. The
frontispiece of the belt end consists of connecting
and different types of pyramid bosses which form
a slightly raized eross in the middle, and a
lozenge-like frame. The pyramid forms are
soldered to a zheet metal base in openwork and
the central piramid of the cross is avtached o a
stad (PL 7225

e
%

The incomplete mount with the inv. no. B 1621
may belong to this belt end.” Similar in design are
the small pyramid buttons or studs with the code
no. PYRA.? All these pieces imitate the point-cut
diamond which became very fashionable in the
early 17th century. The diamond structure is also
found on rock erystal erucifixes in the Instituto de
Valencia de Don Juan, Madrid and the
Metropolitan Museum of Art, New York.? Both
examples are dated early 17th century.

The pyramid cluster as such exists earlier in the
goldsmith’s drawings of Erasmus Hornick, a
goldsmith from Antwerp who worked in Augsburg
and Nuremberg. A drawing dated 1562
Nustrating a fan handle and toothpick ncludes
pyramid clusters as pendants.’ These also have
the elongated pyramidal element, as on the shove-
mentioned belt end, and the outer forms are
similar, Hornick apparently favored this
decorative element, and created in one of his
drawings a vase for flowers with its surface
covered with pyramid shapes.” Not only were
16th century drawings and prints used by
goldsmiths in the 17th century, but with the
fashion for the peint-cut diamond being revived in
the early 17th century, the imitation in gold was
more populsr than we can reconstruct from a
surviving example such as the one taken from the
Nuestra Sedora de la Concepeidn. The simple
idea of replaring diamonds with pyramid clusters
one can imagine being most effective, especially
when used with polished surfaces. e to the gold

weight, pieces like this would have been melted
down for refashioning.

FOOTNOTES

13 Cf. eat. no. 81,

2} Bee cat. no, 90,

3} The inventory number of the crucifix in the
Instituto de Valencia de Don Juan is unknown
(Neg. no, MAS 12858 Serie G). For the parallel in
the Metropolitan Museum of Art, New York cf.
Hackenbraoch, 1979, fig, 881,

4) Hackenbroch, 1979, fig. 436.

5y Hayward, 1978, fig. 143
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BELT EXD OR AGLET - Cat. No. 73

Gold

Inv. no. B 1405

Length 2.1 em, width 1.4 o
Weight 2,10 gm

The back part of vz Ziiing is missing.

'I‘riangulaf ‘:”': end or aglet in Tieroad Werl;

trilobe fremas tlm epe;ung with the 'nole* Th‘ﬁ
back pert nas an arf:h~ghapec surip of sheet mers!
which cutlines the fitting in which the leather.
tex:z or chain belt was orizinally inserted. Tos
ralised enmr part consizts of a baluster rpe
decorative element: A prramid flanked by wwo
ipcerted semi-cireular fra2mes and two fleurs-de-ll
finlals (PL 73a.b).

i

The small size of 171 ftting makes it difficul

determine if the :i%ze was used as an aglet or Lzl
end. The shape and size resembles the agle: or
belt end with inv. no B 2672 from the treasurs of
the Nuesrz Serora de lo Coneepeion. The
decorative clement is also identical to the drass
jewels or burtens with the code no. FBO1.! Clesziv
related in detail and form is a gold agler or
ornament found in the wreck of the Nuresma

Sefiora de Atocha, dated 1622 °

FOOTNOTES
1) The pa: rallels for this type of filting are quered
under dress Jewels and buttons with the cede ne.

FRO1 caz no. 46,

2) Auct. Cat. Christie’s, 1985, cat. no. 124,

PL73b
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BELT END OR AGLET - Cat. No. 74

Gold
Inv. no. B 2672
Length 1.3 em and with fitting 2.2 cm;

lower section length 1.3 em, height 0.9 cm

Weight 4.0 gm

The fitting is slightly bent near the hole, and some of the globules are indentad,

Tongue-shaped belt fitting made of sheet metal,
with a closed round end and a protruding pointed
end with hole. On this side the leather, chain or
textile ribbon would have been inserted. The
frontispiece is in leaf format, made in sheet metal,
with seven projeciing points and a cluster of six
globules made of repousse hemispheres (PL
Fda bl

The design of the dress jewels with code nos. B
10582 and B 328 from the treasure of the Nuestro
Serora de la Concepcion are identical with the
above-mentioned belt end or aglet.* The three
pieces presumably did not belong to one belt, as
the belt end would have the wrong preportion in
comparison to the mounts. In fact, the small size
of the above-mentioned piece males one assume
it could have been used as an aglet. From this we
can conclude that the globule-type fewels seem to
be a part of the jewelry made for trading, and
obviously they come from the same workshop.

A gold aglet or ornament from the Nuestra
Seftora de Afocha has an almost identical-shaped
fronfispiece with the projeciing poines; the
decoration, however, is different.”

FOOTKOTES
1} Cf eat. nos. B4 and 85.

23 Auet, Cat. Christie’s, 1088, cat. no. 124,

Pl. 7da

PlL 74b
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BELT END - Cat. No. 75

Gold

Inv. no. B 763

Length 3 cm; width 1.3 em, height 0.7 em
Weight 6.20 gm

Wire for attaching the leather belt is incomplete.

A tongue-shaped belt fitting made of sheet metal
with a closed rounded end and an cpen pointed
end with hole, in which the leather, textile or
chain belt would have been inserted. A piece of
wire still remains in the hole. which would have
attached the two parts. The frontal piece of the
belt fitting consists of a leaf-like piece of sheet
metal and nine soldered-on round hemispheres
with four flat prongs. Along the edges are four
glohules (Pl 75¢.5,.

Originally there were point-cut diamonds in the
settings, as we can reconstruct from two dress
jewels with the code no. BUCP from the treasure
of the Nuesira Serora de la Concepcion.® The
latter not only have identical settings, but also
point-cut diamonds. This type of setting is quite
unusual and really too simple for stones such as
diamonds. It is also a contradiction of form in
using the point-cut in combination with a
hemisphere. One would expect instead cabochon-
cut stones. The idea recalls, however, the
claw-like setting on ring no. A 141 in the treasure,
and the parallel in the Lubang find.? A similar
design for a point-cut diamond, though more
refined, would be ring no. B 1545.%

In this respect there is an interesting type of
setting used in the gold treasures of the early
Ayutthaya Period--such as on a miniature
pediment, an antefix decoration of a miniature
prang, and on a gold Buddha--all found in the Wat
Ratchaburana and today in the Chao Sam Phraya
National Museum, Ayutthaya.® Apart from the
collet, there are two additional inverted
dog-tooth-like prongs holding the cabochon stone.
These 15th century examples only prove a certain
South-East Asian tradition or style shown in the
above-mentioned belt end and its settings.’

FOOTNOTES

1) Cf. cat. no. 82,
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2) Cf. cat no. 12.

3) For the fashion and use of the octahedral
diamond crystal and the point-cut diamond cf. cat.

no. .

4) Caz. "Gold Treasures of the Ayutthaya Period’,
no date, cf. Miniature pediment in gold, about one
meter high; antefix decorations of a miniature
prang in gold; an ornament and gold armlets--all
from the erypt of the Wat Ratchburana.
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BELT FITTING - Cat. N¢,

Gold
Inv. no B a7l
Length

Weaigh:

B

1

N

The fronuspiece is missing.

The back part of & belt end, in tongue shape
made of sheet m=21al. The closed end is rounded
and the open part has a mulitiobe form with a
hole for the wire to attach to the belt. A loop of
wire with nalfround section and groove is
atiached to the closed end P/ 78abn

W e e

heok in the complementing belt end. The use of
such a belt fitting is demonstrated on belt ends
with the inv nos, B 157, B 580, B 763, B 1405, B
2672 and B 1356

Presumably the loop would have been used to

AR R A e b e
}?{}{}ﬁfyrf}frii
.

1) CE ear. nos. 71 - 75 and 67

Pi 766
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SIX DRESS OR HAT JEWELS - Cat. No. 77

Gold, diamonds, champlevs ename!

Code FDO2 (Inv. nos. B 459, B 560, B 1982, B 1886

B 2ozl
Diam. 1.2 - 1.5 cm.
Average weight 1.32 gm

B 2532,

Only small traces of enamel have survived.

Circular-shaped dress stud made of sheet metal,
The outer rim is formed by four inverted volutes
framing a dise-fike ornament. with a knob on top.
The ornament was made hy punching eight holes
along the edge, as seen from the back, and in. the
fremt the ornaments are engraved for black
champleve enamel. A raised box sefting in
hexagonal shape forms the center part of the
stud. In & profile view the setting is stepped and
decreases in diameter towards the rose-cut
diamond point. An engraved outline accentuates
the hexagon. A lcop made of rournd wire is
attached at the back of the stud. some reinforced
bv a round dise to which they are attached (Pf
i7a, é./‘

One of the six dress studs gives us evidence of
black champleve enamel in the volute-disc frame.
The contrast of black enamei and the diamond
makes not only an interesting composition, but
through the reduction of color of stones and
enamel] also coincides with the fashion of the time
{P}f. ??C;e

The rose-cut diamond in a hexagonal setting is &
motif which we find on the dress studs with Code
FD03, as well as on the shoe pendant B 347 and
a single fitting B 2381 belonging to the treasure of
the Nuestra Sefiora e la Concepeion. This again
supports the theory that several pieces of jewalry
belonging to the cargo have come from ons
workshop.

The inverted scrolls in dise form resemble frame
decorations for agraffes found in the drawings by
Hans Collaert the Eider {active 1555 in Antwerp
- 1581).2 His jewelry designs were known to have
been used by geldsmiths in the 17th century.

The above-mentioned dress stud type itself was
worn i all variations, with simple or very
elaborate framed stones, all over Furcpe. The
following portraits are important documents to
trace the fashion of such dress or hat jewels:

PACIFIC SEA RESOURCES
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Portrait of Queen Elizabeth T by an unknown
artist, c. 1575, National Portrait Gallery, Londan®;
Portrait of Robert Dudley, Earl of Leicester by an
urdenown artist, ¢ 15758 - 80, National Portrait
Gallery, London®; Portrait of Sir Christoph
Harton by €. Ketel (7), o, 1585, Nationa! Portrait
Gallery, London®; Portrait of Queen Elizabeth I
by an unknowrn artist. ¢. 1585, Royal Collection®;
‘Armada’ portrait of Queen Elizabeth I, attributed
to George Gower, ¢, 15B&-1588, Collection of
Marquess of Tavistock, Woburn Abbey’; Portrait
of Elizabeth, daughter of Gustavus 1 by an
wiknown Master, ¢, 1590, Gripsholm Castle,
Sweden®; Portrait of Elizabeth Stafford, Lady
Drary by 8ir Willam Segar, c. 1595, Collection
Hector Binney, Esq.”; Portrait of Isabel of Valois
by Juan Pantoja de la Cruz, ¢, 1804 - 1808, Museo
del Prado, Madrid?; Portrait of Rudolf IT by Hans
von Aachen, Kunsthistorisches Museum,
Vienna''; Portrait of Don Juana de Salinas by
Fantoja de la Cruz, early 17th century, National
Gallery of Ireland, Dublin.*?

FOOTNOTES

1} For cede FDOS of, cat. no. 78, B 847 cat, no. 57
and B 2581 eat, no, 63,

2} Appuhn. 1970, fig. 17.
3 Arnold, 1888 il 2L

4) Cumming, 1681, Colour Plate 1; Ashelford,
1983, no. 91.

5) Cumming, 1881, no. 104.
8) Arnold, 1888, ill. 23.

71 Armold, 1888, ilL 1. For details of. Arnold, 1989,
figs, 4 and 6.


http:er;~-:-.eL

£) Boucher, 1887, ill. 327,
9) Strong, 1949, no. 186.
107 Aluller, 1072, il 166

11 Car "Die Kanst am Hofe Budelfs 117, 41 14,

12} May, 1989, fig. 197,

Pl 77a Bl 77

Pl 775
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SIX DRESS OR HAT JEWELS - Cat, No. 78

Gold, diamond

Code FDO3 (Inv. nos. B 562, B 1219, B 1230, B 1471,
B 2251, B 2640;

Diam. 1.3 cm.

Average weight 1.15 gm

Enamel can only be assumed.

The floral-shaped dress stud is made from a piece
of sheet metal, with a raised hexagonal box
setting forming the center part. In a profile view
the setting is stepped. the middle is grooved. and
the piece decreases in diameter towards the rose-
cut diamond point. The surrounding frame
consists of alternating round and pointed leaves,
with small connecting pointed arches. The
ornaments in front are engraved. and the back of
the button is flat with a loop made of round wire
(Pl 78a,.

The above-mentioned dress stud has an almost
identical deccrative frame as those with code no.
FDO1." With a difference in the shape of the
stone setting, it onlv varies in this one respect.
The hexagonal setting with rose-cut diamond
repeats in the dress studs with code no. FDO2
from the treasure of the Nuestra Sedore de la
Concepcién.” These three types are stylistically so Pl 78a
close that it seems quite obvious that they were

made in the same goldsmith's workshop.
Furthermore, the hexagonal setting with rose-cut

diamond occurs also on the shoe pendant (B 347)

and on a fitting (B 2591) taken from the treasure

of the Concepcidn.’

The tradition for this shape of dress or hat jewel
goes back a long time, and can be documented in
many portraits of the period (PI. 78b).%

FOOTNOTES

1) Cf. cat. no. 79.

2) Cf. cat. no. 77.

3) Cf. cat. nos. 57 and 63.

4) The portraits are listed in cat. no. 77.
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SIX DRESS OR HAT JEWELS - Cat. No. 78

Gold, diamonds

Code FDO1 (Inv. nos. B 385, B 857, 8 460, B 778}
Length 1 om, width 1.0 - 1.1 em

Average weight 1 gm

No traces of enamel.

The square-shaped dress stud with floral motifs is
made from sheet metal. The outer frame consists
of alternating round and pointed leaves connected
by small pointed arches. The ornaments on the
front of the dress stud are engraved, possibly in
preparation for enarseling. In the center, slightly
raised, is a square box setting which seen in the
profile is stepped and shaped like a pyramid.
Surmounting the pyramid is a table-cut diamond,
On the reverse side of the bution is a loop made
of round wire (P 78a,b).

In detail, the frame of the dress stud is identical
te those presented under the code FDOS, Only
the shape of the outer frame differs, due to the
rose-cut diamond with hexagonal setting.* Both
pleces document a simplified type, especially the
reduction of ornament in comparison with the
dress studs of code number FD02.2 For technical
and stylistic reasons, the above-quoted dress studs
seem to have come from one workshop.

FOOTNOTES
1) Cf. cat. no. 78,

2y Cf, eat. no. 77.
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TIHREE DRESS JEWELS - Cat. No. 80

(Gold, emeraids

Code BUWE {(Inv. nos. A 1004, B 330, B 537
Length 1.5 cm, width 1.0 em

Average weight 1.28 gm

B 330 is incomplete, and in B 537 the emerald is missin

Mounted dress stud in a rectangular box setting,
with table-cut emerald. In the horizental axis the
setting is fanked by two s-shape volutes like a
cartouche; in the vertical axis by two scroll-style
loops; and in the diagonal axis by tiny scroll
ornaments. The engraving of the decorative
elements in front give a perspective impression.
On the flat reverse side of the stud 3 a loop of
round wire (P4 80¢bcl.

In detait slightly varied, though similar i style,
are the studs with Code no. FEOB from the
treasure of the Nuestra Sedoro de la
Concepeidn.” Very close in style, proportions, and
detail are dress ornaments found in the wreek of
the Nuestra Sefiora de Arocha in 1622°, These
also have table-cut emeralds, and give evidence of
the possible use of black enamel in the framing
scrolls.) Also related in type are flve dress
ornaments found i the Walters Art Gallery,
Baltimore, dated late 16th century. These have
cabochon  emeralds, and are more aornately
decorated with polychrome enamel.’

The design and ornament for these dress or hat
jewels trace back to jewelry desipns made by
Daniel Mignot in the late 16th century.® Some
drawings in the Llibres de Passanties in the
Museu d'Historia de o Cuitat, Barcelona show
similar dress studs dated from the beginning of
the 17th century.” The fashion for this tvpe of
dress and hat jewels seems to have begun in the
late 16th century, and to have continued into the
17th century. The examples taken from the
Coneepeion and the Atocha prove a continuation
of this tradition.

Portraits record the use of dress jewels in this
shape. and in all decorative variations used during
the above-mentioned pericd: Portrait of Maria,
Bmpress of Germany by Franz Pourbus, about
1564, Kunsthistorisches Museum, Vienna (PL
80d)®; Tsabella Clara Fugenia by Pantoja de la
Cruz, Bayerische Staatsgeméldesammlungen, Alte
Pinakothek, Munich’; Isabella Clara Bugenia by

i3]

B T e T T

Bartolome Gonzalez y Lebraco or Serrano, Museo
del Prado, Madrid®; Portrait of Queen Margaret
by Pantoja de la Cruz, Museo del Prado, Madrid®;
Portrait of Ana Mauricia by a Spanish Master,
Germanisches Nationalmuseum, Niirnberg?®:
Portrait of Claudia de’ Medici by Sustermans,
about 1625, The Tiffizi, Florence.1?

FOOTNOTES
13 Cf, cat. no. 81.
2} Auet. Christie’s, 1088, nos. 139 - 150,

3y Cat. "Jewelry Ancient to Madern", 1980, no.
543; Muller, 1872, ill. 157, p. 88,

4) Hammerle, 1030, nos. 75 - 78,

3 Muller, 1972, p. 88, ills. 158, 159 and 160. The
drawings date from 1604 - 1607.

61 Cat. "Portratgalerie”, 1882, cat. no. 30, ill. 63,
7) Inv. no. 987; May, 1939, ill, 180,

8) May, 1939, ill. 1890.

9) Inv. no. 2563

10; Inv. no. 710

11} Ewvans, 1970, Plate 105,
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ONE DEESE OR HAT JEWEL - Cat. Nao. 81
roid

Code FROG (Inv. no. B 1515

Length 1.9 e, width 11 e

Weight 1.1 gm

The stone is missing.

The elongated floral-shaped dress stud is made
from sheet metal. A frame of unfurling acanthus
leaves surrounds a square setting with a table-cut
gtone. Inverted s-seroflls form a diagonal axis, and
the cartouche decoration forms the vertical axis,
The decoration on the fronl is engraved
presumably for enzamsl On the reverse side is a
rectangular reinforcement for the loop mads of
round wire ‘P Zla bl

There sre no traces of enamel. However,
comparing this stud with code no. BUWE, it is
possible that the engraved parts were enameled.”
The setting was most certainly made for a table-
eut stone which could possibly have been a
diamond or emerald.

The form of the stud is basically the same as
those having code no. BUWE.? Only the motif of
the pointed acanthus leaves differ., The
combination of the seroll with projecting acanthus
leaves can be found in the earlier jowelry designs
of Daniel Mignot, which were reprinted in 1618
and must have traveled throughout Europe and
apparently as far as the Philippines.®

FOOTNOTES

1} Cf. cat. no. 80 and especially the parallels from
the wreck of the Nuestra Seriora de Atfocha
quoted here.

2y Cat. no. 8,

3} For the combination of the seroll and acanthus

motif i the drawings of Daniel Mignot, of.
Héammerle, 1930, nos. 79, 92 and 100,
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TWELVE DRESS JEWELS - Cat. No, 82

(Gald, diamonds

Code BUCP

Heighit 0.9 em, diam. 0.6 em
Average weight (.39 gm

The diamond is missing inn seven pieces. The surviving diamonds were burnt, and are now black and

POrous.

The dress stud is made of a repousse hemisphere,
with four flat promgs holding an octahedral
diamond cryvstal On the reverse side of the
button iz = loop of round wire P 82,

The same type of setting occurs again on belt
fitting B 580 from the treasure of the Nuestra
Serora de la Coneepeidn.- As the diamonds have
survived, we are ahle to reconstruct what stones
ware used m the belt fiiting, Even though the
stud type is very simple, it gives ug evidence of a
rather exceptional setting for the poini-eut
diarnond.” As the studs are miniature in size, they
were presumably used as costume ornaments.

FOOTNOTES
1) Cf. cat. 7%

2} The fashion and use of the peint-cut diamond
is explained in cat. nos. § and 6.

317
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FOUR DRESS OR HAT JEWELS - Cat. No. 83

Gold, pearls

Code FBWP, Inv. nos. B 388, B 1331, B 1389, B 2084
Height 1.3, width 1.3 cm.

Average weight 1.30 gm

Only one pearl survived.

The square-shaped dress stud made of sheet
metal consists of a central star motif in relief,
with four arms and in the corners four pierced
rings. On the inner rims of these four circular
forms are four prongs. and in the middle of each
a slipghtly larger size prong for a pearl. The ends
of the prongs would have been either looped or
flattened to hold the pearl (P{. 83a,b).

The still surviving dress studs with clusters of
pearls are few, and these have more elaborate
frames around the pearls. Seven dress jewels
given by the Archduchesses Maria Christierna
(1574 - 1621) and Eleonora 1382 - 1620) who
donated the pieces to the Imperial Convent at
Hall, near Innsbruck. are now in the Museum fiir
Angewandte Kunst. Vienna. These have three
pearls in a cluster. with loop-like frames in black
enamel and gold deots and foliage, and do not date
earlier than 1390.- Six dress or hat jewels
belonging to the AMuseum fiir Angewandte Kunst,
Cologne however, also have three pearls, and are
almost identical in shape. The frames, however,
are made of rough gold with floral decorations in
polychrome enamel.?

Dress studs with clusters of pearls were
fashionable m most of Europe over a long period
of time, as the following Renaissance portraits
prove: Portrait of Laudonia de’Medici by Angelo
Bronzino (1560 - 1665, Galleria Antica e Moderna,
Florence)?; Portrait of 2 Woman by Alonso
Sanchez Coello (1564, Kunsthistorisches Museum.
Vienna)®; Portrait of the Infanta Catalina Micaela
{1587 - 1597), attributed to Pantoja de la Cruz
{Museo del Prado, Madrid)®; Portrait of a lady by
Bartolome Gonzalez after Antonio Moro (Museo
del Prado, Madrid)®; A lady of the Talbot family
by an Unknown Artist (dated 1598, Fitzwilliam
Museum, Cambridge)’; Portrait of a lady possibly
of the Wentworth family attributed to Hans
Eworth (1565, Tate Gallery, London)®; Portrait of
Elisabeth of Valois by Antonio Moro (Fitzwilliam
Museum, Cambridge)®; Portrait of Elisabeth of
Austria by Francois Clouet (about 1570, Musee
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Conde, Chantilly)-; Panel painting by an
unknown artist (1568, whereabouts not known)'*;
Portrait of Queen Elisabeth I by an Unknown
Master (about 1575, Kunsthistorisches Museum,
Vienna) (Pl 83c)'?; Portrait of James VI of
Scotland and James I of Scotland and England by
John de Critz (1605, The Queen’s Collection)!?’
Queen Elizabeth I by an Unknown Artist, c. 1592

1600, Pitti Palace, Florence'* and several
more.®

The fashicn seems to have begun about 1565, and
was followed until the first part of the 17th
century. Pearls were most popular in the 17th
centurv. so even though we do not have any
portraits dating from the time of the shipwreck of
the Nuestra Sefiora de [a Coneepcidn, the mode
for such studs seems to have continued until then.
Furthermore, some of the jewelry made m the
Philippines was shipped from Acapuleo to Peru;
and little is known of the prevailing styles of
jewelry in the Spanish Colonies.

FOOTNOTES

1) Cat. "Princely Magnificence," 1980, cat. no. 72d.
2) Chadour/Joppien, 1985, Vol. I, cat. no. 313.

3) Boucher, 1987, fig. 466.

4) Davenport, 1976, no. 1225.

&) The inventory number is unknown.

6) Inv. no. 2880.

7) Ashelford, 1983, nc. 149,

8) Ashelford, 1988, Colour Plate 1; Arneld, 1988,
ill. 364 and 365.

9) Inv. no. M 62.



10) Hackenbroch, 1979, fig. 496: Ruppert, 1978,
fig. 43.

11) Arnold, 1988, ill. 204.

12) Arnold, 1988, ill. 205, Cat. "Portritgalerie”,
1982, cat. no. 167.

13y Boid. 1980, p. 21 ; Cat. "Princely
Magmnificence”, 1980, no. P 19.

14 Arncld, 1988, fig. 74.

15, More examples are mentioned under the
catalog entries in foctnote 1 and 2.

Pl 83a
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ONE BELT, DRESS OR HAT JEWEL - Cat. Neo. 84

nv. ne. B 1052
Hzight 1.4 em, width 2.1 cm
Weight 3.4 gm

Some of the globules are indented.

Orwal-shaped stud made of sheet metal in pierced
openwors with an arched rim. Along the rim and
in the center are repousse hemispheres which
Iook like globules, The "glebule” in the middle &
flanked by two pointed leaves. On the flat reverse
side of the stud is a rectangular band-like loop
Pl 84ab).

A variant of thiz stud tvpe is B 828, and belt or
aglet fitting B 2672, from the treasure of the
Nuestra Sesiora de la Concepeidn.’ In fact, some
of these parts may have been mounted together
on a belt. All three pieces consist of globules,
which presumably bnitate pearls. This becomes
guite ohvious when looking at the porirait of King
James I attributed to John de Critz. o 1605 -
1610, (Collecticn J. R. More-Molvneux, Esq.,
Losely Park).* The King is wearing 2 cloak with
pearl-studded ornaments made of clusters of
pearls in a shape idenitical to the above-described
dress stud from the Concepecidn, Pl Bia

FOOTNOTES

13 For 2 528 of. cat. no. 55 and for B 2672 cat. no.
74.

2} Car. "Princely Magnificence”, 1980, cat. no. P
19; Bold, 1880, Caver page.

Pl 84h
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ONFE BELT OR HAT JEWEL - Cat. No. 5

Gold

Inv. no, B 52%

Height 1.7 e width 1.8 em
Weight 4.5 gm

Some of the globules are indented.

Rectangular stud made from sheel metal, n
pierced openwark with arched rims, Globuwle-like
decerations of repousse hemispheres decorate the
rim and form & rosette in the center. On the fiat
reverse side of the button s & recrangular
band-like loop 7P/ #52,5)

A variant of this stud is B 1052, and belr fitting B
26872 from the treasure of the Nussrre Sedore de
la Conceprisr.- One could assume that some of
the three parts belonged together, perhaps as
fittings on one belt. The glohule was most likely a

less costly replacement for pearls.’

FOOTNOTES

1) For B 1052 cf. cat no. 34 and for B 2672 car
no. 4. Pl 85a

2) For a prototype set with pearls of. the dress
stud B 1452 in eat. no. 84.

Pl 856
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EIGHT DRESS JEWELS - Cat. No. 86

Gold

Code FB05

Length 1.8 cm, height 1.2 cm with the prong,
width 1.1 cm

Average weight 1.28 gm

Gold
Artifaer related to Cat. No. 86
Length 2.85 em, width 1.9 cm

All of the pearls are missing. A 1 2 cm
Scale

The diamond-shaped floral-style dress stud is detail 8. Cf. also Singer, 1971, cat. no. 32.

made from thick sheet metal, with flattened gold

wire outhining the petals. In the center is 2 domed 2) Cat. "Ancient Chinese Bronzes and Chinese

fcur-petaled flower made in the same technique. Jewelry', 1941, cat. nos. 127, 129 - 131.

and a prong for a pearl. On the flat reverse side

is a loop of round wire (Pl. 86a,b). 3) Cat. "Chinese Jewelry", 1940, no. 14.

As pearls disintegrate in sea water, none have 4) Tait, 1986, figs. 390 - 393. Furthermore cf. a

survived. However, the prong is evidence enough flower ornament in the collection with the inv. no.

of a pearl originally surmounting the flower 1938, 5 - 24, 270 and part of a buckle inv. no.

center. Stylistic comparisons also confirm this fact. 1938, 5 - 24, 578 (b).

This stud is the only one. at least of those which
survived the wreck of the Nuestra Sedora de la
Concepcicn, to have been made in the Chinese
style and technique. Typical is the use of thick
sheet metal bordered by flattened wire. The
Chinese favored this technique over a very long
period of time, as elements from a crown robe
from the T’ang dynasty (618 - 906) illustrate (P/.
86¢c). The robe may be found today in the
Metropolitan Museum, New York.! Several hair
ornaments and pins from the C. Loo Collection,
exhibited in the Toledo Museum of Art, Toledo,
Qhio, document the same style.? During the Ming
period one also finds the combination of this Pl. 86a
technique with pearls, in the ornamentation of a2
Crown now in the Metropolitan Museum of Art,
New York® (PI. 86d,. In fact, the fashion for
iewelry made of gold sheet metal outlined by wire
continues into the Ch’'ing dymasty, as some
hairpins and headdresses, as well as a belt buckle
and flower ornament from a tomb of that period
exemplify, now in the British Museum, London*
(PL. 86e,f).

FOOTNOTES

1) Cat. "Chinese Jewelry", 1940, nos. 3, 7 and Pl 86b
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TWO DRESS JEWELS OR BUTTONS - Cat. No. 87

Gold

Code no. FBOS (Inv. no. B 1848, B 2041
Length 1.4 e, width 4.9 om

Average weight 0.75 gm

Only one loop survived. One of the studs is damaged,

and parts of the granulation sand wire work are missing.

Dress stud in an elongated star shape, made from
sheet metal with round ends and granulation
framing the outer edge. The center part is
aceentuated by scrolls forming a demed x-shape in
flattened wire bands with granules, The corners
are filled with different inverted scroli formations
of flattened wire bands and globules, On the
narrow ends of the flat reverse side are band-Hke
loops (P &7,

These studs have no direct parallels in the
treasure of the Nuestre Sedora de /e Concepeidn;
although stylistically they are close to the dress
jewel FB08.! The technigue is similar to some of
the filigree buttons and spherical beads in the
treasure, and is reminiscent of later Philippine
jewelry.”

FOOTNOTES
13 Cf. Cat. no., 88,

2) For the buttons cf. cat. nos. 95 - 102 and for
the spherical beads cf. cat. nos. 45 - 56. OF the
dress studs these are quite exceptional in design,
but de not have the Chinese technique as does
the button with the code no. FHOS, cat. no. 86

PL &7

THREE DEESS JEWELS - Cat. No. 88

Gold
Inv. no. Code FROS
Average weight 0.3 gm

Slightly indented condition,

Bach button has a domed four-lobe form made
from sheet metal, On top of the dome, and on all
four lobes, ig a globule surrounded by a flat wire
ring with granulation. A flatiened wire loop is
attached to the back of the button,

Stylistically these buitons are closely related
to the button with cede no. FROY from the

PACIFIC SEA RESOURCES
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FOOTNOTES

1} CF cat. no. 87.



FIGHTEEN DRESS JEWELS - Cat. No. 89

Gotd

Code no. FBO1

Height 1.2 om, width 0.8 cm
Average weight 0.584 pm

The eondition is good.

Dregs stud of solid gold, shaped fike a baluster
with file marks and pierced holes. Between the
fleurs-de-lis finials is a pyramid framed by two
inverted semi-circular forms with grooves. On the
flat reverse side of the button is a loop of round
wire (Pl 89a,b).

The same decorative elsment is miroduced into
the belt fitting or aglet coded B 1405, of the
treasure of the Nwesira Serora de (¢
Concepeion.® This means that one workshop was
making some of the dress studs, as well some of
the belt ornaments or aglets.

Very closely related are a gold aglet and a dress
mount or button from the wreck of the Nuestra
Seriora de Atocha, which sank in 1522 off the
shore of Florida.® The design goes back to
architectural forms. The diamond form was not
only an imitation of the stone, but reminiscent of
the diamond shape in Henalssance architecture.

FOOTNOTES
1) Cf cai. no. 73.

23 Auct. Cat, Christie’s, 1988, cat. no. 124 and
127

327
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TEN DRESS JEWELS - Car. XNo. ¢l

Gold

Code no, PYRA e

Height 0.7 em: base 0.5 x 0.6 em B R

Average weight .47 gm e

The condition is good.

The dress stud is made from a square piece of FOOTXNQTES

sheet metal forming the base, with a shghtly

smaller pyramid-shaped boss on top. The 1) For the stylistic analysis of this decorative
technique of making the boss leaves a narrow elemert see B 783 cat. no. 75 and for B 1621 cat.
protruding rim along the base. Soldered on the no, 81,

back of the button is an oval-shaped loop of round

wire (PL 805 2) Cf. cat. no. 88.

The same type of pyramid boss exists in multiple 3) Lindahl, 1988, eat. no. 9.

clusters on bell fitting B 763, and on an
incomplete mounting for g belt or dress B 1621, of
the treasure of the Nuesira Sefora de [z
Concepeidn.- In a more elaborate and
architectural concept, it also appears on dress
studs with the code FBO1.?

The gcld pyramid was most certainly meant 1o be
used as a substitute for the pointed diamond
crystal, Tiny pyramid buttons with a domed back
have been found in Danish silver hoards of the
early 17th century.’

Pr. 90
DRESS JEWEL OR BELT MOUNT - Cat, Ne. 81
Gold
Inv, no. B 1621
Weight 0.90 gm
The piece is incomplete.
Three connecting pyramid bosses with sheet cannot be determined, due to lhe incomplete
metal backs form the triangular part of & mount. condition of the piece.
The rectangular-shaped loop on the reverse side
is made from a gold strip.
This mount may have been an ornament FOOTNOTE
belonging to the belt with the end (inv. no. B
763}, as the design is the same. [ts exact function 1) CF. eat. no. 75,
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NINE DRESS JEWELSE - (s No. 82

Gold

Code BUHL

Height 0.8 cm, diam. 0.5 cm
Average welght 0.24 gm

Some are slightly indented.

....................................

The basket-shaped dress stud is made of a
repousse hemdsphere, with a semi-circular loop in
round wire, The loop ends are soldered inside the
hemisphere (PL 52.

The dress studs B 528 and B 1052, and the belt
fitting B 2872 with a globule type decoration also
found in the treasure of the Nuesira Sefora de la
Conceprion. belong to the same group.’ When
sewn onto a fabric the stud gives a pearllike
impression, similar to the diamond dress jewel
with the code no. BUCP.? Closely related to the
above-mentioned dress Jewel is the hufton with
code no, BUTL®

328

FOOTNOTES

1) Cf cat. no, 85 for B 528 and cat. no. 84 for B
10562 and for B 2672 cat. no. 74.

2y CF cat, no. B2,

3} For the significance of this button type cf. cat.
no. 94,

PL oz
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ONE DRESS JEWEL OR BUTTOX - Cat. No. 93

Gold

Inv. no. B 1567
Length 0.8 em
Weight 0.80 gm

Good condition,

The dress stud is in the form of a flattened ball of
golid gold, with a knob-Eke finial The loop is
mmade of thick cross-sectioned wire (Pl 93a,b).

There are no direct parallels for this button or
stud in the treasure of the Nuestra Sefiora de la
Concepeidn. The decoration, however, is related
to the buttons with code no. BUTL and o the
dress jewels with code no. BUHL."

The above-mentioned stud differs considerably in
the thickness of the loop in comparison with the
other quoted examples. I£ was perhaps sewn onto
a thick material or leather for decorating a belt,

PACIFIC SEA RESOURCES
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FOOTNOTES

1) For the type BUTI cf, cat, no. 94 and for
BUNL cat, no. 82

P} 93a

PL93b



ONE DRESS JEWEL OR BUTTON - Cat. No. 94

Gold

Code no. BUTI ‘B 1617)
Height 1.2 cm

Weight 1.5 gm

A slightly irrepular-shaped round button made of two repousse hemispheres, with a loop of cross-sectioned
wire,

Such buttons, also used as costume ornaments,
would have been melted down to make new pieces
of jewelrv. Examples such as the one found in the
treasure of the Nuesfra Sefiora de [a Concepcion
only survive in treasures found in the ground or
in the depths of the sea. Numerous parallels of
the same period exist in silver from hoards in
Denmark dating back to the time of Christian IV
of Denmark-Norway.* These vary from simple to
decorated examples with an engraved or even
enameled decoration. On Lubang, off Manila,
similar buttons were found® (P!, 94e,b,c).

FOOTNOTES

Pl 94b
1) Lindahl, 1988. cat. no. 13 (Scesmarke Hoard);
cat. no. 18 (Baendekildegards marker Hoard); cat.
no. 23 {Gronkaer mark Hoard); cat. no. 28, fig. 73
{Balle Hoard); cat. no. 38 (Ydings bys mark
Hoard); cat. no. 42 (Eltanggard Hoard): cat. no.
45 (Ved Kolding-Vejle-vejen i Vuif Hoard): cat. no.
46 (Gravens by Hoard); cat. no. 51 (Brande skole
Hoard); cat. no. 54 (Knude mose Hoard); cat. no.
58 (Kollemorten mose Hoard); cat. no. 68 (Verst
Hoard); cat. no.72 (Plovslund Hoard). Judging by
these finds the simple hollow ball-shaped button
seemed to be of preference in Denmark, rather
than the fashion for filigree buttons.

2) For this information I thank World Wide First
in Manila.

Pl. 94¢

Pl. 94a
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ONE HUUNDRED AND FIVE BUTTONS - Cal. Ko, 95

(Gold

Inv. no, Code BUTE

Height 2- 2.1 ema, dizam, 13- 16 cm
Average weight .38 gm

The filigres has been replaced n parts to complete a button,

The button is made of two round hemispheres of
filigree work. Each hemisphere consists of five
loops in square-section wire. These form a roundel
for a medallion, and on ths opposite side the
framing wire ends join in the middle, All five
double wire ends form a swar shape on top of the
hemispheres. The medallions in the roundels are
filled with a flat wire frame, surrounding a star-
shaped roserie with five pointed petals. One end
of the bution is decorated with a rosette in flat
wire with globule, Attached to this is a round
secticn wire which ends in a loop on the back of
the burton. Decorative globules have the function
of reinforcing the joiming of the vwo hemispheres.
The same filigree pattern appears on the chain
with the inv. no. € 8 from the treasure of the
Nuestra Seriora de la Concepeidn.* The source for
the pointed star-shaped rosette is Chinese, a
motif which already appears in the Sung Dynasty
(960 - 1279), and continues into the early 17th
century in the Ming Dynasty (1368 - 1844) /7],
95a.bel.

FOOTXOTE

1) The Chinese origin of this motif is explained in
cat. no. 21

Pl 96¢

Pl 95a
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SEVENTY BUTTONS - Cat. No. 96

Gold

Inv. ng, Code BUTE

Height 1.2 - 1.3 cm, diam, 0.7 em
Average weight 0.99 gm

The filigree has been replaced in parts to complete the button.

The button is made of vwo round hemispheres in
filigree work., Each hemisphere consists of six
lozenge-shaped petals with trefoil coils in
flattened twisted wire. The triangular pointed
ends of the petaly of both hemispheres interlock
tightiv. Une end of the button is decorated with a
rosetie in sirip wire with globule, Attached to this
iz & stud In round section wire, which runs
through the center and ends in a loop on the back
of the button (Pl 86a.b,c.

The rare filigree pattern with the lozenge-shaped
rosette petals and the trefoil filling is identical to
the settings of the facetted carnelians on the
chain fragment B 2282, from the treasure of the
Nuestra Sefiora de la Concepcidr.” Interesting
are the different optical effects the goldsmith can
develop with the same type of filigree elements.
Here he interlocks identically designed
hemispheres to form a round button, or separates
them to frame an almost oval-shaped bead.

The pointed petals and the filigree decoration of
the above-mentioned bution is exceptional in
comparison with the filigree of the other burtons
in the treasure of the Concepeidsn. The close ties
between zome of the chains and buttons proves
that this part of the treasure was most certainly
merchandise for export to Durope or South
Ameriez,

A piece of coral, 6.2 em in length and numbered B
B56, has a button of this type embedded in it.
This demonstrates how most of the jewelry from
the Concepeidn was found on the sea-bed, and the
extent of the econservation and restoration
HEeASUres,

FOOTNOTE

1} CF. eat. no, 37,

3

3

Pl g6a

Pl 96b

Pl 96¢
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ONE HUNDRED AND NINETY BUTTONS - Cat, No. 87

Goid

Tav, no, Code BUTA
Height 1.7 em, diam. 1 om
Average weight 150 gm

The filigree has been replaced in parts to complete the button,

The butten is made of two round hemispheres in
filigree work. Each hemisphere consists of five
petals of semi-circular wire filled with coils in
flattened twisted wire. The swirling petals of both
hemispheres are closely interlocked, One end of
the button is decorated with a globule on a base
of round section wire. Atrached to this is a stud
made of the same wire, which runs through the
center and forms & loop at the baek of the bution
(Pl B7abel

An almest identical button type, differing only in
size and decoration of the rosette front. is one
with the code BTAA from the weasure of the
Nuesira Sefiora de la Concepcidn.”

Very stmilar in general shape and form of the
rosette petals is buttenn BUTYT in the treasure,
which basically differs in wire technique and
proportions.? A characteristic feature of all three
described buiton types are the foliated coils in
twisted wire which appear on various pieces of
filigree jewelry and objects.”

The idea of joining two simple demed rosettes to
form a round button was one of the most basic in
filigree. This was also the most popular form in
the 16th century, and continued to be applied in
folle jewelry of several nations. The above-
mentioned buttons have fundamentally the same
shape, but the design of the rosetle i3 much more
intricate. It is made by forming the petals into a
comma-style swirl, which makes the floral effect
more naturalistic. Such a detail is reminiscent of
Chinese filigree work, such as can be seen on the
fragments of an early 17th century gold Manchu
headdress of the Ming Dynasty, now in the
Metropolitan Museum of Art, New York.*

FOOTNOTES

1) Cf. eat. no. 88.

PACIFIC SEA RESOURCES

2y Cf. cat. no, 89,

8) The motif of the trefoil in the filigree work of
the treasure of the Nuestra Sefiora de la
Coneepeidn is deseribed in cat. no. 59, quoting the
parallels,

43 Cat. "Chinese Jewalry’, 1840, fig. 14,

Fl 87a




ONE HUKNDRED AND BIXTY 3EVEN BUTTONS - Cat. No. 98

Gold
Inv. no. Code BTAA
Average weight 3,18 gm

The filigree has been replaced in parts to complete the butfon,

The button is made of two round hemispheres in
filigree work. Each hemisphere consists of five
petals of semi-circular wire, filled with ceils of
flattened twisted wire. The swirling petals of both
hemispheres are closely interlocked. One end of
the bution is decorated with a globule on a base
of flattened twisted wire. Attached to this is a
stud in round section wire, which runs through
the center and forms a leop at the back of the
button.

Almost identical in size, and only differing in the
wire of the decorative rosetie, is the button type
with the code no. BUTA found in the treasure of
the Nuesira Sefiora de la Concepcién.’ A slightly
varied form of this button type is the one with
the code BUTJ found in the treasure.” The
filigree has the characteristic foliated detail, as on
various pieces of filigree jewelry and objects from
the treasure.” On the other hand, the shape of
the naturalistic looking petals of the rosetie are
reminiscent of Chinese filigree.

The portrait of a Kmight of the Order of
Calatrava, attributed to Frans Pourbus T (1545 -
1581}, now in the Riksmuseum Amsterdam,
Mustrates such small buttons with swirls. The
painting does not provide any evidence as to how
the button was made.” To find parallels for
buttons on paintings is rather difficult; as due to
the miniature size, detads are often not clear.

335

FOOTNOTES
1) Cf. cat, no. 97,
2y Cf. cat. no. 99,

3) This motif is explaived in cat. no. 59, quoting
the parallels within the treasure.

4) The style is analyzed in cat. no. 97.

3) Inv. no. A 8063, previcusly attributed to
Antonio More,
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TWELVE BUTTONS - Cat. No. 89

Gold
Inv. no. BUT
Average weight 2.27 om

The filigres has been replaced in parts to complete the button.

The burton is made of two round hemispheres in
filigree work. Each hemisphere consists of five
comma-shaped petals with coils W flatiened
twisted wire. The petals of both hemispheres are
closely interlocked. On one end of the buttonis a
decorative double-tiered rosette made of flattened
twisted wire and & globule. Attached to this is a
stud of round section wire which runs through the
eenter and forms a loop on the back of the button
(Pl 88ab.o..

The general shape of the button and the filigree
decoration resembles that of the button type with
code ncs. BUTA and BUTAA. found in the
treasure  of the Nuestra Sedore de lo
Cencencidn.' The only difference between them is
the use of flattened twisted wire for the filigree
framework, which gives the button a more
ornamental effect.

Pl 8%

FOOTNOTE

1) Cf, car. nos. 97 and 98,

Pl B¢
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FIVE BUTTONE - Cat. No. 100

Gold

Inv. no. Code BUTH
Height 1.7 em, diam. 1.5 em
Average weight 3.88 gm

The filigree has been replaced in parts to complete the buiton.

The button, with a flattened round shape, consists
of six petals [n filigree work. The petals have a
flame-ltke shape outlined in semi-circular section
wire, with {loriated coils in flattenied twisted wire.
One end of the button is decorated with a rosette
in flat wire with globule. Attached to this is a stud
in round section wire which runs through the
center of the button, forming a loop on the back
PP 100abe).

Very closely related and in fact only slightly
varied in form are the buttons with the code nos.
BUTC and BIFTCC, found in the treasure of the
Nuestra Sefiora de Iz Concepeién.’ Even if the
general appearance of the button is different, the
actual filigree decoration is identical The
goldsmith making these buttons hammered the
button type BUTC, and thus the above-mentioned
button became & flattenad sphere. In this way the
flame-style elements are drawn apart, and their
silhouette is optically more evident in contrast to
the interlocking pattern of button BUTC.

The trefoil pattern in filigree is eharacteristic for
quite & few chains and filigree objects found in the
treasure of the Concepcidn? The above-
mentioned button type thus belongs to 2 category
of filigree made in one Philippine workshop, in
this case for export. The style of this goldsmith or
warkshop is signified by the trefoil coils.

FOOTNOTES
1) Cf cat. nos, 101 g,b.

2) Cf. cat, no. 59 with details about the orpament
and mention of the parallels in the treasure.

Pl 180a

Pl 1066

Pl 100¢
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THREE HUNDRED AND THIRTY-ONE BUTTONS - Cal. No. 101

Gold

Inv, no. Code BUTC
Height 1.8 cm. diam. 1.3 em
Average weight 3.6 gm

The filigree has been replaced in parts to complete the button

OXNE BUTTON

Gold
Inv. no. Code BTCC
Weight 0.50

The button t3pe is the same as BUTC; only the size differs.?

The round button design consigts of six petals in
a flame-like shape. Each flame is oullined by half
round section wire, with folinted coils In flattened
twisted wire. One emd of the button is decorated
tv a rosette made of {lat wire apd a globule.
Attached to this is a stud in round section wire,
which runs through the center of the buiton and
forms a loop on the back /PL I01ab.cy

In comparison, a single button with the code
BUTCC varies only in size.’ Another variant of
this type of piece from the treasure of the
Nuestra Sefiora de la Concepeidn, identical in its
decoration but different in shape, are the buttons
with the code BUTH.®

Distinctive in the design of the above-mentioned
button iz the semi-circular wire bordering the
flame shape, This type of wire gives the filigree
and form of the button a special effect, and
contrasts clearly with the usual squars sesction
wire applied to the other buttons and filigree
jewelry of the ireasure of the Concepcidn. The
trefoil filigree ornament. is & characteristic feature
of the workshop making the filigree jewelry,
which was made for export.*

FOOTNOTES
1) Cf. cat. no. 141 a.
2) Cf. cat. o, 101 b,

3) Cf. cat. no. 100.
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43 This mesif 15 discussed in cat. no. 48

Pl 101a

Pl 1015 PL 10ic
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FORTY FOUR BUTTOXSE - Cat. No. 102

Gold

Inv no. Code BUTB

Height 1.8 cm. diam. 1.3 cm
Average weight 1.31 gm

The filigree has been replaced in parts to complete the button.

The button consists of two round hemispheres in
filigree work. Each hemisphere is made of a
domed rosette with square section wire. Tiny
rings of flat wire with globules decorate and cover
the joins of the rosette petals. On one end of the
button is a pyramid boss encircled by the same
rings with globules. Attached to this is a stud in
round section wire which runs through the center
of the butten and forms a loop at the back. The
other end of the button has a ring with loop made
of round section wire {Pl. 102a.b.c.

This button resembles strongly the spacer bead
with the code no. BEAR, of the treasure of the
Nuestra Seriora de Ia Concepcion.® The pieces
differ merely in the silhouette form, and this
detail depends on how the two rosettes forming
the bead are bent. The decorative motif of flat
wire rings with globules is a characteristic feature
found in the filigree of quite a few of the spacer
beads found in the treasure, such as those with
the code nos. BEAA. BEAB; BEAH and BEAK.?

One detail of the butten attracts attention. That
is the pyramid boss, which is found mostly on belt
fittings, dress studs, and on the chain C 16 of the
treasure of the Concepeidn.® From this arises the
question as to whether the dress studs and belt
fittings were made by the same workshop.
However, this one detail alone cannot give us the
necessary proof.

FOOTNOTES

1} The button type is discussed in cat. no. 45;
paraliels in later Philippine jewelry are also
quoted.

2) For BEAA cf cat. no. 46, BEAB cat. no. 45,
BEAH cat. no. 49, BEAK cat. no. 48.

3) The motif appears on the dress studs FB01 cat,
no. 89, Code PYRA cat. no. 90, chain C 16 cat. no.
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20 and on the belt fittings B 1405 cat. no. 73, B
763 cat. no. 75.

Pl 102a

Pl 102b

Pl 102¢
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TWENTY-ONE BUTTONS - Cat. No. 103

Gold
Inv. no. BUTG

Average weight 3.87 gm

The sheet metal has been unerushed

The melon-shaped button consists of two almost
round repouses hemispheres with ranellation. On
one side the button is decorated with a daisy style
rosette in sheet metal, with eight petals and &
globule. Attached to this is a stud in round section
wire, which forms a loop ar the back of the button
(Pl 103a,b,c5.

For a variant type, compare this piece with the
button with code no. BUITD, from the treasure of
the Nuesfro Sefiora de la Concepeidn, which
merely differs in the horizontally fluted pattern.®
The design of the above-mentioned button shows
a basic form of decoration, which goldsmiths had
already applied in ancient times and in various
cultures.? The canellated bead appears on
German rosaries of the early 16th century, as well
as on Spanish rosaries of the seventeenth
century.” Tn this respect, an interesting parallel
with melon-shaped beads is a coral rosary found
on the wreck of the Nuesfra Sefiora de Afocha,
which sank in 1822.%

On a portrait of a lady by an Anonymous Master
in the Hispanic Sodiety of America, New York,
buttons with a cancliated decoration are
ilusirated in a row along the front of the dress
learly 17th century?y” (PL 103d). The melon-
shaped button type as an ornamental bead of a
neckizee sppears on two poriraits painted by
Antomo Moro: Maria de Cordoba, Marquess de
ias Navas, now in Hospital de Tavera, Toledo® and
Portrait of a Man {possibly Ottavio Farnese?,
Duke of Parma and Pmacenzal, Metropolitan
Museum of Art, New York.’

On Philippine tambourine necklaces of the 18th
and 19th centuries, one finds the melon-shaped
bead as a decorative element.® This indicates that
the form had an old tradition in the Philippines.

PACIFIC SEA RESOURCES
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FOCTNOTES
1) Cf. cat, no, 104,

2) For example, on a pair of hairpins from Central
Anatolia, Hitite Pericd, 15 - 18th century B.C,
{Metropolitan Museurmn of Art, New York, Inv. no.
L.1983.116.5 - 73,

3 Auct, Cat, Fiacher, 19809, nos. 1, 15, 19, 148,
43 Aunet, Car. Christie’s, 1688, no. 155,

A Inv. ne. A 133, The material of which these
butions are made cannot be positively identified.
The parallel lies mainly in the shape of the
button.

6 This information came from the invaluable
photo archives of the Hispanie Bociety of Ameriea,
New York.

71 Inv. no. B1.5,

B) Cf. examples In the museums in Manila: The
Colondal Jewellery Collection, The Casa Manila
Museum, Intramurcos Administration, inv. no,
1A-A-1475 and 1A-A-285Y; Ayala Museum, inv. no.
FA-80-180. See also Villegas, 1983, p. 121, 124
and 139,



Fi 1038

. 103¢
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EIGHTY NINE BUTTOXNS - Cat. No. 104

Geld

Inv. no, Code BUTD
Height 2.7 ¢ diam. 1.8 em
Average weight 4.94 gm

The zhest metal has been uncrushed,

The button consists of two round repousee
hemispheres in sheet metal, with horizontal fluted
bands. One end of the button is decorated with a
rosette. The rosette has small rounded perals
surrounding a large globule. Attached to thisisa
stud in round section wire, which forms 2 loop on
the other =ide 7P/ 104de.b,c)

In contrast, the button with the code BUTG
already described is a varied tvpe which differs
basically in its vertical instead of horizontal fluted
aronament.”

The decoration is optically most effective, even
though very basic in its design. Fluted ornaments
of this sort were already known from goldsmith's
work of early cultures. Interesting though, in this
respect, is a silver button found in the Historical
Museumn, Moscow dated 15th 1o 16th centuries
which is closely related in the horizomal fluting.
This horizontal fluting s rarer than the
traditional melon shape of the already mentioned
button code BUTG.? The same fluted ornament
appears on an ovalshaped bead in an early 17th
century Danish hoard; this also in silver.”

FOOTRGTES
13 Cf. cat. no. 105,
2) G. Medvedeva and others, 1987, cat. no. 52.

3) Lindahl, 1988, cat. no. T1.

Pl 16da

Pl 104b

Py 1040
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COMB - Cat, No, 105

Gold

No. B 1558

Length 3.4 oo widih 2.0 em
Weight B.2 gm

The teeth of the comb are bent. Considering the length of the teeth In an unbent condition, and the
inseriptizng, a fraction of the edge of the side-frame is evidently missing. Fragments of the twisted wire

are sightlv bent, and parts have been lost.

The comb has a longiiudinal-shaped bridge with
rounded corners made of two pieces of sheet
metal backing each other. Both are held together
by a strip of gold. bent over the rims, which forms
a frame and also covers the adjoining side frames
of the comb which are made of strips of sheet
metal. The bridge of the comb has a frisze shape,
ocutlined on either side by a row of granules
Inside i a double line of twisted wire with a
round section running in opposite directions,
giving the appearance of a plait, These granulated
wires frame the horizontal band-tspe Inseription
in fine granulation, which is read from the front
to the back of the comb:  [Dona Catalinag de
(usman).

On the front side of the comb, along the side
frames, are the following inseriptions: 1613 (or B)
(left)” and ANOS (right). The equivalent sections
on the back have on the left side an almost
unidensifiable mscription, as quite a few of the
grantles are missing, The only possible letters
that can be identified are "M.O.." The third Jevter
is definitely incomplete, and looks now lke the
number 9 {in lving vosition}.” On the right side of
the frame are four trjangular formations of
gramiles, which seem to be purely decorative. The
teeth of the comb are made of gold wire with a
rectangular cross-section. These are held together
by the sheet metal of the bridge, and secured by
invisible twisted wires optically covered by a wire
with round section (Pl 105a.5).

Of all the gold jewelry from the Nuesira Sefiora
de la Concepcidn, the comb exemplifies best of all
the intermingling of styles from different cultures,
such as the FBuropean and Chinese.” The
inscription describes the wearer of the comb
“Dona Catalinag de Gusman” who no doubt is of
Spanish origin. Gusman is such a common name
in the Philippines and other parts of the Spanish

PACIFIC SEA RESOURCES
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world, that it would be impossible to {ry and
identify  the owner of the comb. The
interpretation of the inscription being incomplete,
feaves several mysteries. The date 1613 or 1818,
with the word "ancs” on the opposite side, seems
to Imply the date of the comb, Characteristic of
the inseription is the rather unususl difference in
proportions and size of the letters, as well as the
change from capital letters to italics within one
line. One has the impression that the eraflsinan
was not very converssnit with the Spanish
language ar use of Latn Jetiers, if one analyzes
the granulation work of the inseriprion.

From a stylistic point of view, the comb is
definitely Chinese in origin, Combs as such have
a long tradition in Chinese applied arts, and
belonged to the traditional costume.® Not only for
the Chinese women were hair ornaments and
combs & major part of their dress, but also for the
upper-class Japanese women® Due to the
lavishness of the colored silks they wore with fine
embroidered patterns, the jowelry appesred quite
superfluous. One concentrated instead on the
headdress, and thus very artistic style combs and
flamboyant hair pins were developed In fact,
already during the Nara Period (740 - 794 A DD
the Japanese were influenced by the Chinese
combs of that epoch. Later the comb alse became
a major fashion for ladies in Spain. One wonders
ebout its early origh: if the Asian comb or
bairpin, which undoubiedly influenced this
Spanish vogue, arrived perhaps through trade
with the Colonies.®

The shape and decoration of the comb of the
Concepeidn have Chinese forerunners. Two combs
with similar proportions and shape, dated to the
T'ang Period (618 - 8086 A.D}.} in the Metropelitan
Museum of Art, New York underiine the
assumption’ (Pl. 105¢c). These are decorated with



COMB - Cat. No. 105

Gold

No. B 1558

Length 3.4 cm; width 2.0 cm
Weight 8.2 gm

The teeth of the comb are bent. Considering the length of the teeth in an unbent condition, and the
mscriptions. a fraction of the edge of the side-frame is evidently missing. Fragments of the twisted wire

are slightly bent, and parts have been lost.

The comb has a longitudinal-shaped bridge with
rounded corners made of two pieces of sheet
metal backing each other. Both are held together
by a strip of gold. bent over the rims, which forms
a frame and also covers the adjoining side frames
of the comb which are made of strips of sheet
metal. The bridge of the comb has a frieze shape,
outlined on either side by a row of granules.
Inside is a double line of twisted wire with a
round section running in opposite directions,
giving the appearance of a plait. These granulated
wires frame the horizontal band-type inscription
in fine granulation, which is read from the front
to the back of the comb: (Dona Catalina de
Gusman).

On the front side of the comb, along the side
frames, are the following inscriptions: 1613 (or 8)
(left)* and ANOS (right). The equivalent sections
on the back have on the left side an almost
unidentifiable inscription, as quite a few of the
granules are missing. The only possible letters
that can be identified are "M.O.." The third letter
is definitely incomplete, and looks now like the
number 9 (in lying position).? On the right side of
the frame are four triangular formations of
granules, which seem to be purely decorative. The
teeth of the comb are made of gold wire with a
rectangular cross-section. These are held together
by the sheet metal of the bridge, and secured by
invisible twisted wires optically covered by a wire
with round section (P{. 105a,b).

Of all the gold jewelry from the Nuestra Sefiora
de la Concepcion, the comb exemplifies best of all
the intermingling of styles from different cultures,
such as the Furopean and Chinese.” The
inscription describes the wearer of the comb
"Dona Catalina de Gusman" who no doubt is of
Spanish origin. Gusman is such a common name
in the Philippines and other parts of the Spanish
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world, that it would be impossible to try and
identify the owner of the comb. The
interpretation of the inscription being incomplete,
leaves several mysteries. The date 1613 or 1618,
with the word "anos” on the opposite side, seems
to imply the date of the comb. Characteristic of
the inscription is the rather unusual difference in
proportions and size of the letters, as well as the
change from capital letters to italics within one
line. Onie has the impression that the craftsman
was not verv conversant with the Spanish
language or use of Latin letters, if one analyzes
the granulation work of the inscription.

From a stylistic point of view, the comb is
definitely Chinese in origin. Combs as such have
a long tradition in Chinese applied arts, and
belonged to the traditional costume.* Not only for
the Chinese women were hair ornaments and
combs a major part of their dress, but also for the
upper-class Japanese women.” Due to the
lavishness of the colored silks they wore with fine
embroidered patterns, the jewelry appeared quite
superfluous. One concentrated instead on the
headdress, and thus very artistic style combs and
flammboyant hair pins were developed. In fact,
already during the Nara Period (740 - 794 A.D.)
the Japanese were influenced by the Chinese
combs of that epoch. Later the comb also became
a major fashion for ladies m Spain. One wonders
about its early origin: if the Asian comb or
hairpin, which undoubtedly influenced this
Spanish vogue, arrived perhaps through trade
with the Colonies.®

The shape and decoration of the comb of the
Concepcidn have Chinese forerunners. Two combs
with similar proportions and shape, dated to the
T’ang Period (618 - 906 A.D.) in the Metropolitan
Museum of Art, New York underline the
assumption’ (Pl 105¢). These are decorated with



birds and flowers as sithousttes of wire, with
gramulation covering the background. Granudation
as such came to China from the Hellenistic World
via the Silk Rosd during the Han Dynasty (208
B.C. - 221 A1), and continued throughour the
following dwvnasties.® In Philippine jewelry,
granulation was a popular form of decoration.” As
granulation is rather fragile, one could almost
assumme it was highly impractical for use in the
hair, due to the friction. The Chinese, however,
used granulation on hair pins such as those of the
T’ang Period in the British Museum, London.'
Crowns were also made of fine filigree work, such
as the Fengguan empress’s crown from the tomb
of the Bmperor Wan-li, now in the Palace
Museum, Peking.~ From the same pericd, the
Ming Dynasty. are five ornamentis for a crown
composad of delicate sprigs of flowers in filigree,
today in the Metropolitan Museum of Art, New
York.”* To come back to the comb of the
Concepridn, it seems to have been a piece for
practical use and not just destined to be shown in
a cabinet.

The actual half-moon shaped bridge of the comb
is a typical form used by the Chinese through
many centuries.’?

FOOTNOTES

1} While applying the granules, the goldsmith
seems to have made a mistake. This would not be
unusual, especially if' the goldsmith might have
been Chinese. This occurs on Renaissance
goldsmiths’ work (e.g in Italy) even though the
goldsmith should net bave had any difficulty with
the language. To come back to the transliteration
of the inscription on the comb, the numbers 161
are quite clear. Then follows a group of three
granules a5 a spacer, which repeats after the
mysterious number which could possibly be a
three or misinterpreted eight.

2) Judging by the condition of the comb today, a
piece is missing. If one looks on the other side,
the ietter "A" of the word "anos" is incomplete,

3} Cf. also Villegas, 1983, p. 114 - 115.

4} Garrett, 1987, p. 63 £; Haertig, 1983, p. 99 -
102; Hen/Ch'un-ming, 1688, p. 80/81.

5 Haertig, 1983, p. 95 - 88,

83 L seerns guite evident, if you compare Chinese
combs made of toriciseshell from the 18th
century, with the almost identical type combs in
Spain worn up till this day on particular occasions,
of. Haertig, 1983, p. 26

7} Rogers Fund, inv, no. 23.212ak published by
Singer, 1971, cat. no. 7.

8) Wolters, Granulation, 1986, p. 162, ills. 41, 212,
215, 218 and 219.

9} A climax in the use of granulation is to be
found on the jewelry from the Surigao treasure,
Philippines, published by Villegas, 1988, pages
81f., pages 100 - 103,

10} British Museum, London, inv. no. QA 1938.5-
24.252 published by Wolters, Granulation, 1986,
ill, 212 and Mack, 1988, p. 194/165.

11} Weng/Boda, 1982, Colour Plate 207,

12) Cat. "Chinese Jewelry", 1044, fig. 14.

13} Hsun/Ch'un-ming, 1888, p. 8(/81.

Pl 1052

Pl 1055
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HATRPIN WITH FIGA - Cat. Ko, 108

Gold

Inv. no. A 662
Length 3.5 em
Weight 2.3 gm

The attached tooth is missing.

Coniform made of sheet metal with five
alrernating engraved bands: waffle motif, diagonal
bands and plain surface. Bach orpnamental band is
separated by two grooves flanking a rounded ring.
On the narrow top s a clenched fist with a
cuffdike ring. st connection with the figa, the
piece gives the Impression of a sleeve, In the
wider bottom, part iz open and has a small
crossbar for attaching an inserted object (PL
106a.5,.

The piece that was originally attached to this
ornamental top must have besn made of a
material that disintegrated over the many yearsit
was buried in the sea. It could quite possibly have
been a prong made of hone, ivory, horn, tortoise-
shell or wood. Another use of a piece with such a
setting could have been a toothpick, if one
considers the sleeve with figa to be the handle.'
This function seems unlikely though, as it really
should have a more curvilinear form. Also, an
earpick could be a possible purpose for the
handle, but the scoop would have to have been
made of a more lasting material than the
inorganic type that disintegrated.?

The crossbar gives us evidence that something
was attached to this sleeve-like ornament with
figa, and the proportions determine the likely
shape and size of a prong. Also, the fact that this
part disappeared and possibly disintegrated allows
us to assume the function was a hairpin.

In actual fact, hairpine of the 17th century were
known in Europe and are exemplified by two
specimens found in the Cheapside Hoard, now in
the Museum of London.® These are elaborately
made of gold, with stones and enamel. Also, for
the Chinese craftsmen this particular category of
iewelry was well known, as hairpins have a very
long tradition in Chinese costume.* Pins with one
prong were purely decorative, whereas those with
two teeth or prongs could also have had a
functional purpose of holding the hair® In the
British Museum there is a group of Chinese

347

hairpins made completely of gold and dated from
the 18th to 19th centuries.® These also provide
evidence of the probable function of the piece
taken from the Nuestra Sefiora de Iz Concepcion.

The clenched fist with the thumb showing
through the forefinger and middle finger is called
a “fign”. As an amulet the fisa was known in
varicus cultures and epochs throughout antiquity
up  until  today.  Already the Egvptians,
Phoenicians and Etruseans used this symbol as an
amulet for jewelry.” Later, the Romans continued
the superstition, and the poet Ovid mentions this
gesture in his Fasti, 433.% In Germany its use is
documented in the 13th century, and in Italy
Dante quotes "Le mani alzo con ambedue le fiche”
in his Diving Commedia (Inferno, cante XXV,
1-4).% As precious amulet pendants, the figa then
became widespread in BEurope and the expression
soon translated into all languages.’® Even today in
Southern Bavaria the figa-pendant has a tradition
in courtship. If the fiancee keeps the charm that
has been given to her, this is the sign of
acceptance of the laison.’’ Throughout the
various cultures coral, rock-crystal, ivory and jet
were the most popular materials for this amulet.

In the Philippines cne finds this motif on ivory
carvings presumnably made by Chinese craftsmen
such as on the "Nino Dormide" in the Intramuros
Museum, Manila.’? Such a gesture made by a
Christ Child leaves iconographieal mysteries. In
fact, it has been mentioned that the figa motif
also ocours in Chinese art, where the hand has an
important meaning.'® However, the figa symbol
was most certainly brought by the Spaniards and
Portuguese to the Colonies. 1Inder these
cireumstances it would be difficult to determine
the geographic source for the "figa’, used on the
hairpin and the flask tops of the Concepeidn M

Enough has been said about the origins and use of

the figa. Now we must explain the sctual meaning
and derivation of the word. The figa is an amulet
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against the E«il Eye and was given often to
children in Spain.”® On the other hand, due to its
phallic character it is also 2 symbol of the sexual
act and thus fertilits. In this connection it was
worn by married women as an amulet apainst
infertility and 1s still to be seen as a protection
against the Evil Eye.'® The expression "figa
derives from the Latin "fieum facere” (in Italian =
"fare la figa’, in Spanish = "hacer Ia higa”, French
= “faire la figue", German = "die Feige machen”).
In all languages the word for "figa’ is symbolically
linked with the fig as & fruit being the sign of life
and fecundity.”’

FOOTNOTES

1} For an exeellent discussion on toothpicks and
other cxamples of Tait, 1956, cat. no. 3L
Furthermore, see Hackenbroch, 1979, {lls. A8 and
434,

2) Newman, 1987, p. 107.

) Cat. "Princely Magnificerice’, 1980, cat. ne. 120,
p. 88 with ill. and Cat. "Seven Theusand Years of
Jewellery’, 1886, p. 154 -185, cat. no. 336

4) Haertig, 1983, p.96 fi.; Hsiin/Ch'un-ming, 1987,
p. 52 - 64.

8 Haertig, 1983, p. 46.

8) Cat. "Beven Thonsand Years of Jewellery",
1988, cat. nos. 378 - 382,

7) Elworthy, 1988, fig. 102 and p. 254f;
Andree-Eysn, 1910, p. 118

2y Quoted in: Elworthy, 1858, p. 242 - 258: Knuf,
1984, p. 168,

9) See Elworthy (footnote 8); Andree-Eysn, 1910,
p. 116,

10) See footnote 17 for the translations. Many
examples have heen published in:
Hansmann/Kriss-Eettenbeck, 1966, p. 188 - 207
with many ils.; Muller, 1872, p. 69, fig. 94;
Hackenbroch, 1978, p. 332 with varianis of the
motif.

11) Andree-Eysn, 1810, p. 119/120; Knuf, 1984, p.
168,
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12} Gatboneon/Tinio, 1982, p. 19 Catbonton,
1983, il on p. 84 and text p. 14,

13} This information was kindly given to me by
Mrs., Esperenza Bunag Gathonfon, Manila. For
the significance of the hand motif in Chinese art,
of. Williams, 1876, p. 218/220,

14) CE eat. nos, 107 - 106,

15 Kerler, 1877, p. 34. For Spanish examples cf.
Muller, 1872, fig. 94; Franco-Mata, 1986, figs, 3.4,
B, 27 - 41z Cat. "Catalogo de amuletos”, 1987, p.
46-47, 62-63, 86-67, 68, 71, 79, 80, 103, 125,

16 Eiworthy, 1958, p. 242 - 268, Kerler, 1977, b
38434, Knuf, 1884, p. 18688,
Hansmann-Kriss-Rettenbeck, 1966, p. 203 - 207.

17} For the mearming of the fig in art of. Cooper,
1987, p. 78 - 79.
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MOUNTING FOR A FLACON WITH SCREW TOP - Cat. No. 107

Gold
Inv, no. A 772

Height 3.2 cm, width 3 em, opening of the fitting for flacon: 28 x 2 em

Weight 10.7 gm

The actual vessel of the flacon is missing,

The mounting is bell-shapead, construgted of sheet
metal, with an engraved decoration and oval
cross-section. Un all four sides of the lower rim
and on one narrow side is a small hole for a small
stud or screw, used to attach the fitting to a
porcelain or glass flacon. The side walls are
engraved, and divided into four compartiments by
a stylized leal horder. Each trapeze-shaped panel
has a four-leaf rosette, surrounded by four
pointed leaves in a diagonal arrangement, with a
punched background. The oval flat top of the
fitting, in sheet metal with a protruding rim, has
swirling trefoil-style acanthus leaves as an
engraved ornament. Attached to this is the
cylindrical serew thread with top. The screw top
terminates in a slightly domed construction with
projecting edge and chased figa (Pl 107a 5,04

The serew top must be turned from right to left
to open it, and vice versa to be closed--unlike
constructions today. In the 17th century, however,
this was not unusual.?

Both ornament and technigue of the above-
mentioned fitting for a flacon are unmatched in
the other surviving parts of the treasure of the
Nuestra Senora de la Concepeion. However, the
figa is a motif which recurs quite frequently in the
treasure, e.g. on the flask top B 784 and the
hairpin A 662, or a5 a single object B 15187

The shape of the fitting and other examples of
flacons from the 17th century causes one to
assume that the flacon had a bulbous form when
seent from the front. Seen from the side, it was
guite flat with a narrow top.? Presumably the
flacon was made of porcelain or glass which was
damaged on the sea bed. But then it would be
quite possible that the mounting was made fur
export, to be attached to a flacon in Europe or
South Amerieca.

The engraved symmetrical rosette ornaments and
the flatly spread acanthus foliage is reminiscent in
style of Malay Chinese Silverware.*

FOOTNOTES

1) For this information I am indebted te Hugh
Tait, Department of Medieval and Tater
Antiquities, British Museum, London.

2 For B 764 of. cat, no, 108, A 862 cat. no. 106
and B 1518 cat, no. 108

8} Cf. some parailels published in: Launert, 1885,
figs. 112, 113, 114, 1i6 and 131,

4} For examples of such ornament see: Ling Roth,
1910, pl. 9, 11, 17, 35, 48, 64, 80 and Choo, 1984,
p. 24 - 25, figs. 15, 25 and cover page,

FL 107a
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FLACON TOP WITH Fl1GA - Cat. No. 108

Gold

Inv. no. B 764

Height Z cm. diam. 1 em
Weight 3.8 gm

The attached flask is mussing, and parts of the top
are slightly deformed and crushed; but the screw
mechanism functions.

uuuuuuuuuuuuuuuuuuuu

Two cylinder forms in sheet metal with engraved
screw threads form a flacon top, The two parts
screw from right to left. The inner cylinder would
have been attached to a glass, porcelain or gold
flask. On the outer cylinder is a decarative filigree
encasement in cylinder shape. Thiz has six
rectangular compartments, each one formed in
flat wire with a double trefcil motif of flattensd
twisted wire. The flask top terminates in a
repousse round hemisphere with & protruding
border of twisted wire, The domed terminal is
decorated on top with a rosetie In sguare section
wire and a chased and engraved clenched fist, a
so-called figa. Attached to the inner screw thread
iz a small part of the decorative fixture for the
flacon, which was in filigree work (Pl 108a,b).

The above-mentioned screw top was presumably
attached to a glass or pareelain flacon for perfiune
or sssences of some sort, which did not survive
the 350 years on the sea bed. Judgng by the size
of the flask top, the vessel itself must have been
equally small. In fact, flacons of the 17th century
ware small in proportion, and the eylindrical shape
top of this piece is quite typical.” The screw top
turns differently from the system we know today,
It must be turned from right to left, which in the
17tk century was apparently not unusual,

The figa as a decorative element appears on
various pieces in the treasure of the Nuestra
Sefiorn de {a Concepcidn, eg. on the haijrpin A
662 and on another flacon top A 7727 It exists
also as a single element without any function.®
The trefoil wire pattern of the filigree encasement
is characteristic of various chains and filigree
objects in the treasure, such as the filigree cross
B 564, filigree fragment B 1218 and chains B 865,
C 7 and C 15.* These technical and decorative
similarities prove that the flask was a part of the
eargo or merchandise produced for export, and
not an olject of use belonging te a passenger or
member of the crew. 1t was perhaps only the
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mount that was being exported for fitting onto a
Buropean glass. Or, perhaps the flacon was made
of Chinese porcelain. Without any further
evidence, the mystery shall remain unsolved.

A close paralle] for this decorative element exists
on a finger reliquary pendant, formerly in the
Mekvin Gutman Collection and then temporarily in
the Baltimore Museum of Fine Arts® Iis
whereabouts teday is unfortunately not known.
On this, the figa appears similar to the flacon top,
on an orpamental cap end with filigree ornament.

FOOTNOTES

1} The following examples demonstrate both size,
function and shape of the flacon in different
materials with gold or silver tops: ef. Launert,
1985, fig. 83, 166, 157, 169, 172, 191, 182 and 279.

2y For A 862 of cat. no. 106 with a detailed
account of the history and significance of the figa;
A 772 of. cat. no, 107.

) Cf. eat. no. 109,

4) For B 564 ef. eat. no. 59, B 1218 cat. no. 113,
B 889 cat. no. 25, C 7 cat. no. 28, C 15 cat. no. 33.

By Auet. Cat, Parke-Bernet Galleries, 1968 - 1370,
Part I, April 24, 1968, sale no. 2842,
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FIGA OBRNAMENT - Cat. No. 108

Gold

Inv. no. 1513

Height 0.2 om. width 0.4 em
Weight 0.80 gm

Fragmentary condition,

Chased and engraved clenched fist with & part of
a cuff (Pl 109,

Judging by the two flask tops A 772 and B 764,
and the hairpin A 662 from the treasure of the
Nuestra Sefiora de {a Concepeidn, all of which
have the figa either as a decorative element or
handle. the above-mentioned piece must have had
z similar funedan.”

FOOTNOTE

1) CF. eat. nos. 108 - 108

Pl 109
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OVAL FILIGREE BOX - Cat. Neo. 110

Box:

Gold

Inv. no. B 766

Height 3.1 - 3.2 cm, length 7.2 cm, width 4.5 em
Weight 60.5 g

Parts of the filigree are missing.

Lid:

Gold

Inv. no. A 390

Height 0.8 em, length 5.1 cm. width 5.1 em
Weight 21.5 gm

Two thirds of the outline of the filigree has been
replaced on the rim of the lid, in crder to show

its function. Presumably a little knob handle is missing,

mﬂmm@; 7
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Oval-shaped box in filigree work with a slightly
domed lid. The bottom of the box and the top of
the lid have a similar filigree pattern. In the
center there is an oval medallion made of
kidney-shaped frames of flattened square section
wire filled with comma-style coils in flattened
twisted wire. The medallion is surrounded by a
loop band frieze bordered by flattened square
section wire. This wire also forms the frame with
elongated s-swirls, and small kidney-shapes filled
with comma-style coils in flattened twisted wire.
The side walls of the box and the lid follow the
same filigree pattern as the outer frame of the lid
and bottom. in a double tier alternating with loop
bands. The slightly stepped rim of the box is
made of a strip of sheet metal (P 110a,b,c..

In comparison with the bottom of the box, the lid
has in the oval medallion a central rosette of
flattened square section wire. Presumably there
was a little knob or button as a handle for the
lid.*

The loop band frieze is a frequently recurring
motif in the filigree work of the Nuesira Sesiora
de la Concepcién.” The kidney-shaped outlines in
the filipree are different from the other patterns
found on the surviving examples of filigree work
in the treasure. Possibly the stylistic influences
for this particular shape were from India. The
swirling leaf patterns and kidney shapes one finds
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on Indo-Portuguese filigree caskets, which in
some collections are also considered to be
Spanish® (Pl. 110d,. The actual oval shape of the
box is a popular form for boxes, compared with
betel boxes fron India, and with boxes in
Northern Europe.* Filigree already existed in
Europe in the 15th and 16th centuries, and even
earlier in Carolingian and Romanesque times.
However, the great fashion for filigree in Europe
was in the 17th century. In the archives of Seville
and Toledo, the goldsmiths also have the title
"filigranero™.® Very little is really known about the



history of filigree and its stylistic sourees, but in
the 17th century the trade with the East, either
through the Spaniards in the Philippines, or the
Portugnese in India, most certainly influenced the
art of Buropean filipree. During the time of FPhilip
IV of Spzin. either chains or filigree objects from
the "Indies” are quoted--meaning goldsmith’s work
from the "Bast” such as India, China, Japan and
the Philippines.®

FOOTNOTES

1) Possibly through the pressure eaused by the
knob breaking off, the filigree became most
damaged in this particular area of the ld. Late
18th century Indian betel boxes in filigree with
flower-shaped kmobs and similar in  shape
demonstrate how the knob wounld have bheen
attached, ef. Cat. "Mughal Silver Mapnificence’,
1987, no. 157.

2} The history of this filigree motif is given in cat.
no. 32, Furthermore, the loop band appears on

o,
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Pl 110a

the filigree obiects B 121# cat. no. 118, B 1833
cat. no. 114, and filigree cross B 449 cat. no. 60
ofthe treasure of the Nuesfra Sefdore de la
Convepeion.

3y Cat, "Mughal Silver Magnificenee”, 1987, nos.
225 and 227, cf. also stylistically close filigree
work on a plate and three bowls from Goa and
the Indo-Portuguese Empire, which are dated
early 18th century. The filigree techniques in a
region usually continued over centuries, Just to
mention a few, see the caskets in the Parish
Chureh of Rota (Cadiz) (Johnson, 1944, fg. 86)
and the one in the Victoria & Albert Museum,
Londen {Oman, 1968, fig, 288,

43, Cat. "Mughal Silver Magnificence”, 1687, no.
187 and Riisver/Boe, 1859, figs. 15 ff and 30 ff
with 17th and 18th century examples from
Norway,

5§} Riiscen/Boe, 1959, p. 102 - 104,

6) Ibid., p. 103; Muller, 1972, p. 110 and 130,
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FILIGREE LID - Cat, No. 111

Gold

v, no. B 208

Height 4 em, width 4.7 em
Weight 8.7 gm

Small parts of the filigree wire are missing,
and the lid is slightly crushed on one side.

{Oval-shaped lid with a central shell-ornament in
square section wire of mostly trefoil-style coils, in
flattened twisted wire. The surrounding frame is
convvex in form and made of four filigree friezes of
square section wire with comma- and s-shaped
coils in flartened twisted wire, The frames become
a little larger towards the wider side of the shell
ornament (P{. 111).

The convex shape of the outer frame indicates
that this piece had been used as a §id. This
construetion would grip onto the edge of a box.

The spiral-like coile along the {rame of the lid are
reminiseent of the pattern in Chinese filigree
work. This filigree pattern appears frequently on
the chains of the Nuestra Sefdora de o
{oncepcion.’ The trefoil-style filigree pattern of
the shell ornament is a characteristic filigree
element of the Philippine workshop which
apparently made all the filigree objects and
jewelry.”

FOOTNOTES

1) The history of this ornament is explained in
cat. no. 28, where the further parallels in the
treasure of the Nuestra Sefiora de la Conecepcidn
are quoted.

2} Cf. filigree cross B 584 cat. no. 58, filigree

fragment B 1833 cat. no. 114, C 7 cat. no. 26 and
15 ecat. no. 33.

PACIFIC SEA RESOURCES

358

Pl o111



FRAGMENTS OF A FILIGREE BOX - Cat. No. 112

Gold

Inv. no. B 1863

Diam. 3.5 cm and 3.2 em.
Weight 10.8 gm

Presumably the top of the lid and the bottom part
of the container are missing. Parts of the frame
and the filigree are missing. The frames are
slightly bent.

The two filigree frames differ in diameter, and
can be inserted into each other. The larger frame
consists of a collet done in sheet metal which is
soldered along the middle of a filigree frieze. This
is made of consecutive comma-shaped spiral coils
in flattened twisted wire. framed by flattened
round section wire. The smaller frame which was
inserted has an identical filigree ornament, but
the collet in sheet metal is soldered onto the inner
opening (Pl. 112a,b,c).

The original function of these two parts can
merely be assumed. as the surviving pieces are
rather fragmentary. The only evidence of the
pieces having been a box is the fact that the two
parts fit into each other. Presumably there were
filigree frames on the outer side or sheet forming
the box, and the other side possibly had a glass
capsule.

The filigree pattern is reminiscent of the

characteristic scroll ornament in Chinese filigree

work. This can be found on various chains from

the treasure of the Nuestra Sefiora de la Pl 112a
Concepcidn and in varied form on the shell style

filigree lid.

FOOTNOTES
1) A detailed account of the origin of this
ornament, and its use in the jewelry from the

Nuestra Sefiora de la Concepcidn, is given in cat.
no, 28.
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FILIGREE CYLINDER - Cat. No. 113

Gold

Tnv. no, B 1218

Height 8 cm, diam. 1.8 em
Weight 6.5 gm

Parts of the loop band are slightly distorted.
Fibgree medallion in fragmentary condition.

A rectangular panel of filigree ornament is rolled
into a cylinder format. This consists of a central
rogsetie enclosed by four symmetrically swirling
leaf forms outlined in square section wire and
filled inzide with trefoil-shaped coils in {lattened
twisted wire, The lower and upper ends of the
cviinder are bordered by a loop band frieze in
fiatiened twisted wire, framed by fine twisted and
square section wires, One end is open, and the
other has a filigree medallionn. {However, the
condition of the piece does not allow a
reconstruction of the ornament.) (P 113a.b.;

The original function of this cylinder form cannot
be determined, due to the incomplete condition of
the piece. It could have been anything--from the
decorative part of a vessel, e.g. a flask top, to an
ornamental Ink on 2 chain.

The filigree follows the pattern of many pisces
balonging to the treasure of the Nuestra Sefiora
de la Concepeitn. A characteristic element is the
loop band, which not only appears on the links of
several chain types, but also on filigree fragments
such as B 1833 or the box B 786 and the filigree
cross B 449.7 The trefoil-style coils are another
typizal filigree ornament found on some of the
chains, as well as on the filigree cross B 564,
filigree lid B 206 or filigree fragment B 1833.% The
big swirling leaf cutline only oceurs on the foliage
fragment B 1833, This evidence gives one the
impression that the filigree came from one
Philippine workshon.

FOOTNOQTES

1y For B 1833 of, cat. no. 114, B 768 cat, no. 118,
B 449 cat. no. 60. The history of the loop band
ornament is described in cat. no. 32, with an
account of the parallels in the chains of the
Nuestra Sefiora de o Coneepeidn.

2) For B 564 of. cat. no. 59, B 206 cat. no. 111
and R 1543 cat. no. 114,

Pl 1134

Pl 113
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FILIGREE FRAGMENT - Cat. No. 114

(rold

Inv. no. B 1833

Height 4 cm, width 3.4 cm
Weight 9.90 gm

The narrow end and hinge are incomplete.

(S ’
BB TE

s - madl oy
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An almost friangalar fragment, with convex and
concave outlines in filigree work, The outer frame
consists of a loop band in flattened twisted wire
surrounded by square section wire, At the back
the square, section wire is slightly projecting. The
inner filling of the triangular shape in twisted
wire is outlined with & swirling leaf ornament with
trefoll cotls. At the back of the narrow end is a
piece of projecting wire, which could have been a
par: of a hinge (P, 114}

The incomplete condition gives us no evidence
concerning the original function of this filigree
fragment. Later Indian jewelry with similar
elements can only let us assume its application on
a necklace or bracelet.’ On the other hand, the
hinge may also indicate its use as a decorative and
functional element for & box or vessel.

The two patterns in wire follow the filigree work
on other pieces found in the treasure of the
Nuestra Sediora de la Concepcidn, such as the
most popular loop band. This can be found on
quite a few of the chains and the filigree cylinder
B 1218, the filipree box B 766 {A 390} and filigree
cross B 4487 The trefoil coils are another
characteristic of the filigree patierns found in the
treasure, appearing not only on the chains, but
also on the filigree cross B 564.° The swirling leaf
outline occurs only on the filigree eylinder B 1218,
possibly because of the slightly larger proportions
of the piece. The filigree objects and jewelry
seem to have comne from one workshop in the
Philippines.

FOOTNOTES

13 The same type of ornamental piece forins the
clasp construction on a filigree necklace from
Calicut, India, dated 1850, cf.
Stronge/Smith/Harle, 1989, cat. no. 73. Cf. alsoan
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Abyssinian bracelet presented to an Indian, inc
Hendley, 1984, vol. [, fig. 494,

2y For B 1218 of. cat. nie. 113, B 766 (A 390 cat.
ro. 110 and B 449 cat no. 66,

3) Of eat. no. 59,

4) Cf. cat. no. 113.
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FRAGMENTS OF A BASIN WITH STRAPWORK - Cat. No. 115

Gold
Inv. nos. A 725, B 1869, B 428 (with birds)
Inv. nos. B 1614, B 1615 (with grotesque masks)

Inv nos. A 974 (with festoon), B 280 (with acanthus)
Inv. no. B 2392 (with cartouche) B 1850 (with personification of the "smell")

The following measurements indicate height and width:

A 725: 10.7 em x 10.0 cm (weight 76.8 gm)
B 1869: 6.1 x 6.0 cm {weight 24.2 gm)

B 428: 9.1 x 4.5 cm (weight 22.5 gm)

B 1614: 8.0 x 7.0 em (weight 58.2 gm)

B 1615: 7.0 x 4.0 cm (weight 23.0 gm)

A 974: 7.5 x 4.2 cm (weight 23.6 gm)

B 280: 4.0 x 2.8 cm (weight 5.3 gm)

B 2362 9.1 x 5.6 cm (weight 32.3 gm)

B 1850: 8.4 x 6.9 cm (weight 37.7 gm)

All the pieces are in a fragmentary condition,

AT725

Irregular fragment of sheet metal, with a
repousse and chased deccration in relief. The base
is formed by a curvilinear and a horizontally-
crossing strapwork ornament, with an
intertwining seroll. Standing on the horizontal bar
of strapwork is a bird with a long neck, in profile,
holding a bunch of grapes in his raised claw. In
the fmely structured background are unfolding
acanthus leaves (Pl 115a,b).

B 1869

Irregular fragment of sheet metal with a
repousse, chased and engraved decoration in
relief. On the corner of a cartouche with beading
and an inverted scroll ornament, stands a bird, of
which only the spread of the wing is visible. It is
surrounded by unfolding acanthus leaves (PL
115¢,d).

B 428

An elongated and irregular-shaped fragment of
sheet metal with repousse, chased and engraved
ornament in relief. Trumpet-shaped detail of
strapwork with slits, enclosed on the right side
along the edge, with acanthus foliage. A scroll
unfurls from the top of the strapwork detail, and
is surrounded by acanthus foliage and flowers on

363

the left and a swag on the right. Between these
decorative motif is the claw of a bird (P 115¢,f).

B 1614

An irregular-shaped fragment of sheet metal with
a repousse, chased and engraved decoration in
relief. Visible between the intertwining strapwork
are swags of fruits and flowers. The background
is finely structured with unfurling acanthus
foliage. In the corner is a satyr-like grotesque
mask (Pl. 115g,h).

B 1615

A fragment of sheet metal with repousse, chased
and engraved decoration in relief. Between an
x-shape detail of strapwork is a satyr-like
grotesque mask. The corner is filled with a swag
ornament and an unfelding acanthus leaf. The
background is finely structured (P 115i,j).

A 974

An elongated fragment of sheet metal with
repousse, chased and engraved decoration in
relief. This consists of intertwining strapwork
with swags of flowers and fruits. The background
is finely structured (Pl 1I5k,D).
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Baso

An irregudar-shaped fragment of sheet metal with
a repousse, chased and engraved acanthus
ornamesnt (P4 [15m ;.

B 2352

An irregular, almost triangular, fragment of sheet
metal with repousse, chased and engraved
decoration in relief. The right hand corner of a
cartouche frame with engraved floral ornament,
This surrounded previously an emblematic scene
of which one can only identify a small tree. The
cartouche frame is surrounded by a beaded
ornament and the frame around the engraved
medallion imitates twisted wire. Alang the edge of
this fragment is bordering strapwork, and in-
between are unfuriing secanthus leaves finely
dednesied, in contrast with the finely structured
backgrournd (#1. 1150,p).

B 1850

Fragment of a cartouche in repousse, chased and
engraved decoration in relief. Oval medallion with
round engraved bordering freme gives the
appearance of twisted wire. The cartouche
decoration on the upper left hand corner has 2
finely engraved acanthus and rosetie ornament.
The theme of the medallion is the personification
of the "smell’, The seated figure is holding rose
branches in her left hand and in the right a vaze
full of flowers, She i3 looking down {o a dog
springing up to her knee (Pl 1154.7).

Due to the similarities in the ornament, the
above-deseribed pieces seem to have belonged to
a large size basin, The elaborate decoration of
such basins, which often had a matehing ewer, is
documenied not only in parallels, hut also in
still-life paintings of the first half of the 17th
century, such as one by Adrisen van Utrecht,
dated 1636, in the Musee Royaux des Beaux Arts,
Brussels.’

The source for all the ornaments applied to the
basin are North Europesn. The strapwork with its
tiny slits, and the way the volutes awir], is
reminiscent of ornamental drawings by Matthias
Zimdt {active in 1551) who worked as a goldsmith
and engraver in Nuremberg and later in Prague,?
In his drawings he combines the volute decoration
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with swags of fruits and flowers. The almost
Schweifwerk-style volute ends and the form of the
cartouche on the above-mentioned fragments of a
plate are closely related to goldsmith’s drawings
by Georg Wechier I {c. 1528 - 1588), alse from
Niirnberg.” He has the horizontal bars and slits in
the ornament which are so typical of the plate
fragments. Ancther common feature is the
combination of the geometric outlines of the
ornament with naturalistic fruits and flowers. The
satyr-type mask can be found in the goldsmith's
drawings of various South German masters such
as Virgil Solis (1514 - 1562), Malthias Ziindt
{active 1551), Erasmus Hornick (active 1555 -
1583) or Bernhard Zans (drawings published
between 1580 - 1581)."

The birds surrounded by intertwining acanthus
resemble the ornamental drawings of
Hieronymous Bang, who was active in Nuremberyg
until about 1628 - 1533, and Paul Flindt (1567 -
1631} who combines it his goldsmith’s drawings
strapwork with naturalistic birds and swags.” The
birds, at least the one holding the grapes on the
fragment with the code no. A 725, could possibly
be a pelican. This bird was a symbol of Christ’s
gacrifice on the cross, and thus symbolizes the
Fucharist Sacrament.® Grapes in bunches like the
Fucharist wine were a symbaol of the Blood of
Christ.” This evidence or hypothesis makes one
wonder if the plate might have served a liturgical
purpose, or a secular function,

On the other, hand the cartouche illustrates the
personification of the "Smell’, one of the "Five
Senses™.® The "Smell" is characterized by the vase
of rozes that the figure is holding in her right
armn, and in her left hand a bunch of roses. Roses
are the attribute of the Smell, In conjunction
with the fragrance of this flower. The design for
the cartouche motif goes back to Martin de Vos
{1531/2 - 1608).% In his cycles, de Vos combines
the "Five Senses” with five episodes from the life
of Christ, the smell for e.g. is combined with Mary
Magdalene ancinting Christ's feet. This gives us
again no exact evidence about the iconography or
function of the ahove-mentioned basin of the
Nuestra Sefiora de la Concepeion.

A characteristic stylistic feature of the basin found
in the treasure of the Concepeidn is the outspread
{lat, foliage and the rosette flowers with acanthus
engraved in the cartouche frame, which gives one
the impression of a Philippine adaptation of
European ornaments, The strapwork-style
ornament was in fact quite popular in the
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Fhilippines in the 17th century. Une can find it in
stiver, such as on a monstrance in the Archdiocese
of Ban Fernando Museum and Archives, and also
in architectural ornamenr. such ss in the Sala del
Capitalacion 8. Agustin (1350 - 16200 and on the
wooden doors of the church in Manila.'®

FOOTNOTES

Srilleben’, 1979, fig. 220, See alzo fig. 231

3 Car.
v Paolo Antonio Barbiert.

P

o =

(3" Deli-Franke, 1979, cat. nos, ex 120 and ex
522

— B

3 Hagward, 1976, fig. 177 Irmscher, 1878, figs.
& and 7; Irmscher, 1854, fig. T 91,

X
[ Y
g
Cig
[

4) Virgil Solis {O’Deil-Franke, 1677, cat. no. 1 £8);
Matthias Ziindt (O'Dell-Franke. 1977, cat, no, ex
119); Frasmus Hornick {Cat. "Wenzel Jamnitzer”,
1985, fig. 119); Bernard Zan (Hayward, 1978, fig.
179; KAt "Wenzel Jamnitzer", 1985, fig. 120).

5) Hackenbroch, 1979, fig. 534 and for Paul Flindt
of. Havward, 1878 car. no. 180: Irmscher, 1884
fig, T 98: Car. "Wenzel Jamniezer”, 1985, fg. 102,

8} For the meaning of the pelican cf Ferguson,
1871, p. 23,

7) Thid., p. 81/32.

8) For the iconography of the Five Senses" cf.
Nordenfalk, 1985, p. 1 - 22. Cf. fig. Ta and 8a with
lustrations of the "Bmell".

4y 1 would like to thank Professor Carl
Nordenfalk Nationalmuseum, Stockholm) for this
information and further literature. See Bjérkman,
1985, p, 141, fig, 9¢ The Smell by Raphael Sadeler
I after Marten de Vos.

Pl 1135

10y For ihis information and the following
literature 1 would like to express my gratitude to
Ricky Jose, Ayala Museum, Manile. Cf
unpublished catalogue: "Colonial Liturgical Art
and Other Pieces” m the Archbishops’s Residence
Vigan, Hocos Sur, Vol. I, no. 1a,b and Vol 111, no.
147 {cataloged by the Ayala Museum, Manilal.
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PLATE - Cat. No. 118

Gold

Inv. no. A 943 and A 969

and the small parts: B 520, B 1506, B 1229

and B 1718 Total diam. 19.7 cm, total weight
196.5 gm A 965: 21.2 x 4.7 cm {weight 146.1 gm)
A 989: length 8.4 cm (weight 24.1 gm)

B 520: height 1.7 cm, width 1.1 em {weight 4.2 gm)
B 1806: length 3.3 cm {weight 8.3 gm)

B 1228: height 2.0, width 2.1 e {weight 12.9 gm)
B 1716: (weight 1.2 gm)

Incomplete condition: only two-thirds of the rim and small fragmentary parts have survived. There are no

traces of enamel,

The originally round plate consists of separately
hammered and chased parts that have been
mmounted together, with engraved and enameled
medallions. The center part of the plate was
framed by a flat rim engraved with swirling colls
which overlapped, giving an effect of perspective.
On this frame in regular intervals are slightly
rounded collets, alternating in pattern and groups,
set with rectangular and double oval medallions.
Originally there were probably four rectangular
medallions and four groups of double oval collets.
The ornament of the rectangular medallions is
unknown, a8 none have survived. The oval
medallions have two different star motils; one has
an eight-rayed star and the other has a four-rayed
star with inverted fleur-de-lis ornament. The
profiled rim of the plate is bordered by beaded
wire. Along the edge are protruding Chinese lion
dog masks in half-relief, alternating with three-
dimensionat inverted scrolt motifs. Presumably
these decorative elements alternated i the same
rhythm as the medallions, An analysis of the form
and decoration of the plate shows a fascinating
mixture of Buropean elements and those of China
and South Bast Asia united in one piece (PL
116g-5).

The plate has the classical Spanish form produced
in the late sixteenth century and continuing nto
the first half of the 17th century, which is
documented in mumerous examples.” Usually this
type of plate belongs to a so-called Yarre de pico”.?
The Spanish plate of this period is characterized
by simplicity, through the reduction of ornament
to enameled medallions and a subdued engraved
decoration. Not all, but some, also have a three-
dimensional ornament along the outer rim of the
plate, in the European style, The closest parallels

a1

for the plate from the Nuestra Sefora de la
Concepeidn are bwo of 2 pair illustrated m detail
in a stili-life painting by Jusr: Bautista Espinosa,
dated 1824, today in the Hilmar Rekstens
Almennytige Fond, Fjosanger, Norway.” Judging
by these, the above-mentioned plate probably had
an engraved medallion in a plain center part,
Exactly the same three-dimensionalinverted scroll
motif appears on a plate in the treasury of the
Cathedral of Sevilla, which has been attributed to
Antwerp between 1550 - 1800.° The beaded wire
along the edge is also a common decoration.”

On the other hand, the scurce for the coil
ornament iz Chinese, The pattern of the coils on
the above-mentioned plate is reminiscent of the
typical Chinese cloud motif, even if it has a more
two-dimensional appearance.® Again, just this
ornament demonstrates a Chinese influsnee which
is stylistically intermingled with the European
scroll cartouches such as the "Schweifwerk” in the
ornamertal drawings of the Nuremberg master
Georg Wechter (1526 - 1586).7

The lion, often found in a guardian function in
Buddhist art, was in fact a Western motif brought
to China and later institutionalized into Chinese
art and symbolism.

Tn the monastery of San Agustin Intramuros,
Manila, there is a silver rasket with enameled
medallions like the ones on the above-mentioned
plate. The casket, dated about the end of the 16th
century or beginning of the 17th century, was
probably made in the Philippines® proving the
tradition of Spanish forms in the Colonies.
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NOTE .

RIM OF HEAVY GOLD PLATE , BELIEVED TO BE
PART OF GIFT FROM KING OF SPAIN FCR THE
EMPEROR OF JAPAN, BUT WRONGLY APPROPRIATED
B8Y THE SPANISH GOVERNOR OF MANILA.

PACIFIC SEA RESQURCES 372



FOOTNOTES

1) Most of the following examples are in the
severe and so-called "Herrera style™ e.g. Sanz,
1976, fig. 57, with alternating double-oval and
rectangular medallions without enamel, figs. 55
and £6; Fernandez and others, 1985, fig. 561,
Oman, 1968, fig, 225; Hayward, 1976, figs. 408;
Cruz Valdovinos. 1982, cat., no. 21; Johnson, 1944,
fig, 79. 183, 196, The Museo Lazaro Galdiano,
AMadrid has a fine collection of such plates which
are mostly unpublished and a few exist also in the
AMuseo de Artes Decorativas, Madrid (Inv. no.
1266). Cf. also footnote &.

2) Further information on this type can be found
in cat. no. 118.

3) Perez Sanchez, 1987, Colour Plate 46.

4) Hernmarck, 1978, fig. 608; Sanz, 1976, fig. 23.
Cf. also Hayward, 1976, fig. 407.

5) These parallels with beaded wire are not
quoted in footnote 1 above. Cf. Cat. "La Coleccion
T.azaro de Madrid, 1927, fig. 185; Hayward, 1976,
565 and 566, Hernmarck, 1978, fig. 640; Blair
(ed.), 1987, p. 91.

6) The different variations of the cloud motif is
explained in Gatbonten, 1982, p. 19 - 21. For the
cloud motif in Chinese art and in its meaning see:
Rawson, 1984, p. 138 - 143.

7) For example on Spanish silver cf. Sanz, 1976,
figs. 59. Irmscher, 1984, T 91 with further
references on this ornament.

8) Williams, 1976, p. 253 - 255; Rawson, 1984, p.
110 - 114.

9) At this point I would like to express my
gratitude to Ricky Jose of the Ayala Museum,
Manila, who gave me access to the following
unipublished catalcg made by the Ayala Museum:
"Colonial Art in the Monastery of San Agustin
Intramuros, Manila" (cataloged by the Ayala
Museum 1880 - 1982). For the casket of. Vol. II,
Part 5, figs. 5.18 a and b.
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FRAGMENT CF A PLATE - Cat. No. 117

Gold
Inv. no. A 771
Length 5.1 cm

Weight 4.8 gm
Fragmentary condition.

A curved panel made of hammered sheet metal,
with concave-shaped narrow ends. A chased line
frames the inner decorative frieze of swirling
scrolls flanking an oval medallion, in thin
engraved lines with tiny comma-stvle punched
dots forming continuation of the ornament. On
the inner part of the panel is a slightly rounded
border (Pl 117a,b).

The style of ornament makes one assume the
fragment could have belonged to plate A 965 {A
969) of the treasure of the Nuestra Sefiora de la
Concepcion.' Tt could have forined an inner rim,
but evidence is lacking for this hvpothesis.

FOOTNOTE

1) Cf. cat. no. 116.

PL 1176

Pl 117a
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HANDLE - Cat. No. 118

Gold.

Inv. no. B 1863

Length 6 cm. height § em
Weight 482 gm

The handle has broken off the lost vessel,
Small holes in the acanthus frieze.

A curved handle with horizontal thumb-rest and
serolb-shaped end. made of hammered sheet
metal. The hollow handle has a vectangular
zsection and is decorated with three different
frieze ornaments in the techniques of engraving,
embossing, punching and chasing bordered by
twisted wire. Seen in profile, the handle has on
both sides a rosetie frieze in high relief with
accompanying leaves in flat relief. All friezes have
a finely textured background made of tiny
punched circles. Along the outer part of the
handle is a vine in relief ornament with embossed
grapes and engraved vine leaves and tendrils. The
mner curve and the top of the handle is covered
with winding finely engraved acanthus leaves ina
seroll-like pattern (P 118a,b.0).

Neither the handle nor the ornamental friezes
have any parallels in the treaswre of the Nuestro
Sefiora de la Concepeidn.

The handle possitly belonged to a so-catled Sjarro
de pieo”, which was used for domestic as well as
liturgical purposes.- Typical of these jugs are the
Iinear outlines of the handles, which are well
documented by existing examples.? However, two
stift-life paintings hy Juan Van der Hamen y Leon,
signed 1621 and 1622, ilhustrate a similar pair of
gold handles mounting a porcelain bowl.” The
original function of the above-mentioned handle
can therefore only be assumed. Furthermore,
there can only be speculation as to whether the
handle had been attached to a gold vessel, or used
as a mounting for a porcelain or glass vase,

Even more puzzling is the willful design of the
goldsmith in uniting three completely different
and rather contrasting decorative friezes on one
small piece. The handle has no stylistic parallels in

PACIFIC SEA RESQURCES
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elassical Spanish  silver, and it therefore
exemplifies a piece of Colonial goldsmith’s work.*
The three ornaments are in fact quite difficult to
date without any knowledge of the provenance, as
they all have an ancient tradition in art and in
goldsmith’s work. The naturalistic acanthus leaf
and vine is a motif known since Roman Antiquity;
and both ornamental styles were revived during
the Renaissance period.” The acanthus leaf was in
fact quite fashionable in 17th eentury ornamenial
drawings, and also appears in goldsmiths” work in
the Philippines. It is even stylistically close to a
round box in the Archbishop’s Residence Vigan,
Tlocos Sur.® The roseites were a form of
decoration in Buropean architecture of the second
part of the 17th century, in Indian art, and were
also a popular form of decoration in Malay
Chinese silver.” The motif also oceurs in Mexican
silver ®

FOOTNOTES

1} This type of ewer was in use from the 15th and
throughonut the first half of the 17th century. For
a description of the type, see: Cano Cuesta, 1978,
p. 324 - 828 especially p. 5328

2} For such type of ewers, see:
Fernandez/Munca/Jorge Rabasco, 10985, figs. 54,
136, 137, 1230, 1233, 1818, 1820 and p. 468 and
487,

3) Perez Sanchesz, 1087, figs. 28 and 209,

4} At this point T thank Maria Jesus Sanz, Sevilla
for her information and opinion on this problem.



5) Irmscher, 1984, figs. T2 {f., T24 a, T34, T53,
72, 710.

6) Trmscher, 1984, figs. Z 17 and Z 18. Cf. also an
unpublished catalog: "Colonial Liturgical Art and
Other Pieces" in the Archbishop’s Residence
Vigan, Tlocos Sur, Vol. I, no. 958 (cataloged by the
Avala Museum, Manila 1882),

7) For its use in jewelry and architecture cf.
Chadour/Joppien. 1985, Vol. I, cat. no. 261. Cf.
the rosette motif in Malay Chinese Silverware, in:
Ling-Roth, 1910, pls. 10, 11, 13, 32 and 35 and for
Indian examples Welch, 1988, figs. 135, 172, 175
and 237,

& Muthmann, 1950, p. 63, p. 118 and 119 b.

Pi. 1186

Pl 118a

Pi 118c
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FRAGMENT OF A VESSEL - Cat. No. 119

Gold

Inv. no. B 1838

Length 2.7 om, width 1.7 em
Weight 2.6 gm

Fragmeniary condition.

A repousse and chesad scanthus seroll orpament
(PL. 118a.b).

Az the ornamern: is only a small detail, it would be
impossible to match the piece with anv of the
other recovered pieces from the treasure of the
Nuestra Sehorg de ln Concepeicn,

Pl 118a Pl 118h
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FRAGMENT CGF A BORIER - Cat. No. 120

Gold

Tav. no. B 1830
Length 8.3 cm
Weight 11.30 gm

Fragmentary condition

A curved border in repousee technique, with
semi-cirewdar section. The decorative front with a
iaure] frieve is chased and engraved (Pl 120a.b).

The piece is too fragmentary to be able to
attribute it to any other artifacts of the treasure
of the Nuesira Sefiora de le Coneepeidn.

Pl 120a Pl 120b
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FRAGMENT OF A PLATE - (lat, No, 121

Gald

Inv. no. A 745
Length 2.0 cm
Weight 1.8 gm

Fragmentary condition.

Dietail of a chased frisre of palmetie-ike acanthus
leaves in relief (P 12Iq.b)

The palmetre shape of the acanthus is very
similar to the ornament on the fragment of the
plate rim with code no. B 1635, taken from the
treasure of the Nuwestra Sefora de o
Concepeidn.

i

FOOTNQTE

1% Cf eat, no. 122

FlL 121
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FRAGMENT OF THE RIM OF A PLATE - Cat. No. 122

Gold

inv.no. B 1835
Length 9.3 cm
Waight 21.1 gm

Fragmentary condition.

Part of the rim of a plate with two different
ornaments. The convex-shaped inner rim of sheet
metal with a chased and engraved decormtion
shows a frieze of round discs with a ceniral dot
against a textured background. giving the effect of
perspective. Along the inner rima there are traces
of three rectangular medaliions, which formed a
frieze. The outer plate rim forms a deep groove
and a slightly convex-shaped [rieze of chased
palmette-siyle acanthus leaves (P 722¢,5,¢,d,¢)-

Similar in ornament is the fragment with inv. no.

A 745, found in the treasure of the Nwestra
Sesiora de la Concepeidn.’

FOOTNOTE

1) Cf. cat. no. 121,

Pl 128a

85
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FRAGMENT OF BOQRDER - Cat. No. 123

Gold

Inv. no. & 727
Length 152 em
Weight 21.6 gm

Fragmentary condition; the strip is bent and the edges are damaged.

Narrow strip of sheet metal, hammered and
chased with an acanthus frieze in relief with small
flowers. The background has a punched surface,
and the sdges are slightly rounded (PL 12345

Nehther the ornament nor the condition of the
fragment gives us any evidence of it belonging to
any of the recovered pieces of the treasure of the
Nugstra Sefiora de I Concepridn.

Pl 123a

Pl 123
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FRAGMENT OF DECORATION - Cat. No. 124

Gold

Inv. no. B 1637
Tength 2.1 cm
Weight 2.1 gm

Fragmentary condition.

Irregularly-shaped pisce of sheet metal with a
curved edge. The chased ornament shows two
small acanthus leaf ends (Pl. 124a,b).

The flat style of the foliage leads one to assume it
could have been a fragment from the Renaissance
plate with strapwork, found in the treasure of the
Nuestra Sefiora de la Concepcidn.*

FOOTNOTE

1) Cf. cat. no. 115,

Pl 124a
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FRAGMENT OF A PIECE OF JEWELRY - Cat. No. 125

Gold

Inv. no. B 1583

Length 2 cm, width 0.8 em
Total weight 0.85 gm

Fragmentary condition.

ot e i e 4 e % 2m o mm wra prTh  e

Narrow strip of sheet metal, with chased pyramid
frieze and hinge. The other piece, made in the
same technique and with the same decoration, has
no hinge 7Pl 125).

The fragments presumably belonged to a piece of
jewelry. The pyramid is a popular ornament found
in the jewelry of the Nuestra Sefiore de la
Concepcion.”

FOOTNOTE

11 A full account of this motif in the treasure is
given in cat. ros. 72, B9 and 90, Pl 125

MISCELLANFOUS FRAGMENTS - Cat. No. 128

Gold '
Inv. no. Code LINK ! ;

Gald
Inv. no. Code UNDE (B 2368)

Gold
Inv. no. Code COME (B 1562)

Gold
Inv. no. Code UNDE (B 2106)
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LIST OF CREDITS

Pa. # Description

Recovered Gold Jewelry with Spices, photograph by Sisse Brimberg, National Geographic Soclety,
Pyramid Chain from the Concepeidn, photograph by Sisse Brimberg, National Geographic Society,
Concepcién Gem-studded Rings, pholograph by Sisse Brimberg, National Geographic Society,
Filigree Cross Recovered from the Concepeion, photograph by Sisse Brimberg, National Geographic
Society. Washington D.C.

Porirait of Catalina Mivhuels, dowghier of Philip IT by Alonso Sanchez Coello, Museo del Prado,

Virgin with Jesus and Angels by Tomas Yepes, Real Monasterio de las Descalzas Reales,
Patrimonio Nacional, Madrid

Lyte Jewel, British Museum, London
n.i. 658, G-1743, J. Vives, 1642, Liibres de Passanties, Museo de Historia de la Ciudad, Barcelona

Kunsthammerschrank (Cubinet with Objects of Art) by Georg Hainz, The Royal Collection of
Paintings and Sculpture, Statens Museum for Kunst, Copenhagen {768)

SHll-Life with Jewellery by Jan van Breughel the Younger, Musée Royaux des Beaux Arts,
Ornamental Designs for Jewellery engraved by an Anenymous Master called Monogrammist
*[*¥V*E, Rifksmuseum, Amsterdam (1964:928)

1.1 658, G-1757, J. Guell, 1646, Llibres de Passanties, Museo de Historia de 1z Ciudad, Barcelona
Miniature Chedi, Chao Sam Phraya National Museum, Ayutthaya

ni. 667, -1674, J. Esteban, 1628, Liibres de Passanties, Museo de Historia de la Ciudad,

n.i. 658, (-1704, P. Calmell, 1632, Llibres de Passanties, Museo de Historia de la Ciudad,

South Indian Ring, Gold. 17th century, Private Collection

ni. 688, G-1720, J. Monllor, 1637, Liibres de Passanties, Museo de Historia de la Cludad,

134
Washingion DO,
136
Washington D.C.
137
Washington D.C.
138
138
Madrid
141
PL # Description
2c
an
3d
44
Brussels
Ke
6d
Be
e
Barcelona
74
Barcelona
Be,fg
gh
Barcelona
G4

ni. 088, G-1723, M. Llargries, 1638, Llibres de Passanties; Musec de Historia de la Ciudad,
Barcelona
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18h

20c

2ib

2ic

23¢

23d

256d

27c

274

28¢

28d

29

Description
Finger Ring, West European, ¢, 1620, Private Collection

Miniature Painting of a Pendant, by Hans Mielich, Codex Monacensis, icon. 429, Bayerisch
Staatsbibliothek, Munich

n.i. 658, (1752, R. Grases, 1643, Llibres de Passanties, Museo de Historia de la Ciudad, Barcelona
Designs for Jewelry engraved by Abraham de Bruyn, Rilksmuseum, Amsterdam

Portrai of Infanta Anna of Austria by Alonso Sanchez Coello, Musée Rovaux des Beaux Arts,
Brussels

Portraif of Anne of Austria /2) by Alenso Sanchez Coello, Hunterian Art Gallery, University of
(Glasgow

Disnlay of Rings, Bracelet and Chain from South East Asia, Courtesy of Sotheby’s, London

Brooch, Sung Dynasty, The Metropolitan Museum of Art, James I, Ballard Collection, Gift of
James F. Ballard, 1826 (28.202.2), New York

Fragment of an Ornamental Manchu Headress, Ming Dynasty, The Metropolitan Museum of Art,
Hogers Fund, 1929 {30.76.305), New York

Philip IV by Velazquez (1599-1660), The Metropolitan Museum of Art, Bequest of Benjamin
Altman, 1913 (14.40.639), New York

Philip IV of Spain by unknown artist after Velazquesz, Beguest of Miss Adaline van Horne,
Courtesy of The Moentreal Muzeum of Fine Arts, Montreal, Quebec (1845.932)

Two Chains and Medals Belonging fo Elias Ashmole, Ashmolean Museum of Art, Oxford
Elias Ashmole F.R.8. (1617-1692), Ashmolean Museum of Art, Cxford

Chain of Anna Reinholdsdotter (Detail}, ¢. 1530, Antikvarisk-Topografiska Arkivet (ATA),
Stockholm

Chain of Anna Reinholdsdotier (Whele}, ¢, 1630, Antikvarisk-Topografiska Arkivet (ATA)},
Stockholm

Gaspar de Guaman, Count Duke of Olivares by Velazqueg, Hispanic Sodety of America, New
York

Brooch, Sung Dynasty, The Metropolitan Museum of Art, James I, Ballard Collection, Gift of
James F. Ballard, 1926 (26.202.1), New York

Burial Crown (Whaole), T'ang or Sung Dynasty, The Metropoitan Musewrn of Art, Fletcher Fund,
1934 (34.84.1), New York

Buriad Crown (Detaill, T'ang or Sung Dynasty, The Metropolitan Museum of Art, Fletcher Fund,
1934 (34.64.1), New York

Chinese Crown (Detail), T’ang or Sung Dynasty, The Metropolitan Museum of Art {(photo by Hans
van Neg), New York
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PL #

Deseription

2091

31b
Ale

abg

40d

40e

fle

61f

61i

61h

61]

84d

Bdg

64f

Gde

Fragment of an Ornamental Monchu Headress, Ming Dynasty, The Metropolitan Museum of Art,
Rogers Fund, 1930 (30.76.307), New York

Purt of Belt Buckie, Ch'ung Dynasty, British Mussum, Londen
Vanity (Whole) hy Antonio de Pereda, ¢. 1600, Kunsthistorisches Museurs, Vienna
Vanity {Detail) by Antonio de Pereda, ¢. 1600, Kunsthistorisches Museum, Vienna

Portrait of the Infanta Catarine Michoele of Spain by A, Sanchez Coello, Bayerische
Steatsgemaldesammlungen, Munich

Portrait of Maria Mazimiliona von Perastein, Stredoceska Galerie, Prague

The Virgin with Child and Rosary by Murillo, Museo del Prado, Madrid

Gald Lion Pomander, Courtesy of SBotheby’s, London

Gold Slipper with (erms, Chao Sam Phraya National Museum, Ayutthaya

Infunte Maria Anng, 1807, by Pantoja de la Cruz, Kunsthistorisches Museum, Vienna

n.i. 657, 2338, R. Carbo, 1612, Llibres de Passanties, Muses de Historia de la Ciudad, Barcelona
The Virgin with Child and Rosary by Murillo, Museo del Prade, Madrid

Portrait of Giliis Hooftman and kis wife (Detail) by Maerten de Vos, Rijksmuseum, Amsterdam,
A171TD

n.i. 657, (-1373, P. Ximenis, 1553, Llibres de Passanties, Museo de Historia de Ia Ciudad,
Barcelona

ni, 657, (1467, P. Delvi (%), 1581, Llibres de Passanties, Museo de Historia de la Ciudad,
Bareelona

Portrait of o Lady by Antonio Mor, National Gallery of Canada, Ottawa

Portrait of « Man, probably Ottavic Farnese (1524-1586), Duke of Parma and Piacenza by
Anthonio Mor, The Metropolitan Museum of Art, Gift of Mr. and Mrs. Nate B. Spingold, 1951,
New York

Archduchess Muria Kristierna by an unknown Master, Beal Monasterio de las Descalzas Reales,
Pairimonto Nacional, Madrid

n.i. G658, (-1863, . Menor, 1680, Llibres de Passanties, Museo de Historia de la Ciudad, Barcelona

Portrait of ¢ Knight in the Order of Colatrave by Frans Pourbus I (attributed), Rijksmuseum,
Amsterdam

Portrait of Diego Barmiento de Acuna, Count of Gondomar by Abraham Blyenberg, Reproduced
by Gracious Permission of Her Majesty Queen Elizaheth 1Y, The Royal Collection, St. James Palace,
London

Portrait of Adam von Dietrichstein by Alonso Sanchez Coello, Stredoceska Galerie, Prague
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861
1034
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1140d

7.i. 657, (-1676, M. Quintana, 1628, Llibres de Passanties, Museo de Histeria de la Ciudad,
Harcelona

Miniature Painting of Jewellery by Hang Mielich, Codex Monacensis, icon. 428, Bayerisch
Staatsbiblicthek, Munich

Portrait of Margaret of Austria by Bartelome Gongzalez, Real Monasterio de la Encarnacion,
Patrimonio Nacional, Madrid

Chinese Openwork Ornament, Bronze, British Museum, London
ri.i. 858, (-1788, J. Andrev, 1655, Llibres de Passanties, Museo de Historia de la Cindad, Barcelona
Portrait of King Rudolf IT (7} by H. vont Aachen, Kunsthistorisches Museum, Vienna

Porirgit of Maria, Empress of Germany by Frans Pourbus I {attributed), Kunsthistorisches
Muzseumn, Vienna

Queen Blizabeth I of Englond by an Anonymous Master, KXumsthistorisches Museum, Vienna

Burial Crown (Whole), Ming Dynasty, The Metropolitan Museum of Art, Fletcher Fund, 1934
(34.84.1), New York

Fragmen: of an Ornamental Manchu Headress, Ming Dynasty, The Metropolitan Mussum of Art,
Rogers Fund, 1929 (30.76.305), New York

Part of Beit Buekle, Ch'ung Dynasty, British Museum, London
Flower Orrnament, Chiung Dynasty, British Museuwm, London
Portrait of @ Lody by an Anoymous Master, Hispanie Society of America, New York

Two Comb Fragments, T'ang Dynasty, The Metropolitan Musenm of Art, Rogers Fund, 1023, New
York

Cuasket from the Parish Church of Rota, photograph Courtesy of Instituto Amatller de Arte
Hispanico, Barcelona

* All other photographs were tazen by Dr. Beatriz Chadour
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